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ERRATA. 

Page 3, line 7 (Preface), for " Titles and Treatises,'' read Titles of Treatises, 
i. 7 .. 7, for " W. R. Rookstro," read W. S. Rockstro. 
" 8 .1 32, for "Tehachord," read Tetrachord. 

I 8 M 37, for " Principalis," read Principalibus. 
'I 8 M 51, for " organarum," read organorum. 

II 9 .1 3, for " Couipositionen," read Compositioneni, etc. 
9 .. 12, for " De legitinius, '' read De legitimis. 

9 •! 2>i, for " salamona dura est, ut inferius emulatis," read Salamonem dura 
est, ut inferius emulatio. 

It 10 II 10, for " Dialogus in Ante Musica," read Dialogus in Arte Musioa. 

M 10 " 21, for " Now passed at Maner," read Now passed al Maner. 

11 11 II 39, for " Robert Fayrfay," read Robert Fayrfax. 

" 21 „ 13 and line 42, for " Hore," etc., read Horse, etc., and for "inclesie 
Sarum,'' read inclesise Sarum. 

II 2-5 II 37, 41, and 47, for "Hore," read Horie, etc., and line 47, for "beatissimo,"' 
read beatissime. 

II 24 II 6, for " in eemetorio, diui Panli," read in cimeterio diui Pauli. 

II 25 II 47, for "ad oalculos renocatum," read ad calculos reuocatum. 
.11 31 II 34, for " Burn's History," read Burney's History. 

„ 36 I, 26, for "J. Sternliold," read T. Sternhold. 

II 48 II 1 3 (and following), erase Anthems set down to William Mundy, belonging 
to an earlier period than o. 1589. (See page 15 of Catalogue). 

II 61 II 42, for " Voci niovaraento, " read voci nuovamento. 

II 84 II 23 (and following). Since the note on " Queen Elizabeth's Virginal Book " 
was printed, an edition has been published by Messrs. Breitkopf 
and Hartel, of Leipzig, with the title, — The Fitzwilliam 
Virginal Book. Edited from the Original Manuscript, with 
an Introduction and Notes (translated into German by John 
Btmhoff), by J. A. FuXler-Mailland and W. Ba/relay Squire. 
2 vols. 



PREFACE, 



This work (to be completed in six parts) is the outcome of an attempt to bring together 
a list of all the Music and Musical Works printed, or otherwise produced in the British Isles 
before the year 1800. It contains in chronological order— 

(a) Titles of pieces of Music, printed separately or in collections, with, whenever 
possible, the names and addresses of printers and publishers. 

(h) Titles and Treatises on Music— instrumental, theoretical, practical, and 
polemical. 

(c) Titles of pieces of Music, composed and performed, but not printed, and of 

pieces of Music composed, but neither printed nor performed. 

(d) Titles of Dramas, Masques, Interludes, Pantomimes, etc., in which Music was 

more or less an essential element. 

(e) Titles of historical and critical Works on the Drama, more or less illustrative 

of the progi'ess of Music in England. 

To these are added an Essay upon and a Catalogue of English Music dating from the 
fifteenth century or earlier ; and a Cross-Eeference Catalogue with compressed titles of all 
the Works set down in the chronological Catalogue, under the respective composers' names. 

The aim of the author has been to present an exposition of the progress in England of 
scientific and practical nrasic. ■ Neither completeness, nor perfection as regards freedom from 
error, can be claimed for what is offered ; but as far as possible the titles of the works are 
given in full, while preciseness as regards dates has not been assumed without reason for the 
assumption. Consequently, a large number of works are named as belonging to periods 
(circa). Bias towards and liking for any special style of musical art have been carefully 
avoided ; and little and unimportant productions are placed by the side of the greater 
and moi'e important. When criticism is offered, it is the criticism of an authority, and 
generally the criticism of a contemporary judge. The details of the work have been gathered 
from the Bibliographies of Lowndes, Watt, Clavel, Dibdin, Beloe, Lichtenthal, and others ; 
from the Histories of Burney, Hawkins, Busby, and later historians ; from old periodical 
literature and eighteenth century [magazines, newspapers, and reviews, from the printed 
and manuscript catalogues of the British Museum and other famous institutions, and from 
trustworthy English and foreign Dictionaries and Encyclopaedias. The author's possession 
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of a somewhat large collection of old Music and Musical "Works has facilitated the 
acquirement of accuracy, and the assistance of many friends— professional musicians and 
interested amateurs— has lightened the labour of searching, and at the same time has given 
confidence to the author. Unfortunately, there are few existing records of the publication 
of ancient music. The publishers of former times, like those of later times, persistently 
neglected dating the works issued, thus giving a musical bibliographer trouble not 
attendant upon researches in other branches of art and literature. The advertisements 
found on the works issued by the Playfords, the Walshes, and by Bremner, supply 
scarcely any information about dates of publication, while the numbering by publishers of 
series of Symphonies, Sonatas, etc., is altogether unreliable, as is also the attachment of 
opus numbers to such series. It is no unusual thing to find two or three opus numbers 
given to the same piece, and it is generally impossible to say whether a serial or an opus 
number has been supplied by the composer or by the publisher. For these and other 
reasons, many statements in this work must be received with caution. By bringing light to 
shine upon what is obsciue, new and more complete knowledge will be certainly gained. 
The history of music has been very imperfectly written : every acquisition of truthfulness 
is, therefore, an advance towards more satisfactory completeness. 

During his work as compiler, the author has received valuable assistance from many 
kind and enthusiastic friends. To Mr. Norris Croker, of London, he is indebted for 
information obtained by very extensive researches in the British Museum ; to Mr. J. E. 
Matthew, of London, for revision of manuscripts and corrections based upon the contributor's 
large and comprehensive library of music and musical literature ; to Mr. T. W. Taphouse, 
of Oxford, for exhaustive details relating to the Playford seventeenth century Song-Books, 
etc., to Dr. J. H. Mee, for comments upon the most ancient British music ; to Mr. Oliver 
Baker, artist, for numerous contributions concerning musical archaeology, etc. ; to Mr. H. 
Thompson, of Leeds, for particulars relating to old musical educational and other works ; 
and to a host of personal friends who have constantly given encouragement and help. 



EARLY ENGLISH MUSIC AND MUSICAL WORKS 
PRESERVED IN MANUSCRIPT. 



Pleaders for the English as a musical people speak triumphantly of the existence of a 
rota, ' ' Sumer is icunien in. " The age and authorship of this antique example have been 
much discussed, but it is sufficient for all but the most curious to know that it is a British 
production, dating, may be, from the first half of the thirteenth century. It would, 
however, be wrong to base the musical reputation of England upon one giand example. 
Late writers have established the fact that before the supposed date of " Sumer is icumen 
in, " there were music schools in England from which came forth a goodly army of composers, 
whose works exhibit as much excellence as the works of the continental masters of the same 
times. Dr. J. H. Mee, in a paper read at the Musical Association in 1888, proved that 
contrapuntal diaphony was practised in England at a very early date, and that the writing 
of parts in score was in vogue in this country before it was adopted elsewhere. Dr. Mee 
further showed that the harmonization of church melodies by means of faux-bourden was 
used in England much in the same way as on the Continent, and that to England may be 
awarded the honour of preserving ancient plain-song in its purest form. In pursuance of 
his subject Dr. Mee maintained that the Elizabethan musicians (so frequently referred to as 
the originators of the grandest style of English music) were preceded by a great and learned 
school, the outcome of a long line of theorists and composers who started from the very 
earliest time. Amongst the theorists were John Cotton, John Garland, "Walter Odington, 
Robert Handlow, John de Muris, Simon Tunstede, John Hamboys, John Wylde, 

Chilston, and Lyonel Power. Of the composers whose works have remained almost 

solely in manuscript, the most notable was John Dunstable, to whom both English and 
continental historians have been persistent in giving the highest honour ; altliough until 
very recently little was actually known about his work. He died in 1453, famous as an 
astronomer and a mathematician as well as a musician. For more than four years after his 
death a few fragments of Dunstable's music made up all that the English student could 
refer to. These were an enigma in a manuscript collection of Treatises on Music transcribed 
by John Tuck at the beginning of the sixteenth century, and a three-part composition in a 
book which at one time belonged to Henry VIII. Some ambiguous statements in Tinctor's 
ProportionaU Musices led to the assertion that Dunstable was the inventor of polyphony ; 
but the absurdity of this assertion is apparent to all who know little only about the music 
of the twelfth and following centuries. Another frequently repeated and equally false 
statement is that Dunstable was a disciple of the Netherlandish musicians, Egidius Binchois 
and Guillaume Dufay. Dates of the deaths of the Englishman and of the Lo w Countij Masters 
may be accepted as proofs that they were contemporaries not scholars nor disciples. Dunstable 
died in 1453, Binchois in 1460, and Dufay in 1474. For most of what is-knowu and Worth 
knowing about John Dunstable the musical student of the present generation is indebted to 
Mr. "WUliam Barclay Squire, of the British Museum. Availing himself of information 
supplied by Dr. Haberl, of Ratisbon. concerning the existence at Trent of some volumes of 
music wi'itten towards the end of the fifteenth century, containing compositions by early 
English musicians, Mr. Squire, in 1889, went to the Austrian Tyrol, and obtained leave to 
copy what he liked from the volumes in question, but only under the annoying proviso that 
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the copies should not be made public in any form whatever. He had succeeded in copying 
fourteen motets and a chanson by Dunstable, when the Trent authorities got wind of the 
marketable value of the old music, and tried to sell their manuscripts to the Royal Library 
at Berlin Then the Austrian government interposed, claiming^ the pieces as works of 
national interest, the ultimate result being that they were placed in the Imperial Library 
at Vienna. The Austrian government continued the restrictions instituted at Trent as 
regarded publication, at the same time announcing an intention of publishing a selection 
from the music. Fortunately, Mr. Squire subsequently found at Modena a volume of 
manuscript music, in which are thirty-one motets by Dunstable, and, by the courtesy of the 
Directors of the Library, he was enabled to make copies of all of them. These, along with 
transcripts of four motets, versions of some of the Trent motets, are now in the British 
Museum, "supplying suifioient material," Mr. Squire said in a letter to the Times 
newspaper, "when the t;-oublesome task of translating them into modern notation has 
been accomplished, for forming a definite estimate of the position which Dunstable should 
occupy in the history of music, and of his relation to Dufay and the great Netherlandish 
school of which he was the precursor. " 

In 1450, that is three years before Dunstable died, William Cornyshe the elder was 
born In the British Museum there are manuscript copies of songs for two, three, and four 
voices, by him, as well as a "Salve Kegina " and a setting for four voices of Skel ton's 
"Wofully afraid.". In 1602 Cornyshe received from Elizabeth, Queen of Henry VII., 
13e. 4d. for " Setting of a carrolle for Christmas-day." All that is known concerning him 
shows that he was held in royal esteem. In 1509 he succeeded William Newark as 
Master of the Children of the Chapel-Royal under Henry VIII. ; and in 1520 he went with 
his royal master to the Field of the Cloth of Gold, and devised the pageants displayed at 
the banquets. 

Writers on music and composers, predecessors or contemporaries of Cornyshe, whose 
works are in existence in manuscript only, were John Absolon ; M. Allwood ; Hugh Aston ; 

Gilbert Banaster ; William Chelle ; Chilston ; John Cole ; William Cornyshe, Jun. ; 

John Cotton ; Richard Cutell ; S. Dunstan ; John Dygon ; Thomas Dyson ; Robert Fayrfax 
(remembered as the original possessor of the collection of part-songs known as the Fayrfax 
Manuscript ;) Thomas Farthing ; John Floyd ; Walter Haliday ; John Hanboys, (or 
Hamboys ;) Robert Handle ; Howel Dha, (a Welsh ruler, who drew up the Welsh Laws of 

the Bards ;) John , (a ninth century monk of St David's ;) Thomas MuUiner ; John 

de Muris ; Walter Odington, (a monk of Evesham ;) Henry Pliilp '. Lyonel Power ; John 
Redwood ; Thomas Saintwix ; Nicholas Stapylton ; jElred Theinred ; John Torksey ; John 

Tuck ; Simon Tunstede ; Walshingham ; Wulfstan, (a monk ;) Robert Wydewe, (a 

fifteenth century ecclesiastic, poet, and musician ;) and John Wylde, (Precentor of Waltham 
Abbey. ) 

The following list exhibits some of the works- of tliese masters still extant in manuscript, 
but never printed in England. The order is as strictly chronological as was found possible. 
The practical works are less in number than the theoretical. Several reasons for this 
condition of things might be given. Secular music had, before the sixteenth century, 
scarcely any existence, and the early music composed for Church Services was to a great 
extent destroyed when the religious houses were suppressed by Henry VIII. , again suffering 
destruction during the Puritan times. The theoretical tracts on music found security in 
the great schools and in the libraries of great commoners, and from thence passed into 
institutions like the British Museum and the Bodleian Library. It may, however, he 
taken for granted that the works (both practical and theoretical) still extant form but a 
small number of those produced in England before the ai't of printing was known in the 
country. A thoroughly comprehensive examination of the great libraries in England and 
in continental cities would, it may be hoped and exjjected, bring to light numbers of small 
works unknown to the present generation— pieces of music for the church, secular songs, 
dance tunes, and examples written for instruments. Some day, perhaps, an enthusiastic 
bibliophile will undertake and bring to a successful issue the good work of searching and 
recording. For the short-comings and errors of the present effort apology is scarcely needed. 
The author's after-comers will do well by adding to and correcting. 



c. 700. 

BEDE, C. (VENERABLE). 

De Musica Theorica, et Practica MenSitrata. 

A short musical tract, ascribed to Venerable Bede. Burney says ' ' Of the two parts of 
this treatise, the first may have been -WTitten by Bede, the second, however, is manifestly 
the work of a much more modern author ; for we find in it not only the mention of music 
in two or three different parts, under the name of Discant, but of instruments never 

mentioned in writers cotemporary with Bede Upon the whole it seems as if 

this last part of the tract attributed to Bede, was written about the twelfth century ; that 
is, between the time of Guido and John de Muri§." 
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c. 1010. 

ANON. 

Office Book — Troparium, once used at "Winchester Cathedral, now in the 
Bodleian Library. 

In this manuscript the notes of the Plain Chant are sometimes written on the lines and 
in the spaces of a four-lined stave, and sometimes with neumoe above the words. 

W. R. Eookstro, in an article on notation in Grove's Dictionary of Music, says, " This 
precious manuscript is generally believed to have been written by King Ethelred II., who 
died in 1016. The words 'Ut Ethelredum regem et exercitum Anglorum oonservare 
digneris,' inserted in the Litany in Folio 18 B, certainly confii-m this opinion. But a great 
part of the MS. including this particular Litany, is written in the old notation, without 
the Stave ; and sometimes both forms are found upon the same sheet." 

c. 1100. 

ANON. 

Musica neu Beroriaetti. 

A manuscript collection of pieces for the harp, once in the possession of Richard Morris, 
of the Tower. Some part of this manuscript was transcribed in the time of Charles I. by 
Robert ap Huw, of Bodwigen, in the Isle of Anglesea. According to a note in English it 
contains the music of the Britons, as settled by a congress, or meeting of masters of music, 
by order of Gryffyd ap Cynan, Prince of Wales, about the year 1 100, with some of the most 
ancient pieces of the Britons, supposed to have been handed down from the Bards. 

c. 1230. 

ANON. 

( " Regina clemencie " 
Motets. -I " Dum Maria credidit " 

(" Ave gloriosa virginum " 
In the volume in the British Museum known as the Reading Manuscript. 

ANON. 

Motet, "Ave gloriosa Mater." 

Manuscript three-part score, in the volume in the British Museum known as the 
Reading Manuscript. 

C. 1240. 
ODINGTON, WALTER (of Evesham). 

De Speculatione Musices, in six books. 

Mr. Stephens, the translator and continuator of Dugdale's Monastioon, says, — 
"Walter, monk of Evesham, a man of facetious wit, who applied himself to literature, 
lest he should sink under the labour of the day, the watching at night, and continual 
observance of regular discipline, used at spare hours to divert himself with the decent and 
commendable diversion of musiok, to render himself the more cheerful for other duties ; 
whether at length this drew him off from other studies I know not, but there appears no 
other work of his than a piece entitled Th-e Speculation of MusicTc." 

Burney gives a fairly full account of the contents of Walter of Evesham's work, saying 
however, that ' ' the musical examples, as is usual in old manuscripts, are incorrect and 
frequently inexplicable, owing to the ignorance of music in the transcribers ; but if this 
tract were corrected, and such of the examples as are recoverable, regulated and restored, 
it would be the most ample, satisfactory and valuable, which the middle ages can boast of." 

A copy in the Corpus Christi College, Cambridge. 

c. 1250. 

ANON. 

Volume of three-parts Hymns, etc., in score, showing that writing in 
score was practised in England as early as the thirteenth century. 
In the British Museum. 

c. 1350. 

ANON. 

Regulse cum maximis Magistri Pranconis, cum additionibus aliorum 
Musicorum, compilatse a Roberto de Handlo. 

The first part of a collection of Ti'eatises in the British Museum, known as the Cotton 
Manuscript. It is not known who compiled these manuscripts, but the date of writing is 
given in the following note at the end of the first tract: — "Einito libro reddatur gloria 
Christo. Expliciunt Eegulse cum additionibus : finitse die Veneris proximo ante Pentecost, 
anno domini millesimo trioentissimo vicesimo sexto, et o»tera, Amen." 
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G. 1350. 

ANON. 

Tractatus diversarum Figurarum per quas dulcibus Modis discantantur. 

In the collection of Treatises known as the Cotton Manuscript. Apparently a compen- 
dium of the doctrine of De Muris. 

ANON. 

A treatise beginning " Pro aliquali notitia de musica habenda." 

In the collection of Treatises known as the Cotton Manuscript, 

Hawkins calls it " a very copious, elaborate, and methodical discourse on the science 
of music in general." 

ANON. 

A treatise beginning " Cognita modulatione melorum sectmdum yiam 
octo Troporum." 

On the Cantus Mensurabilis. In the Collection known as the Cotton M.S. 

ANON. 

A short tract beginning " Cum in isto tractatu de Signis sive de Notis 
quae sunt et de earum proprietatihus, " etc. In the Collection known as the Cotton M.S. 

Hawkins says "it contains little worthy of observation except the words ' Hace 
Odyngtonus ' at the end of it, to account for which is a matter of great diifioulty. " In it 
appears what by some has been thought the iirst use of a cross (a sharp) put to the note F, 
to make it a perfect fifth from B. At the end of the manuscript there is an old French 
song in two parts, " Faux semblant tiels estes vous," which is given in Burney's History 
in modern notation. 

ANON. 

A short tract beginning "Est autem unisonus quando duse voces, 
manente, uno«t eodem loco sive oino et eodem sono." 
In the collection of tracts known as the Cotton M.S. 
Chiefly on the consonances of diseant and on solmization. 

ANON. 

A short tract beginning " Sequitur de Sineminis," chiefly on the form 
and use of the Synemmenon Tehachord ! In the collection of tracts known as the Cotton 
Manuscript. 

Bumey says " It consists only of fragments or detached extracts from an entire treatise." 

1351. 

TUNSTEDE, S. DE. 

De Quatuor Principalis MusicEs. 

Has the following colophon : - " Illo autem anno regens erat inter Minores Oxonise 
frater Simon Tunstede doctor sacre theologii, qua in musica pollebart, esiam in septem 
artibus liberalibus." 

Manuscript copies in the Bodleian Library and in the British Museum. The Oxford 
copy was described in the 1697 Bodleian Catalogue as De Musica continua et discreia cum 
diagramatibus, and this led some to suppose that the Bodleian and the British Museum 
manuscripts are distinct works, whereas they are merely slight variations of one and the 
same work. 

MURIS, JOHN DE. 

Quoniam Musica est de sono relato ad numeros. 
Manuscript in the Bodleian Library. 

c. 1350. 

MURIS, JOHN DE. 

Artem componendi (metiendi) fistulas orgariarum secundum Guidonem ; 
beginning "Cognita oonsonantia in chordis." 
Manuscript in the Bodleian Library. 

MURIS, JOHN DE. 

Suificientiam musicse organicss editam a mag. Johanne de Muris, musico 
sapientissimo, et totius orbis subtillissimo experto ; beginning "Princeps philosophomtti 
Ansto teles." 

Manuscript in the Bodleian Library. 
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MURIS, JOHN DE. 

Compositionen consonantiam in symbolis secundum Boetium ; beginning 
" Omne instrumentum musicie." 

Manuscript in the Bodleian Library. 

c. 1350. 

MURIS. JOHN DE. 

Speculum Musics. 

No copy now extant in England. 

1371. 

THEINRED, M. 

De legitimus ordinibus Pentacordorum et Tetrachordorum ; beginning 
" Quoniam muslooram de his oantilais frequens est discensio." 
A long treatise on scales and intervals. 
Manuscript, supposed to be unique, in the Bodleian Library. 

C. 1400. 
WYLDE, JOHN. 

Hunc librum vocitatum Musicam Guidonis, scripsit dominus Johannes 
Wylde quondam exempti monasteiii sancti Crusis de Waltham precentor. 

Begins ' ' Quia juxta sapientissimum salamona dura est, ut inferius emulatis. " 
The first treatise in the M.S. Collection of Musical Tracts known as the Waltham Holy 
Cross Manuscript, in the British Museum. 

ANON. 

Short tract, containing little more than the Gamma, and some mystical 
verses on the power of harmony, said to be written by a woman of the name of Magdalen. 
Has the name Kendale at the end. 

In the "Waltham Holy Cross Manuscript. 

ANON. 

Regulse Magistri Johannis de Muris. 

A tract in the Holy Cross Manuscript, containing an abridgement of the doctrine of 
De Muris touching Cantus Mensurabilis and Ligatures. 

ANON. 

Speculum constantium sive Psalterium. 

A tract in the Waltham Holy Cross Manuscript containing the Fornmla of St. Gregory 
for Singing the OflBces, together with verses of St. Augustine and St. Bernard. 

ANON. 

De Origine et Effectu Musicae. 

A tract in four sections in the Waltham Holy Cross Manuscript, beginning "Musica eat 
scientia ruti canendi, sive scientia de numeros relate ad sonum. " 

ANON. 

Metrologus Liber Pr. In Nominse Sanctse and individuse Trinitatis incipit 
Metrologus de Plana Musica et brevis. Primo, Quid est Musica ? Musica est pericia 
Modulationis. 

In the Waltham Holy Cross Manuscript, based upon the Micrologus of Guide. Burney 
says it was written by Simon Tunstede. 

ANON. 

Distinctio inter Colores Musicales et Armorum Heroum. 

In the Waltham Holy Cross Manuscript : an attempt to demonstrate the analogy 
between music and coat anuour. In the British Museum. 

TORKESAY, JOHANNES. 

Declaratio trianguli superius positi et figure de tribus primis figuris 
quadratis et earum apecibus, ac etiam souti per Jdhannem Torkesey. 

Burney gives as title "Eegulse Magistri Torkesey,'' and says " If we could find any 
music of the beginning of the fifteenth century, this tract, which is the best comment upon 
the Ancient Time-table that I have seen, would greatly assist us in reading it." In the 
Waltham Holy Cross Manuscript. 
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POWER, LYONEL. 

Of the Cordis of Music. 

In the Waltham Holy Cross Manuscript. The writei- refers to his work " oonteyned 
upon the gamma for hem that wil be syngers, or makers, or techers," and at the end says 
further, " but \yho will kenne his gamme well, and the imaginacious thereof, and of his 
aocordis, and sette his perfyte acoordys with his imperfyte aocordis, as I have rehersed in 
thys tretise afore, he may not faile of his counterpoynt in short tyme." 

POWER, LYONEL. 

Dialogus in Ante Musica. 

In the Waltham Holy Cross Manuscript. 

ANON. 

De Octo Touis ubi nascuntur et oriuntur aut efficiuntur. 
In the Waltham Holy Cross Manuscript. 

CHILSTON. 

Tract beginning " Her followth a litel tretise according to the first 
tretise of the syght of descant, and also for the syght of center, and for the sight of contir 
tenor, and of Farburden. " 

In the Waltham Holy Cross Manuscript. 

CHILSTON. 

Tract beginning " Now passed at Maner sightis of descant and with hem 
wel replesshid, that natural appetide not saturate suffioientli, but ferventli desireth mo 
musical conclusions. " 

In the Waltham Holy Cross Manuscript. 

C. 1400. 

A Collection of Latin Hymns or Motets for four voices, forming part of 

the Waltham Cross Manuscript. 

Of the manuscripts in the Cotton Library and in the Waltham Holy Cross Abbey 
Collection, Hawkins says, ' ' Such valuable treasures of recondite learning would justify a 
dissertation . . ... . in the course of which it might be demonstrated, that without 

the assistance which they affonl, it had been extremely difficult to have traced the history 
of music through a period of three hundred years, the darkest in which literature of most 
kinds can be said to have been involved." 

POWER, LYONEL. 

Kyrie Eleison. . 

Written on a ily-leaf of a Sarum Gradual, now in the British Museum. 

HOTHBY <or OTHBY), JOHN. 

Quid est Proportio. 

A treatise on the proportions of music ; manuscript copies in the British Museum and 
in the Lambeth Palace Library. , 

c. 1470. 

HANBOYS, or HAMBOYS. 

Summa super Musicam Continuam et Descretam. 
Treatise in the British Museum. 

HANBOYS, or HAMBOYS. 

De Quatuor Principalia totins artis musicae ; beginning " Quimadmodum 

inter Tritioo. " 

Said by some authorities to have been written by Simon Tunstede, and by others by 
Tho. de Teukesbury, a Franciscan of Bristol nationality. 

Manuscripts in the British Museum and the Bodleian Library. 

HANBOYS, or HAMBOYS. 

Cantiones dulcissimus. 
Mentioned by Bale : now probably lost. 
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c. 1495. 

CUTELL, RICHARD. 

"Treatise on counterpoint ; beginning " It is to witt that there be IX 
aooordys in descant, that is to say, 1, 3, 5, 6, 8, 10, 12, 13, 15, of which IX 5 are perfite 
acoordys, and 4 imperflte " 

No complete copy of this work is extant, but there is a fragment of it in the Bodleian 
Library. 

C. 1500. 
ANON. 

Mass in 2 parts. 

Copy in the University Library, Cambridge, wanting one page. 

KASAR, WILLIAM. 

Mass. 

Manuscript in the Music School at Oxford. 

HAMSHERE. 

Song in the Fayrfax Manuscript. 

ANON. 

Roll of Early English Carols, dating from the fifteenth century, in which 
is also the Agincoiirt Song, ' ' Owre Kynge went forth to Normandy. " 

c. 1500. 

CHELLE, WILLIAM. 

Musicse Practicse Compendium. 

Tract, mentioned by Bishop Tanner. Slightly varying copies in the Lambeth Palace 
Library, and in the British Museum. 

CHELLE, WILLIAM. 

De Proportionibus Musices. 

Tract mentioned by Bishop Tanner. Slightlv varying copies in the Lambeth Palace 
Library and in the British Museum. 

LUDFORD. 

Three Masses. 

Manuscripts in St. Peter's College Library, Cambridge. 



NOTE. — To expi-ess in the fewest words what I conceive to have been the state of 
music down to about the end of the fifteenth century, I shoiild say that in the scholastic 
music there was no Art, and in the popular music no Science ; whence it is that the former 
has ceased to please, and the latter has for the most part perished utterly. . . . Music 
is both an Art and a Science." — John Hullah, in "The Transition Period of Musical 
History." 



SIXTEENTH CENTURY MUSIC PRESERVED IN MANUSCRIPT. 

ROBERT FAYRFAY, 

Masses, &c., for five voices. 
In Music School Library, Oxford. 

Pieces of various kinds. 
In British Museum, 

Sacred Pieces. 

In the Cambridge University Library. 

Four Masses. 

In St. Peter's College Library, Cambridge. 

Anthem of cure lady and Saint Elizabeth ; Mar. 28, 1502. 

Exercise for the Mus. Doc. Degree at Cambridge. 
In the Lambeth Palace Library. 
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GILBERT BANESTER. 

Songs in the Fayrfax Manuscript. 

RICHARD EDE. 

Mass with an Autiphona, required for the degree of Mus. Bac. at 
Oxford, 1506. 

LOVELL. 

Sacred Music. 

In Cambridge University Library. 

JOHN CHARD. 

Mass and Autiphona, demanded by the Proctors at Oxford, in 1518, for 
the degree of Mus. Bao. 

Mass, Kyrie Rex Splendens, in five parts, composed for Mus. Bac. degree 
at Oxford, 1518. 

HUGH ASTON (or ASHTON). 

Te Deum for five voices. 

Motet for six voices. 

Mass. 

Manuscripts in Music School, Oxford. 

COOPER (OP COWPER). 

Anthem, "I waited patiently." 
In Tudway's Manuscript Collections. 

MASTER ALLWOOD. 

Mass. 

Manuscript in Music School, Oxford. 

ROBERT (or RICHARD) DAVIES. 

Various Pieces of the time of Henry VII. 

In the Pepysian Library at Magdalen College, Cambridge. 

WILKINSON. 

Anthem, " I am the Resurrection." 
In Tudway's Manuscript Collections. 

JOHN REDFORD. 

Motet. 

Fancies. 

Voluntary. 

In Christ Church Library, Oxford. 

Anthems and Organ Pieces, in a manuscript written by Thomas Mulliner, 

Master of St. Paul's School in the fifteenth century. 
In the British Museum. 

AVERY BURTON. 

Mass. 

Anthem in five parts. 

Various pieces. 

In Music School, Oxford. 

JOHN GWYNNETH. 

Three five-voiced Masses. 
Five four-voiced Masses. 
Symphonies. 
Antiphones. 
Sundry Songs. 

Some of them in Magdalen College Library, Cambridge. Accordins to Anthony & 
Wood, all printed (?) before 1531. ° •' 
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AUSTIN. 

Sacred Music. 

Mamisoripta in Cambridge University Library. 

PROWETT. 

Sacred Music. 

In Cambridge University Library. 

ROBERT WHITE. 

" Peccatum peccavit." 

" Peccatum peccavit," in D minor. 

Portions of Psalm CXIX. 

Portions of a Magnificat. 

" Miserere," Psalm LI. 

" Exaudiat te," in D minor. 

" Domine quis habitabit," in D minor. 

" Domine quis habitabit." 

" Domine quis habitabit," in A minor. 

Deus misereatur, in G minor. 

Cantate Domino. 

"Ad te levavi," in G minor. 

" Domine non est," in D minor. 

" Regina coeli," in F major. 

" Precamur Sanete, Domine." 

" Tota pulchra es," in A minor. 

In nomine, for five Voices, in D minor. 

" Lord, deliver me," for five Voices, in D minor. 

" Lord, who shall dwell," for five Voices, in G minor. 

" The Lord bless us," in A minor. 

" praise God in his holiness," for eight Voices, in F major. 

" how glorious." 

Manuscript copies of all the above are in Christ Church Library, Oxford, and there 
are duplicates of some of them in the British Museum and elsewhere. Three of them are 
mentioned in other parts of this catalogue as printed. 

In nomine, for five Voices, in P major 

"Libera me," for four Voices, in G minor. 

"Ohristiquilux." 

Three In nomines. 

Six Fantasias for the lute. 

Manuscript copies of the above, from the In nomine in F to the six Fantasias, are in 
the British Museum. 

Three In nomines for four voices. 
In the Music School at Oxford. 

Anthem, " God, the heathen are come." 
Mentioned in the York Cathedral Catalogue. 

" Praise the Lord, my soul," for six voices, in D minor. 
In Royal College of Music Library. 

Bitts of three Parte Songs, inPartition; with Ditties, 11 : without Ditties, 16. 

Of this work, Burney says, ' ■ I am in possession of a small manuscript, which by the 
writing and authosraphy, seems to be of the sixteenth century, entitled, ' Mr. Robert White, 
his Bitts, of three Parte Songs, in Partition ; with Ditties, 11 ; without Ditties, 16.' These 
are short fugues or intonations in most of the eight ecclesiastical modes, in which the 
harmony is extremely pure, and the answers to each subject of fugue brought in with great 
science and regularity. 

The above list of Robert White's compositions is compressed from an exhaustive account 
of the composer written by Dr. J. H. Mee, and published in Grove's Dictionary of Music 
and Musicians. 

Anthems. 

In Durham Cathedral Library. 
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JOHN SHEPHERDE. 

Various Pieces of Church Music. 
In the Music School, Oxford. 

Anthem, " Haste Thee, God." 

In Tudway's Manuscript OoUeotions. 

Anthem. 

" Thirty-nine Latin Motets." 

Pavin and Galliard for the Lute. 

In Christ Church Library, Oxford. 

Two Morning and Evening Services, with Creed. 

Two Te Deums and Magnificats. 

Two Creeds. 

Seven Anthems. 

Manuscript single parts in British Museum. 

Four Pieces, with Lute Accompaniment. 

Mass— The "Western Wind. 

The French Mass. 

Mass — Be not afraid. 

Playne Song Mass. 

Mass for the Mene. 

Four Alleluias. 

Ten Latin Motets. 

In the British Museum. 

Four Latin Motets 

First Service. 

Formerly in Library of Sacred Harmonic Society. 

CHRISTOPHER TYE. 

Anthems. 

In Gloucester Cathedral Library. 

Mass for six Voices, Euge bone. 
In the Music School at Oxford. 

Evening Service in G minor. 
Anthem, " God, be merciful." 
Anthem, " Lord, deliver me." 
In Tudway's Manuscript Collections. 

Seven Anthems. 

Fourteen Motets for 3, 4, 5 and 6 Voices. 
In Christ Church Library, Oxford. 

ROBERT PARSONS. 

Anthem, " Dehver us from our enemies." 

In Tudway's Manuscript Collections. 

In nomine. 

Madrigal, " Enforced by Love." 

In the Britisli Museum and in the Library of Christ Church, Oxford. 

Three Services. 

Anthem, " Ah ! helpless wretch." 

In Barnard's Manuscript Collections. 

Ave Maria. 

Various Pieces. 

In Christ Church Library, Oxford. 

In nomine. 

In Queen Elizabeth's Virginal Book. 
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JOHN MERBECKE. 

Missa, per arma Justicia, for five voices. 

In Burney's collection of Mamisoiipta in the Britiah Museum. 

RICHARD FARRANT. 

Anthem, " Lord God Almighty." 
In Tudway's Manuscript Collections. 

Anthem, " When as we sat in Babylon." 

Two Madrigals, " Ah ! Ah ! alas," and " You salt sea gods." 

In Christ Church Library, Oxford. 

WILLIAM MUNDY. 

Services and two Anthems. 
In Barnard's Manuscript Collections. 

Eleven Latin Motets. 

Formerly in the Library of the Sacred Harmonic Society. 

Anthem, " Lord, the Maker." 
Anthem, " Lord, the world's Saviour." 
In Barnard's Diyine Services and Anthems. 

Seventeen Motets. 

In Christ Church Library, Oxford. 

Anthem, " Lord, I bow." 
In Tudway's Manuscript Collections. 

GEORGE ETHERIDGE. 

Various Compositions. 

The Psalms of David turned into a short form of Hebrew verse, and set 
to music. 

THOMAS ASHWELL. 

Motets, &c. 

In the Music School, Oxford. 

Mass. 

In the University Library, Cambridge. 

JOHN TAVERNER. 

Masses and Motets. 

In the Music School and Christ Church Library, Oxford. 

Part of a Mass for six voices — Gloria tibi Trinitas. 
In Burney's Manuscripts in British Museum. 

Anthems and Masses. 

In the University Library, Cambridge. 

Eleven Pieces. 

In St. Peter's College Library, Cambridge. 

Seventeen Motets, for three, four, five, and six voices. 
In Christ Church Library, Oxford. 

ROBERT JOHNSON. 

Two Motets. 

In British Museum. 

Song, " Tye the mare, Tom boy." 
Words printed by Eitson. 

Lessons, &c. 

In the University Library, Cambridge. 

Four Pieces. 

In Queen Elizabeth's Virginal Book. 

WriLLIAM DAMON. 

Miserere, and other Sacred Pieces, in lute tablature. 
In British Museum. 
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ROWLAND DAVIS. 

Various Pieces. 

In the British Museum. 

Songs in the Fayrfax Manuscript. 

Pieces of Sacred Music. 

In the University Library, Cambridge. 

EDWARD JOHNSON. 

Madrigal, " Ah, silly John," with second part, " That I love her." 
Formerly in the Library of the Sacred Harmonic Society. 

Madrigal, " EHza is the fayrest quene." 
In the British Museum. 

EDWARD GIBBONS. 

Pieces in the Music School at Oxford. 

Anthem, " Hath the city sate solitary," with a prelude for the organ and 
accompaniment for viols. In the Tudway collections. 

JOHN PARSONS. 

Burial Service. 

Formerly in the Library of the Sacred Harmonic Society. 

JOHN FARMER. 

Two Madrigals (not in the Triumphs of Oriana). 
In the Fitzwilliam Museum, Cambridge. 

Various Pieces. 

In the British Museum. 

Various Pieces. 

In the Music School at Oxford. 

Various Pieces. 

At Christ Church, Oxford. 

JOHN MUNDY. 

Anthem. 

In Barnard's Manuscript Collections. 

Fantasia : " Robin ;" and " Go from my window." 
In Queen Elizabeth's Viigiiial Book. 

THOMAS HUNT. 

Stabat Mater. 

In St. Peter's College Library, Cambridge. 

Anthem, " Put me not to rebuke." 
In Barnard's Manuscript Collections. 

ROBERT STONARD. 

Evening Service in 0. 

In Tudway's Manuscript Collections. 

Various Compositions. 
In Music School at Oxford. 

WILLIAM COBBOLD. 

New Fashions, a Madrigal. 

Anthem, " In Bethlehem Town." 

Formerly in the Library of the Sacred Harmonic Society. 

GILES FARNABY. 

Pieces. 

In the Fitzwilliam Vii'ginal Book. 

Madrigal, " Come, Charon, come." 

Fifty-two Pieces. 

In Queen Elizabeth's Virginal Book. 
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GEORGE KIRBYE. 

Madrigals and Motets. 

In the Maiiusoript Collection made by "William Firmage, iu the Bodleian Library, and 
in Christ Church College Library, Oxford. 

PASHE. 

Pieces of Sacred Music. 

In the University Library, Cambridge. 

Mass. 

Iu Caius College Library, Cambridge. 

Various Pieces. 

In a set of part-books, in St. Peter's College Library, Cambridge. 

NATHANIEL GILES. 

Anthem, " I will magnify." 
In Tudway's Manuscript Collections. 

Evening Service in A. 

In FitzwiUiam Museum, at Cambridge. 

Anthem. 

In Durham Cathedral Library. 

Madrigal, ." Cease now, vain thoughts." 
In British Museum. 

WILLIAM BLITHEMAN. 

Various Compositions. 

In MuUiner's Music Book, in the British Museum. 

Various Pieces. 

In nomine. 

In Queen Elizabeth's Virginal Book. 

Various Pieces. 

In the British Museum. 

EDMUND HOOPER. 

Set of Preces, Psalms, and Responses. 
In Barnard's Manuscript Collections. 

SixAnthems—" Hearken, ye nations," "0 God of Gods," "0 how glorious," 
" OJLord, in Thee," " Lord, turn not away," " Sing unto the Lord.'' 
In Barnard's Manuscript Collections. 

Two Anthems. 

In Tudway's Manuscript Collections. 

Alman and Corante. 

In Queen Elizabeth's "Virginal Book. 

Evening Service in D. 

Evening Service in C and A minor. 

In Ely Cathedral Library, and in St. Peter's College Library, Cambridge. 

THOMAS CAUSTON. 

Te Deum and Benedictus. 
In the British Museum. 

JOHN NORMAN. 

Mass. 

In the Music School at Oxford, 

ANON. 

Collection of EngHsh Part-Songs, by Hugh Aston, R. Drake, J. Ambrose, 
Manuscript, oblong 4to, in the British Museum. 
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ANON. 

A ballet of ye death of ye Cardiiiall [Wolsey, 1530] 
For three voices : in the Ripon Minster Library. 

ANON. 

. A lytyll ballet mayde of ye yong duke's gace. 

For three voices : in the Ripon Minster Library. 

The young Duke referred to was Henry Fitzroy, Duke of Richmond and Somerset, a 
natm-al son of Henry VIII., who died in 1536. 

ANON. 

Church Service Books. 

Processional in Latin, containing hymns, antiphons, according to the use of Salisbury, 8vo. • 

Latin Hymns or Anthems, composed by Thomas Ashwell, Ludford, Thomas 

Hyllory, Pygott, Richard Davy, William Cornyshe, and Robert Fayrfax. 

Antiphonary, in Latin. 

Breviary, in Latin, with musical notes. 

A Service Book, in Latin. Manuscripts in the British Museum. 

ANON. 

The Fayrfax Manuscript. 

A collection of forty-nine songs in two, three, and four parts, composed by William 

Newark, Sheryngham, Edmund Turges, Tutor (or Tudor), Gilbert Banester, 

Browne, Richard Davy, William Cornyshe, junior, Syr Thomas Phely.ppes, and Robert 
Fayrfax, Burney scoi-ed the whole of these songs, and printed four of them in the second 
volume of his Hislori/. Very little is known about the origin of the manuscript. It once 
belonged to Robert Fayrfax, who lived iu the time of Henry VII. and Henry VIII. Burney 
says "the writing is veiy clear and intelligible, lor the period iu which it was transcribed, 
though the time of the iimsieal characters, from the want of Bars, and the use of ligatures 
and prolation, with a mixture of red notes for diminution, is sometimes difficult to ascertain." 
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MUSIC AND MUSICAL WORKS 

PRINTED OR OTHERWISE PRODUCED IN THE BRITISH ISLES 

DURING THE FIFTEENTH, SIXTEENTH, SEVENTEENTH 

AND EIGHTEENTH CENTURIES. 

1481. 

ANON. 

The Mirrour of the World. 

Printed by "William Caxtori. Has no title-page, but befjins "Here begynnetli the 
table of the rubrics of this present volume named the ' Mirrour of the World or th'ymage 
of the same.' " The colophon at the end of the book is, — " Thymage, or Mirrour of the 
World. Emprysed and Fynyssed in the xxi. year of the regne of the most crysten Kyng, 
Kynge Edward the fourth." 

Tlie Mirrour of the World is the first English-printed book in which reference is made 
to music. The twelfth book is entitled After of Music, and the text is illustrated by two 
figures— a woman holding a scroll, and a man playing a pipe. The essay is philosophical 
not theoretical or critical, proving that music is an art, and medicine only a craft, for the 
former ministers to the soul, but the latter to the body only. An edition (c. 1490) has a, 
totally different essay from the one in the 1481 edition, giving directions for the 
mathematically correct tuning of a string of an instrument, &c The later edition has, 
moreover, illustrative wood-cuts of two men and two women, one of the women singing, 
and the other woman and the men playing instruments, the pictures being specially 
interesting as showing some of the old instruments in use in the fifteenth century. 

Copies in the Bodleian Library and elsewhere. 

1482. 

RALPH HIGDEN, 

The Polychronicon ; conteynyng the Berynges and Dedes of many Tymes, 
in eight Bookes. Ranulph H'^den. 

Written in Latin in the fourteenth century, and translated into English by John 
Trevisa. A multifarious history of events without order or connection. It derives its 
musical significance from its containing the following account of the discovery of the 
harmonic consonances by Pythagoras: — "Here wyse men I telle that Pictagoras passed 
somtyme by a smythes hous and herde a swete soun, and accordynge in the smytyng of 
four hamers upon an anult, and therefore he lette way the hamers, and founde that one of 
the hamers weyed six pounds, the second of twelve, the thyrde of eight, the fourth of ix., 
as this fygure sheweth." 




In the first English edition, printed by Caxton in 1482, a space was left for the insertion 
by hand of the noting of the consonances of the diapason (octave), the diapente (fifth), the 
diatessaron (fourth), and the duplex diapason (double octave). In the second English 
edition, printed by Wynkyn-de-Worde, in 1495, the figure of the consonances was printed 
from radely and incon-ectly set up types (quadrats and rules) the compositor showing one 
degi'ee too much in the duplex diapason. 

Higden's Polychronicon contains no other example of musical notation. The colophon 
to the first edition is " Imprinted by William Caxton, after having somewhat changed the 
rude and old Englyshe, that is to wete, oertayn Wordes which in these Dayes be neither 
vysed nc understanden. Ended the second Daye of Juyll, xxij. yere of the Regn of Kynge 
Edward the fourth, and of the Inoarnacion of our Lord a thousand four hundred four score 
and tweyne. 1482." The colophon to the second edition is Polychronicon : Ended 
thyrtenth day of Apryll, thyrtenth yere of the regne of Kynge Henry the seventh and of 
the incarnaoyon of our Lord MCCCCLXXXV. Emprynted by Wynkyn Theworde, 
Westmestre. 

Folio. Copies in the British Museum and elsewhere. 

1494. 

ANON. 

Psalterum : Impressum apud Westmonasterium per me wynander de 
werde. Anno dni MCOCCLXVXXIX. XX. die mail. Folio. 

The first Psalter printed in England. A second edition printed in 1502. 
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c. 1495. 

BARTHOLOM^US DE GLANTVILLE. 

Bartholomseus de proprietatibus rerum. 

"Written in Latin about 1366, and translated into English by John Trevisa in 1398. 
The author was a Franciscan friar, and a descentant of the nohle family of the Earls of 
Suffolk. His work is of a miscellaneous nature, containing remarks on the subjects of 
theology, ethics, natural history, astronomy, medicine, geography, and sundry mathematical 
sciences. The last part, on music, comprises a short treatise on the science and an account 
of some of the musical instruments in use at the time at which the book was written. 
" This," Hawkins says, " Is unquestionably the most ancient treatise on the subject in the 
English language extant in print. " 

About 1495 W3mkyn-de-Worde, at the desire of Eoger Thorney, a mercer, printed at 
Westminster the English translation of Trevisa ; and from the proem to the book is learned 
the fact that Caxton had previously printed the original Latin text at Cologne. 

There are copies of six Latin editions of the " Proprietatibus rerum " in the Bodleian 
Library, respectively printed in 1440, 1481, 1483, 1491, 1492, and 1519, and also two later 
undated editions. In the same library there is a copy of the circa 1495 Wynkyn-de-Worde 
edition, and a copy printed by Thomas Berthelet in 1535. (See Batman upon Bartholome 
his booke De Proprietatibus Rerum, 1582.) 

c. 1495. 

. Pieces of nrnsic of the Fifteenth Century, printed in 1891, in a Collection 
of Songs and Madrigals prepared for the Members of the Plainsong and MediiBval Music 
Society. 

Kitt hath lost her Kye (song) ... ... ... Anonymous. 

Alone I live (song) ... ... ... ... Dr. Cooper. 

In May, that lusty season (song) ... ... Thomas Farthing. 

The little pretty Nightingale (song) ... ... Anonymous. 

Though that she cannot redress (song) ... ... Anonymous. 

Ah! she sighs (song). ... ... ... ... W. Cornish, junr. 

Jolly Eutterkin (madrigal) ... ... ... IV. Cornish, junr. 

Mar^ret Meek (madrigal) ... ... ... Browne. 

The Day dawns (madrigal) ... ... ... Anonymous. 

The farther I go (madrigal) ... ... ... W.Newark. 

I love, lovest and loved would be (madrigal) .. E. Fayrfax. 

I love, I love, and whom love ye (madrigal) ... Sir T. Phillips. 

Taken from manuscripts in the British Museum, and translated into modern notation 
by Mr. H. B. Briggs. 

1498. 
ANON. 

Missal secundum usum insignis ecclesise Sarum. Impressum Londini 

apud "Westmonasterium, per Ingianum Notarie et Johanem Barbier iussu et impensis 
Winkin-de-Worde, 8vo. Copy in the British Museum. 

The oldest English-printed Missal. The manuscript was compiled for the Cathedral 
at Salisbury, in the eleventh century, by Saint Osmund Bishop of the diocese. The earlier 
Missals, according to the different Uses of Sarum, Hereford and York, were generally 
printed for English use at Rouen. For the musical notation necessary for these works 
various processes were employed. In some issues the notes wei-e printed from wooden 
blocks ; in others the stave-lines only were printed, so that the notes could be added by 
hand ; in others the stave-lines and the notes were produced by two separate printings ; 
and early in the sixteenth century the stave-lines and notes were priuted at once from 
moveable types. 

A valuable exhaustive Catalogue of the early Missals of the Western Church is given 
in W. H. J. Weale's Bibliographica Liturgica, published In 1886, by B. Quaritch. 

Notary and Barbier's 1498 Missal has the four lines of the stave printed, for the 
addition by hand of the notes. The colophon is "In laudum sanctissime trinitatis totinesq : 
milioie eelestls ad honore ad deoore see ecclesie, Sara anglicane eiusq, deuotissimi cleri : 
hoc missale diuinoram offioiorum vigilanti studio emendatum Jussu et impesis prestantissimi 
viii Winkin de Worde Impressum Londini apud Westmonasterium, per Ingianum Notarie 
et lohanum Barbier iussu et impensis Winkin-de-Worde." 

1500. 

ANON. 

Missale ad Usum Sarisburiense. Londini. Per industriam Richardi 
Pynson, impenis domni lohannis Morton, Presbyteri Cardinalis Canturiensis 10 Jan 
8vo. Stave only printed, for addition of notes by hand. 

Copy in the Bodleian Library, Oxford. 
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1502. 

ANON. 

Missale ad Usum insignis ecclesia Helfordensis. Anno incarnationis 
domine seeundo supra quinquitesimisone ; atave millesimum, die vioessima prima mensis 
Septembris, opera. Printed by William Faqiies. 

Probably the earliest Missal according to the use of Hereford. Copy in the Bodleian 
Library, Oxford. 

ANON. 

Psalmorum, Hymnorum, et Liber Soliliquiorum. 12mo. Printed by 
Wynkyn-de-Worde. 

ANON. 

Hore Beate Marie Virginis ad issum ecclesise Sarisbruriensis ; etc. 4to. 
Printed by Wynkyn-de-Worde. 1602. 

ANON. 

Processional ad vsum ecclesise Sariim. Printed by Richard Pynson. 8vo. 
Copy in St. John's College Library, Oxford. 

1504. 

^ ANON. 

Ordinale Sacrum siue Directarum Sacerdotum quod pica vulgaritu decitur. 
Finitu et completu est hoc presens opuscuter per me William Faques. 

ANON. 

Per te, sofa toluntur vitia 
Per te datur mestis lebitia 

Psalterium. 

Es madato viotosississima 

Angli Regis Henrioi septi 

Me cum psalmoni vertuti. 

Felioitur incipit. 

8vo. Printed by William Faques. 

ANON. 

Missale ad Usum insignis et preclare ecclesia Sarum. Impressum in 
opnlenti civitate Londoii. Per Riohardum Pynson, impensa serenissimi regis Henrici 
septimi. 23 Decern. Folio. 

Copy in the British Museum. 

1506. 

ANON. 

Psalterium cum Hymnis segundum vsum et cosuetudinom Sarum et 
Eboracen. Impressum Parusiis Expesis & sumptib honesti mercatoris Gwilhelrai Bretton. 
Anno virginei part. MCCCCCVL Die vero xxii. Kalendas Aprilis. 4to. 

ANON. 

Hore beatissime virginis Marie ad consiietudinem insignis inclesie Sarum 
nuper emaculatissime impressu : multis orationibus pulcherisimns annexis. Impernis 
Wilhilmi Breton cinis London cum multis sanctorum sanctariraq : suffragis denua superad- 
ditus. In Alma Perhissionem academia per Wolffgangum Hopyliura impressu 15U6 xi. 
Kal. 

1509. 

ANON. 

Manual Eboriensis. Impressum per Wynkyn de Worde, comorati 
London, 1509. 

Begins, — Ad laudem dei et honore tuaoq, non immerito flos virgo maria eece manuale 
quoddam seoundz vsii matris ecol'ie Eboraoem nooiis tande ex repitita p electione bonaqz 
maturitati elimatu est, etc. 

Copy in the Ripon Minster Library. 

1512. 

ANON. 

Missale ad usum insignis ad preclare ecclesia Sarum, London, per 
Richardum Pynson, regis impressoris. 

Folio. Copy in the Bodleian Library, Oxford. 
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1516. 

ANON. 

Manual Eboriensis. 

Printed at York by J. Gachet. Copy in the Marslj Library. 

1520. 

RASTALL. 

A new Interlude and a Mery, of the Nature of the iiij Elements, 

declarynge many proper poynts of phylosophy natnrall, and of dyvers straunge landys ; 
and of dyvers straunge effects and oansis ; whielie interlude if the hole matter be playd 
wyl conteyne the space of an hour and a half ; but yf ye lyst ye may leve out muche of 
the sad mater, as the messengers pte, and some of naturys pte, and some of experyons pte, 
and yet the matter wyl depende convenyently, and than it will not be paste thre quarters 
of an hour of length. 

Here folow the namys of the players. 

The niessengere —nature naturate — humanyte— studious desire— sensual appetyte — the 
taverner — experyence — also yf ye lyst, ye may brynge in a dysgysinge. 

Biographia Dramatica says ' ■ This piece was published by the learned typographer 
Eastall, brother-in-law to Sii- Thomas More. It might have been the composition of either 
the one or the other ; at least they are not disgraced by the supposition. This sort of 
spectacle had hitherto been confined to moral allegory, or religion blended with buffoonery ; 
but the present performance is rendered the vehicle of science and philosopliy. Wood 
assigns it to Eastall." It is supposed that the piece was first printed in 8vo. about 1510 : 
the printing of the 1520 4to edition was licensed to Rastell on the 25th of October, in the 
eleventh year of the reign of Henry. VIII. (1520). 

Copy in the British Museum. 

ROBERT FAYRFAX, 

" That was my woe," a two-part song. 
From the Fayrfax Manuscript. 

Qui tollis and Quoniam, for three voices. 

From the Mass Albanus, preserved in the Music School at Oxfoi'd. 

Gloria, for three voices, from a Mass preserved in the Music School at 
Oxford. 

The above three examples of Fayrfax's music are printed in Burney's History. 

SHERRINGHAM. 

" My woful hart," a two-part song. 

From the Fayrfax Manuscript. Printed in Burney's History. 

EDMUND TURGES. 

" Alas ! it is I," a three-part song. 

From the Fayrfax Manuscript. Printed in Burney's History. 

WILLIAM NEWARK. 

"Your counterfetyng." a three-part song. 

From the Fayrfax Manuscript. Printed in Burney's History, and re-printed by 
Quaritch in 1891. 

c. 1520. 

ROBERT FAYRFAX. 

" Ave summe," a three-part motet. 
Printed in Hawkins's History of Music. 

JOHN DYGON. 

" Ad lapidas posicionem," a three-part motet. 
Printed in Hawkins's History. 

JOHN REDFORD. 

Anthem, "Rejoice in the Lord," (four voices.) 

Printed in Hawkins's History, and in other collections. 
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JOHN SHEPHERDE. 

Anthem, " Stev'n first after Christ," (three voices.) 
Printed in Hawkins's History. 

Anthems, " I give a new," and " Submit yourselves." 
Printed in Day's Gertain Notes, (1563). 

A Point in four parts. 
Printed in Hawkins's History. 

Anthem, " Lord of Hosts." 

Printed in The Whole Bojk of Psalms, (1563). 

Anthem, " Hast Thee, God." 
Printed in the Motet Society's Publications. 

" Eurientes implevit," a motet for five voices. 
Printed in Burney's History. 

ANON. 

Here begiuneth a merry geste of Robyn Hode and his meyne, and of the 

proude Slieryle of Notyngham. Enprented at London in Flete strete at the sygne of the 
sone. By Wynken-de-Worde 

•The first printed of the Robin Hood poems, containing 1820 lines, divided into eight 
fyttes. 

1521. 

ANON. 

Christmasse Carolles newly enprinted at Londo, in the flete-strete at the 

sygne of the Sonne by Wynkyn de Worde. The yere of our lorde MDXXl. 4to. Contains 
"The Boar's head Carol." 

ANON. 

Maner of Daunc3'^nge of bace daunces aftir the vse of Fraunce, and other 
places. Translated out of the Frenche in englishe by Robert coplande. The colophon at 
the end of the book is "At London m the Fletestrete at the sygne of the rose Garlande by 
Robert coplande the yere of our lorde MCCCGOXXI the xxii day of Marche." 

Copy in the Bodleian Libraiy, Oxford, the " Maner of Daunoynge " following an 
" Introductory to wryte and pronounce frenche compyled by Alexander Barclay." The 
Musical 7'imc« for July, 1899, contains an excellent article on Dancing base dances, etc., 
by Mr. J. F; R. Stainer. 

1522. 

ANON. 

Hore Beate Marie Virginis ad Usum ecclesie Sarisburiensis, &c. Impresse 
Londini per me winandum de worde commemoranlem in vico nunenpato de Fletestrete ad 
signum solis. MCCCCCXXL 12mo. 

ANON. 

Hore Beate Marie Virginis ad usum insignis ac preclara ecclesie Saru 
cii figuris passionis mysteruii representatibus recenter additus. Impresse Parisius per 
Johane bignon pro honesto viro Riehardo fakes [Fawkes] Lodon libraris, & ibidi oomorasi 
oymeteris sati Pauli sub signo ABO. 

1527. 

ANON. 

Hore beatissimo Virginis Marse in verum usum sarum quanplurimis 
biblicis historiis deeorata. Londini apud Caemiterum St. Pauli. Anno Domini 1527, die 
18 Julii. 4to. 

1530. 

ANON. 

Collection of Twenty-Songs : printed by Wynken-de-Worde ; the five- 
lined unbarred staves and the notes thereon by separate impressions. 

Contains nine songs for four voices and eleven songs for three voices, composed by 
Fayrfax, Taverner, Cornyshe, Pygot, Ashwell, Cowper, Gwynneth, and Jones. There are 
also four songs without composers' names. 

The bass part only is now extant, the unique copy being in the British Museum. The 
printing shows the first-known use of a five-lined stave ? and the book is one of the first, if 
not the first, in which the notes of secular music were printed in England. 
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ANON. 

Psalterium ad decandada in choro officia ecclesiastica accommodatissi- 

inum : cu sexpetita litania, hymnis quod ; ao vigiliis defunotoru vna cu habendaria & 
tabulis ex diuersis orthodoxou praotisis patru ooUectis, &o. 1530. Venundantur Londinii 
in eimetorio diui Panli, apud Johanne rentis sub intersiguis sanoto Georgii. 

c. 1530. 

HENRY MEDWALL, 

A Goodly Interlude of Nature, copyled by Maister Hennj Medwall, 
sometime Cardynall and Aroliebyshop of Canterbury. Printed by John Rastell, at the sign 
of the Mermaid, at Fowl's gate, next Cheap-side. 

Contains parts for twenty characters, and concludes with a speech by Reason to Man : 
" then they syng some goodly ballet." [and exeunt.] 

c. 1531. 

THOMAS ELYOT. 

Boke named the Gouemor, devised by Sir Thomas Elyot Knight. Londiui 

in edibus Thomas Berthelet. An. dni. MDXXXI. 

Probably the first of many editions of a- work which soon became popular, an(J was 
many times reprinted. 

1533. 

ANON. 

Interpretacyon and sygnyfycacyon of the Masse. 8vo. 

The colophon — Imprynted by me Robert Wyer dwellyng in the Byshop of Norwytche 
rentes, besyde Charynge cross in the yere of our Lord God a. MCCCCCXXXIII. The xiii 
daye of the monetts of Ootobre. 

1534. 

ANON. 

A worke entyteled of ye olde god and the newe, of the olde faythe and 
the newe, of the olde doctryne and ye newe, or orygynall begynnynge of Idolatrye. 
Imprynted at London in Flete-strete by me Johan Ryddell, dwelling at ye sygne of our 
lady of pite, next to Flete Brydge. M. v. C. xxxiiij. ye xv. day of June. Cum proui- 
legio Regali. Fyrste reade, and then judge. 1534. 8vo. 

A sharp attack upon the Roman Catholic religion, in the course of which the author 
says of the singing by the choirs — "The musicians do sing songs of five parts, according to 

the xcij. distinctive Cantatas, &c and do strain their voices above their reach, 

as though they would be strangled ; within a little while they do let their voices fall so 
low, that thou wouldst ween they did weep : one man singeth on this part, an other singeth 
on another part, and by and by, afterwards, they wax dumb : anon, after one beginneth 
to crow as it was a hen, which would lay eggs— and then followeth a sound of full voice, as 
it were the sound of a drone or of a leather (ledder) pipe in so much that, oftentimes, in so 
great a strife and diversity of manifold voices, it doth seem necessary to cry peace ! peace ! 
they do howl so piteously, that we have in very deed pity and compassion upon them - 
much like to the howling of cats in March." 

ANON. 

A Primer in Englysche, with certeyn prayers and godly meditations, very 
necessary for all people that understonde not the Latyne tongue. Cum priuilegio Regali. 
Imprynted at London in Fletestreete by John Ryddell. Dwelling next to Flete Brydge, at 
the sign of our Ladie of Pitie, for "Wyllyam Marshall. Cum gra & priuilegio regali. 

1536. 

ANON. 

Prymer of Salisbury Vse, both in Englyshe and in Latin is set out a 

longe without any serching. 

Printed by Johne Goughe. Cum priuilegio, With Almanack for about twenty years. 

THEODORE BASILLE. 

Dauid's Harpe ful of moost delectable armony newely strynged and set 

in Tune, by Theodore Basille. 
Printed by John Gowghe. 
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c. 1539. 

MILES COVERDALE. 

Goostley Psalms and Spirituall Songes drawen out of the Holy Scripture 
for the comforte and oonsolaoyon of such as love and rejoice in God and His Worde. 

The earliest English Psalter and Hymn Book known. It is a production of Miles 
Coverdale, Bishop of Exeter, and translator of the Bible known as Coverdale's Bible. It is 
one of the scarcest of scarce books, as but one single copy is to be found, owing in all 
probability to the fact that the book was prohibited by Henry VIII. in 1539. Coverdale 
used Luther's Geislliche Lieder as the basis of his Goostley Psalms and Spirituall Songes, 
and borrowed more than one-half his tunes, (fifty-one in number) therefrom. One of the 
tunes copied by Coverdale appeared for the first time in the (Jeistliche Lieder in 1535 ; and 
this fact and the fact that the English book was prohibited in 1539, bring the date of 
publication of Coverdale's book within the naiTow limits of four years. 4to. Printed by 
J. Googh. In Queen's College Library, Oxford. 

The infoi-mation contained in this note is derived from a paper read by Dr. J. H. Mee, 
at a meeting of the London Musical Association on the 7th of May, 1888. 

KING HENRY VIII. 

Passityme with good companie. The Kynges balade for three voices. 
Manuscript in British Museum. 
Printed in Smith's Musica Antiqua. 

1544. 

THOMAS CRANMER. 

A Letany, with the Suffrages, to be sayd or sung in Times of Procession. 
With an Exhortation to Prayer, thought to he meet by His Maiestie and the Clergy, to be 
read to the people, in every Church, afore Processions. 

London : Printed by Richard Grafton, for Thomas Berthelet, printer to the Kynges 
hyghness. June 16, 1544. Cum priuilegio. 

This setting of the Litany exhibits for the first time the use of music in connexion with 
the English Cathedral Service when that Service was first performed in the English 
language. There is reason to believe that the translation and musical setting were made 
by Cranmer ; for in a letter to Henry VIII. (1545) the Archbishop said — " I have travailed 
to make the verses in English, and have put the Latin note unto the same." The words 
of the Englisli Litany were printed, without musical notes. May 27, 1544 ; but on June 26, 
in a second edition, the Latin note, i.e., the Plain Song of the Roman Service appeared 
with the melody harmonized for five voices "according to the notes used in the Kynges 
Chapel." In Heylin's History of the Reformatimi it is said — " On the eighteenth day of 
the month of September, 1547, the Litany was sung in the English tongue in St. Paul's 
Church, between the quire and the high altar, the singers kneeling half on one side and 
half on the other." 

ANON. 

The Litany in five parts accordyng to the notes vsed in the Kynges 
Maiesties Chapel. London. June 26, 1544. Cum priuilegio. 

ANON. 

Processionale ad vsum ecclesie Sarum conserreandos accommodum : 
presertim in ij qui in habendis processionibus, et oeremoniarum splendonem faciunt 
imprimis opportunum : jam demo ad caleulos renooatum : et a multis quibus ipsum vioiatum 

erat mendis, purgatum atque tersum Simptihus et impensis honesti viri, Johannes 

Raynes. 

1545. 

CHRISTOPHER TYE. 

Evening Service — Magnificat and Nunc dimittis in G. minor. 
Composed for the Cathedral at Ely : printed in Rimhault's Cathedral Music. 

c. 1545. 

ANON. 

A mery geste of Eobyn Hoode and hys lyfe, wyth a newe play for to be 
played in Maye games, very pleasaunte and full of pastyme. Printed by William Copland, 
in the Flete strete at the aygne of the Rose Garland. 4to. 

None of the early Robin Hood dramas contain songs with music : but there are Rohm 
Hood airs and tunes in Seuieromelia (1609), Pamelia (1609), A Musical Dream, by Robert 
Jones (1609), and D'Urfey's Fills to Purge Melancholy. There is also mention of a dance 
tune- "Robin Hood's Delight," in The Complaynte of Scotland (1549). 
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1546. 

ANON. 

Yng-thyvyr hwnnybratliir ; Gwyd 'or Kymraeg. Kalander. Ygredo, 
ney bynken yr ffyd' gartholig. Ypader ney wed' i yr arglwrd. Ydeng air dedyf. Saith 
Einwed yr egglwys. Y Kampey arvedarddwy ar Gwydien goohlad ; wy te Keingen. 

London : Printed by Henry Whitecliurch. 

Probably the first book printed in Welsh, and certainly the iirst in that language 
relating to the Church Service. It contains the Calendar ; the Creed, or Rules of the 
CathoUo Faith ;■ the Prayer, or Lord's Prayer, the Ten Commandments; and the usual 
ways of Praying and Singing. 

1549. 

ANON. 

The Complaynte of Scotland. 

A significant work, because it contains a list of the titles of a number of Scotch and 
English songs, none of which, however, can be identified as titles of songs now known. 
After the list, it is said — "Then eftir this sueit celest armonye tha began to dance in ane 
ring. Eurie aid sheipherd led his wyfe by the hand, and euyrie zong sheipherd led hyr 
qu'home he luffit best. Ther vas viij seheiphevdis, and ilk ane of them had ane syndvy 
instrament to play to the laif. The first had ane drone bag pipe, the nyset had ane jiipe 
made of ane bladdir and ane reid, the third played on ane trump, the feyrd on ane corne 
pipe, the fift playt on ane pipe maid of ane gait home, the sext playt on ane recorder, the 
seuint plait ane fiddel, and the last plait on ane quhissel." 

There are no musical notes in I'he Complaynte of Scotland. 

W. BALDWIN. 

The Canticles or Balades of Salomon, phraselyke declared in Englysh 
Metre, by William Baldwin. 

Hallelujah. 
Syng to the Lord sum plesaunt song 

matter fresh and newe ; 
Vnto his Ohurche it doth belong 

His prayses to renewe. — Psalme cxviii. 
Imprinted at London by William Baldwin, seruaunt with Edwarde Whitchurche. 
Cum priuilegio ad imprimendum solum. M. D. XLIX. 

ANON. 

The Psalter of David newely translated into Englisch metre in such sort 
that it maye the more decently and wyth more delyte of the mynde be read and songe of al 
men. Whereunto is added a note of four partes, with other thynges, as shall appear in the 
Epistle to the Reader. Translated and Imprinted by Robert Crowley in the yere of our 
Lorde MDXLIX., the XX. daye of September. And are to be solde in Eley rente in 
Holbourne. Cum privilegio ad Imprimendum solum. 12mo. and 4to. 

The first Psalter printed in England with music in four parts. It contains but one 
tune, which according to the Epistle to the Reader served for all the Psalms having as 
many syllables as there are notes in one part of the music. 

A unique copy of this Psalter is in the Library of Brasenose College, Oxford. 

ANON. 

The booke of Common Prayer and administration of the Sacraments, 
and other niles and ceremonies of the Church ; after the vse of the Church of England. 

Londini ja oflieina Edouardi AVhitchurche. Cum priuilegio ad imprimendum solum. 
Anno Do. 1549. Mense Martii. Folio. 

The first Prayer Book of Edward VI., prepared for issue in 1548, and ordered to be 
generally used, but not furnished to the whole kingdom till 1549. It is historically 
significant because it ordains the manner of perfomiing the Service of the Reformed Church, 
and has the Psalms for the day and some of the Canticles marked for chanting ; that is, 
each verse is divided into two parts by a colon. 

THOMAS WYATT. 

Certaine Psalmes chosen out of the Psalmes of David commonly called 

vij Peny tentiall Psalmes, drawen into Englishe meter by Sir Thomas Wyatt Enyght, where- 
unto is added a prolog of the aucthore before every Psalme very pleasant and profettable to 
the godly reader. 

Imprinted in Panics Churchyard at the sygne of the starre by Thomas Raynald and 
John Harryngton. cum priuilegio soluin. M.D.XLIX. 
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c. 1549. 

ANON. 

Certajme Psalmes chosen out of the Psalter of David and drawen into 
Englishe metre by Thomas Sternhold, Grome of ye Kynges Maieaties Robes. 8vo., London, 
Edvardus Whitohurohe. 

This book oontaine nineteen Psalms, words in common metre, without music. Another 
edition was printed at the end of 1549, with the following title — 

All such Psalmes of David as Thomas Sternhold, late groome of ye Maiesties Robes 
didde in his lifetime draw into English metre. Newly imprinted by Edward Whitohurohe, 

Contains thirty-seven Psalms by Sternhold and seven Psalms by John Hopkins. 

There is reason to believe that another edition was printed in 1550, by the widow of 
John Harrington. 

In none of these Psalm-Book is there any music. 

1549 or 1550. 

WILLIAM HUNNIS. 

Certayne Psalms chosen out of the Psalter of David, ^nd drawen forth 
into English metre by William Hunnis. 1549. 1550. 8vo. 

London, by the wydow of John Herforde. 1550. 8\;o. 

A third edition appeared in 1553, dated 1549, published by Whitchurch, with a 
supplement of some Psalms by Whittingham ; without music This is probably the book 
mentioned by Burney as the first collection of Psalms by Sternhold. 

In the Cambridge University Library. 

JOHN HALL. 

The Courte of Virtue ; contayning many Holy and Spretuall Songes, 
Sounetts, Psalmes, Balletts, and shorte Sentences, as well of holy scripture as others, with 
music notes, by John Hall. 

Imprinted by Thomas Marshe, dwellyng in Flete-strete at the signe of the Kyngs arms. 
16mo. Reprinted in 1565. Copy in the British Museum. 

■ 1550. 

JOHN iHALL. 

Certayn chapters taken out of the proverbs of Solomon, with other 
chapters of the holy scripture, and certayn Psalmes of David, translated into English metre 
by John Hall. Whych Proverbes of late were set forth, imprinted, and untruely entitled 
to be the doynges of Mayster Thomas Sternhold, late grome of the Kynges Maiesties robes, 
as by thys copy it may be perceaved, M.D.L. 

12mo. Printed by J. Raynalds. 

A note in Hawkins's History of Music says, "The chapters above-mentioned are the 
sixth of the book of Wisdom called Sapientia ; the ninth of Ecolesiasticus, and the third of 
the second Epistle of St. Paul to the Thessaloniaus : The Psalms are Psalm xxi., xxiii., liii., 
Ixiv., cxi., cxii., cxiii., and cxliv. 

WILLIAM HUNNIS. 

Certayne Psalmes chosen out of the Psalter of David, and drawen forth 
into English Meter by William Hunnis, servant to the Right Hon. Syr Wyllym Harberde, 
Knight. Printed for the Wydow of John Herford for John Harrington. 

ANON. 

An Abridgemeat of certain Psalms in Metre, printed by Wyer. 
In Cambridge University Library. 

JOHN MERBECKE. 

The Booke of Common Praire Noted. 

In this booke is eonteyned so muche of the Order of Common Prayer as is to be sung 
in Churches ; wherein are used only these iiii sorts of notes. 



The first note is a strene note and is a Breue. The second is a square note and is a 
Scmibreue. The iii is a Pyche and is a Mynynime. And where there is a Prycke by the 
square note, that Prycke is half as muche as the note that goeth before it. The iiii is a, 
Close, and is only used at the end of a Verse 

The Noting of John Merbecke, an adaptation of the Plain-song Latin Service Melodies, 
has continuously been, and is likely ever to be, the basis of the English Choral Service. 
The colophon at the end of Merbeoke's book is — " Imprinted by Ricnard Grafton, Printer 
to the Kinge'a Maiestie. 3550. Cum privilegio ad imprimendum solum." 

4to. The stave-lines red, the notes black. 

Copies in the British Museum, and in other Libraries. 
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c. 1550. 

J. HARRINGTON. 

The Black Sanctus — " tu qui dans oracular." 

Printed in Hawkins's History of Music, with a Note— " In a letter from Sir John 
Harrington to the Lord Treasurer Burleigh, mention is made of certain old monkish rhymes 
called 'The Black Sanctus,' or 'Menkes Hymn to Saint Satane.' TKe father of Sir John 
Harrington, who had married a natural daughter of Henry VIII., named Esther, and was 
very well skilled in music, having learned it as the letter says, in the fellowship of good 
Maister Tallis, set this hymn to music in a canon of three parts ; and the author of the 
letter says that King Henry was used ' in pleasant moode to sing it.' " 

MASTER ALLWOOD. 

A Voluntary ; printod in Hawkins's History of Music. 

KING HENRY VIII. 

" Quam pulchra " ; motet for three voices. 
Printed in Hawkins's History. 

JOHN MERBECKE. 

Hymn for three voices, " A Virgine and Mother." 
Printed in Hawkins's History. 

JOHN THORNE. 

Three-voiced Motet, " Stella Cceli." 
Printed in Hawkins's History. 

WILLIAM CORNYSHE. 

Three-part song, " Ah, beshrew you," words by Skelton. 
Three-part song, " Hoyday, jolly ruttekin." 
Printed in Hawkins's History. 

ROBERT JOHNSON. 

" Defyled is my name," a four-part song, supposed to be the complaint 
of Anne Boleyn. 

Printed in Hawkins's History. 

CHRISTOPHER TYE. 

(" I will exalt Thee." 
Anthems < " Sing unto the Lord." 

( "Deus Miseratur." 
Printed in Barnard's First Book of Selected Ohurcli Music (1641.) 

" Gloria " from Mass, Euge bone. 
Printed in Burney's History of Music. 

Anthem, " From the depth." 
Printed in Page's Harmonia Sacra (1800) 

Evening Service in 6 minor. 
Printed in Rimhault's Cathedral Music. 

ROBERT JOHNSON. 

" Sabbatum Maria." 

An Almain. 

Printed in Burney's History of Music. 

ROBERT WHITE, 

Anthem, " The Lord bless us." 

Printed in Barnard's First Book oj Selected Church Music (1641). 

ROBERT PARSONS. 

Morning, Communion, and Evening Service in F. 

Anthem, •' Deliver nie. " 

Printed in Barnard's First Book of Selected Ohurcli Music. 

THOMAS CAUSTON. 

Venite exultemus. 

Communion Service. 

Printed in Jebb's Choral Responses of the Church of England (1847.) 
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ANON. 

Christmas CaroUes newel)-- Imprynted at London in the Poutry by 
Rychard Kele, dwellyng at the Louge shop vnder saynt Myldrede's Chyrohe. 1550. 8vo. 

,, , . , KING HENRY VIII. 

Madrigal. 

Printed in Quaritch's Fifteenth Century Music (1891). 

1551. 

JOHANNES UITENHOVE. 

Twenty-five Psalms in Dutch meter by Johannes Uiienhov.. Printed in 
London by John Day. Other editions printed at Embdeu in 1567 and 1658. 

Johannes Uitenhoye was a Protestant refugee from Ghent, who came to England to 
escape Eomish persecution, and remained in this country for many years. 

JOHANNES UITENHOVE. 

One hundred Psalms in Dutch meter by Johmmes UUenhuve. 
Printed in London by Jolm Day. 

1552. 
ANON. 

The book of Common prayer and administracyon of the Sacraments, and 

other rites and ceremonies of the Church : after the vse of the Churche of England. 
Folio (see 1549). 
The second Prayer Book of King Edward VI. 

C. 15S3. 
THOMAS TALLIS. 

Service in D minor (Dorian) for four voices, contains the Veiiite set as a 
Canticle, Te Deum, Benedictus, Kyrie, Creed, Sanctus, Gloria in excelsis. Magnificat, and 
Nunc dimittis. 

First printed in Barnard's First Book of Selected Church Music (1641.) 

Morning and Evening Service — Preces, Chant for the Venite, Te Deum, 
Benedictus, Creed of St. Athanasius, Responses, Litany, Kyrie eleison, Nioene Creed, 
Sanctus, Gloria in excelsis, Magnificat, and Nunc dimittis. 

First printed in Boyce's Cathedral Music (1760-1778.) 

The following are the titles of slightly varying copies of portions of 
Tallis's Services, given in Jebb's Choral Beepoiises and Litanies oj the United Church oj 
Englaiid mid Ireland. (1847 and 1857.) 

The Preces, Chants, Responses, and Litanies, set to music by Thomas Tallis : as usually 
performed on great Festivals : the Answers of the Choir being sung to the Organ. 

The Preces and Responses of Tallis in four ].i6,rts : for two counter tenors, a tenor, and 
a bass, from a MS. by Dean Aldrich, in the Library of Christ Cliurch, Oxford. 

The Litany and latter Suffrages of Tallis, in four parts, for two counter tenors, a tenor, 
and a bass, from the same [Aldrioii] MS. 

The Preces and Responses of Tallis in four parts, as used with tlie Organ on the great 
Festivals, in the Chapel of St. Mary Magdalen College, Oxford. 

The Litany of Tallis in five parts, and the Suffrages in four ; from a MS. by Dean 
Aldrich, in Christ Church Library, Oxford. 

The Litany of Tallis, in five parts : with a transoient modulation into A minor : from a 
MS. by Dean Aldrich, in the Library of Christ Church, Oxford. 

The Litany in four parts, by Tallis, from a MS. formerly in possession of Mr. Granville 
Sharp. 

The Preces and Responses of Tallis, in four parts : as sung to the Organ on great 
Festivals. From a MS. in the Tudway collection. 

The Litany of Thomas Tallis, in four parts, as anciently sung to the Organ : from the 
Tudway collection. 

The Responses and Litany of Thomas Tallis : from au Organ Book, with six lines on 
each stave, in Hereford Cathedral. 

The Preces and Chants as set to music by Thomas Tallis : from Barnard's Selected 
Church Music. (1641.) 

The Preces as set to music by Thomas Tallis in the Key of F major. 

The Litany as set to music by Thomas Tallis, from a MS. in St. Peter's College, Cambridge. 

Tallis's Psalms, after his first Preces, from a MS. Bass Part Book in the Library of 
Lambeth Palace. 
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1553. 

RICHARD BEEARD. 

A Godly Psalme, of Marye Queene, which brought us comfort. By 
Richard Beeard. Anno Domini 1553. Printed by Wylliam GriflBth. 8vo. 
4to. Reprinted in Huth's Fugitive Ti-aots. 

FRANCIS SEAGER. 

Certayne Psalms select out of the Psalter of David, and drawen into 

Englyslie metre, with notes to every Psalme in iiij parts to synge, by P.S. [Frands- Seager] 
12mo. Imprinted at London by Wyllyam Seres, at the sygne of the Hedge Hogge. 
There are only two tunes in this book, one repeated twelve times, the other seven times. 
A unique copy is in the Library of Emmanuel College, Cambridge. 

CHRISTOPHER TYE. 

The Actes of the Apostles, translated into Englyshe metre, and dedicated 
to the Kynges moste excellent Maiestye, by Chrislofer Tye, Doctor in Musyke, and one of 
the gentylmen of hys graces most honourable Chappell, wyth notes to eche chapter, to 
synge and also to play upon the lute, very necessarye for stu'dentes after theyr studye to 
fyle theyr wyttes, and also for all Christians that cannot synge, to reade the good and 
Godlye storyes of the lives of Christ hys Apostles. 1553. 8vo. Printed by F. Hyll : also 
by W. Serres. 

Tye's versification of the Acts of the Apostles begins — 
It chaunced in Iconium, 

As they oft times dyd use. 
Together they into dyd come. 
The Synagoge of Jews. 
The music commences as a canon, four in two, iu the key of F. The counterpoint 
shows that the composer was learned in his art. Antony Wood credits him with being the 
restorer of English church music after it had been almost ruined by the dissolution of the 
monasteries. 

The colophon at the end of the book is " Imprynted at London by "Wyllyam Seres 
dwellynge at the sign of the Hedghogge. Cum privilegio ad imprimendum solum." Copies 
in the British Museum and elsewhere. 

1554. 

ANON. 

The Ballad of Joy, upon the publication of Queen Mary, wife of King 
Philip, her being ^with child Anno Domino 1554: comprises ten verses, each with the- 
foUowing refrain — 

"Now singe, now springe, oure care is exild, 
Cure vertuous Queue is quickened with child. " 
A broadside, with imprint as follows— Imprinted at London in Lombarde Strete at the 
signe of the Eagle by Willyam Eyddaell. 

* ANON. 

Manuale ad vsum per Celebris ecclesie Sarisburiensis. Londini recentur 
impressum necno multio mendis tersum atque emudatum. Londini, Anno Domini 1554. 

4to. Printed in red and black by John Wayland. The old Church melodies, from 
moveable types, two impressions. Copy in the British Museum. 

1555. 

ANON. 

The Song of the Chyld Byshop, as it was songe before the queenes 
maiestie in her priuie churche at her manour of Saynt James in the ffeeldes on Sayiit 
Nicholas day and Innocents day this yeare nowe present, by the chylde bysshope of Ponies 
Churche with his company. Londini in sedibus John Cawood typographia 1565. By 
Hugh Rhodes. 

NOTE. 

On the 27th of June, 1554, Messrs. Whittingham, Williams, Sutton, and 
Wood, with their families and friends, came to settle at the city of Frankfort ; and upon 
application to the magistrates, were admitted to a partnership in the French church for a 
place of worship ; the two congregations being to meet at different hours, as they should 
agree among themselves, hut with this proviso. That before they entered they should 
subscribe the French confession of Faith, and not quarrel about ceremonies, to which the 
English agreed : and after consultation among themselves they concluded, by universal 
consent of all present, not to answer aloud after the minister, nor to use the Litany and 
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surplice ; but that the public service should begin with a general confession of sins, then 
the people to sing a Psalm in metre, in a plain tune, after which the minister to pray for 
the assistance of God's Holy Spirit, and so proceed to the Sermon, a general prayer for all 
estates, and particularly for England, at the end of which was joined the Lord's prayer, and 
a rehearsal of the articles of belief ; then the people were to sing another Psalm, and the 
minister to dismiss them with a blessing. - (Neal's History oj the Puritans.) 

1555. 

ANON. 

Processionale ad vsum insignis ecclesia Sarisbu. Observandos accom- 
niodum presertim in ijsque in habendis prooessionibus, ad ceremoniarti splendorum faciut 
imprimtis opportunam : iam dunuo ad calculi 03 renocatumi ; eta multisquibns ipsum viciatum 
erat mendis, purgatuni atqe tersam. Impressum Loud. 1555. Thomas Raynard. 

Small 4to. Black letter ; printed in red and black, from moveable types ; mention is 
made of an issue of this or a similar work m 1551. In the British Museum. 

ANON. 

Hymnoru cu uotis opuscultu vsui insignis ecclesie Sarum debseruies : 
inquoquidem et illud imprimis et obseraatum, vt quelibet syllaba suam participel notam : 
id sane cum extrenia nam curatum, vt singula singulis sibi corespondeant siusqe debitis riti 
coapetnent locis. 

4to. Impressum Londini, pu Joannun Kyngston, & Henricam Sutton, Typographos. 
1555. 

Black letter ; melodies printed in red and black, from moveable types. 

ANON. 

Psalterim Dauidicum ad vsum ecclesie Sarisburiensis with Almanack. 
Empressum per Antonium Kitson. 

ANON. 

Missale ad usum Sarisburiensis, explicit, optimus formulis (vt res ipsa 
indicat) delingsu reusum ad correctum, cum multis, &c. Londini impressum per lohannem 
Kyngston et Henrium Sutton, typographos. 4to. 

c. 1555. 

ROBERT WHITE. 

Anthem, " Lord, who shall dwell." 
Printed in Burn's History of Music. 

Anthem, " praise God." 

Printed in Burn's Anthems and Services (1847.) 

1556. 

ANON. 

One and fiftie Psalms of David in English Metre, whereof 37 were made 
by Thomas Sternhold, and the rest by others. Conferred with the hebrewe, and in certayne 
places corrected as the text, and sens of the Prophete required. 

This Psalter, printed at Geneva for the people of England, contains a tune (melody only) 
for each Psalm. From what source the melodies were derived is not known, but they re- 
appeared in many re-prints of the Sternhold and Hopkins' (otherwise, the Old) version of 
the Psalms. The words and the tunes qiiickly foimd favour, and in 1559 Elizabeth issued 
an injunction authorising the singing of them in the Churches. In quickly following years 
several new editions, with additions, appeared, and in 1562 the associates of Sternhold 
published the complete Psalter in English nietre. No copy of this issue is now in existence 
the earliest still remaining edition being one (probably the third) printed m 1564, of which 
there is a unique copy in the Bodleian Library. 

1557. 

ANON. 

Missale ad usum insignis ecclesise Sarisburiensis nunc recens tipis 
elegautionibus exalatum his tonis nouis variis ac proprijo insignitum : et a mendis quam 
plurimus (quibus passim scatebat) omni diligentia nurjser emendatum. Londmi, Anno 
domini MDLVIJ. John Day. ■ ^ . , 

The lines of the staves and the Gregorian notes printed by separate impressions. 
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1559. 

ANON. 

The Image of Idelnes and Psalmes in Mytre noted, and proverbis in Mytre. 

There wei'e several reprints of the first part of this book or collection of books. In one 
of them the Image of Idelnes is said to have been translated out of the Troiain or Cornish 
tongue into English by Oliver Oldwanton A license for printing it was granted to "WUliani 
Seris in 1.^j59. 12mo. 

Another title — The Image of Idelness ; containing certain matters 
moured between Walter Wedlock and Bawdyn Bachelor Translated out of the Ti-oiane or 
Cornish tongue into English, by Oliver Oldwanton, and dedicated to the Lady Lust. 

ANON 

The Injunction of Queen Elizabeth, issued to the Clergy at Midsummer, 

1559. 

Ordained that for the continued maintenance of singing in Churches, the appointments 
of men and children should remain as heretofore, provided that there should be a modest 
and distinct song, such as might be plainly understood of the people ; it being further 
ordained, that for the consorting of such as delight in music, there might be in the begin- 
ning or end of Morning or Evening Prayer, a hymn or such like song to the praise of 
Almighty God, conveniently devised to the best melody and music, always having respect 
that the sentence of the hymn be preserved. 

c. 1559. 

ANON. 

The Courte of Venus, newly and diligently corrected, with many new 
ballades newly amended, and also added thereunto, which have not before been imprinted. 

A collection of songs, the existence and origin of which is discussed in The Aihenaiu'm, 
June 24th and July 1st, 1899. The writer of these interesting articles— Charlotte 
Carmichael Stopes, says, "No printer's name or date is given, but the title is' set in an 
engraved frame which may give a clue. In the Stationers' Registers we find that Henry 
Sutton in 1557 was licensed to print The Court of l^enui:. It does not state whether it was 
the new or tlie old form I have had all of Sutton's books ont that I could find at the 
British Museum ; but though the type is somewhat similar, the printing is much more 
careful, and the title frames are quite different [different that is from the title frame of the 
Court of Venus, a fragment of which is in the Christie-Miller Library]. The writer in I'he 
Athenaeum demonstrates, as far as demonstration in such a matter is possible, that it was 
the wide-spread existence of books of filthy ballads that prompted the publication of meti-ical 
Psalms and Hymns, from the time of Coverdale and Wedderburn to that of Sternhold and 
his associates. Certainly this supposition is strengthened by the facts that The Court of 
Venus has ceased to be known, and that in due course the denunciations of " ungodly 
songes and ballades, " were, towards the end of the sixteenth century, taken off the Psalter 
title-pages. 

In 1559, John Daye printed a quatron (250 copies) of Psalmes, with 
Notes, and on the 2nd of October was fined by the Stationers' Company for so doing. , 

ANON. 

The Boke of Psalmes and Godly Prayers. Printed at Geneva by Rowland 

Hull. 1559. 

Dedicated to Queen Elizabeth, 10th Feb. 1559. 

1560. 

ANON. 

Certaine Notes set forth in foure and three partes to be song at the 
Morning, Communion, and Evening Praies. Very necessarie for the Church of Christe to 
be frequented and vsed : and vnto them be added divers Godly Praiers and Psalmes, in the 
like foi-me, to the honour and praise of God. 

Imprinted at London, ouer Aldersgate, beneath St. Martins, by John Day. Folio 
and 4to. 

One of the earliest English Service-books with music in harmony, containing the Venite, 
Te Deum, Benedictus, Litany, Lord's Prayer, Kyiie, Gloria in excelsis, Nicene Creed, 
Sanctus, Blessing, Magnificat, and Nunc dimittis. 

The Plain Song of Merbeoke is retained, harmonized by Thomas Tallis, Thomas Causton, 
Robert (?i Johnson, Oakland, John Shepherde, and John Taverner. 

A second edition was printed in 1565. 

Copies in the Bodleian Library and Westminster Abbey Library. 
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1560. 

ANON. 

A Primer of priuate praier, needful to be used of all faithful Christians — 
Which book is to be used of all our louyng subjects. 8vo. Imprinted at London by 
vyllyam Seres, at the signe of the Hedge-Hogge. 1560. 

ANON. 

Psalmes of David in Englishe metre, by Thomas Stemholde and others : 
conferred with the Ebrue, and in oertane places corrected, as the sense of the Prophete 
required ; and the note joyned witliall. Very mete to be used of all sorts of people privately 
for their godly solace and comfort, laying aparte all ungodly songes aud ballades, which 
tende only to the nourishing of vice, and corrupting of youth. Newly set foarth and 
allowed, according to the Queues Maiesties Iniunctions. 1660. Contains metrical versions 
of sixty-four of the Psalms and forty-four tunes, twenty-one of which were new. 

ANON. 

The Psalter or Psalmes of Dauid. Corrected and pointed as they shalbe 
song in Churches, after the translation of the great Byble ; with oerteyne addicions of Collects 
and other the ordinary service, gathered out of the booke of Common Prayer, Confirmed by 
Acte of Parliament in the fyrst yere of the raigne of our soueraigne Lady Qiiene Elizabeth. 
Anno Christi. l.,5.60. Cum priuilegio. Regie Maiestatis. Imprinted at London by Richard 
Jugge and John Cawood. Folio 

C. 1560. 
^ THOMAS TALLIS. 

Anthems — " Hear the voice and prayer;" "0 Lord, in Thee;" '' Re- 
member not ;"" If ye love me ;"" I give you a new commandment." First printed in 
Day's Certain Notes setforlh (1560.) 

MATTHEW PARKER. THOMAS TALLIS. 

The whole Psalter translated into English metre, which contayneth an 
hundred and fifty Psalmes. 

Imprinted at London by John Daye, dwelling over Aldersgate beneath S. Martyns. 
Cum gratia et privilegio Regiie Maiestatis per decennium. 

The metrical Psalter of Archbishop Mat'./ieic Parker. In the diary of the famous Prelate, 
printed by Strype in 1711, is the following entry : -"6 Aug., An. Dom. 1.557. I persist in 
the same constancy, upholden by the grace and goodness of my Lord and Saviour, Jesus 
Christ, by whose inspiration I have finished the book of Psalms turned into vulgar verse. " 
Thus the date at which Parker finished his work is made known, and from what is further 
said by Strype it may be gathered that Parker's Psalms were printed but not published, a 
few copies being given to friends. At the end of the book are eight tunes in four parts — 
Meane, Contratenor, Tenor, and Bass, the plain-sougin the Tenor The tunes are respectively 
in the first eight ecclesiastical tones, and are thus particularized, — 
The nature of the eight tunes. 

1. The first is meek : devout to see "Man blest no doubt." 

2. The second sad : in majesty. " Let God arise. " 

3. The third doth rage : and roughly brayeth. " Why fumeth in fight." 
4 The fourth doth frowne : and flattery playeth. " O come in one." 

5. The fifth delighteth : and laugheth the more. " Even like the hunted hind."- 

6. The sixth bewayleth : it weepeth full sore ' • Expend, Lord. " 

7. The seventh treadeth stoute : in forward race. "Why bragst in malice high." 

8. The eighth goeth milde : in modest pace " God grant with grace." 

Tlie tenor of these partes be for the people when they syng alone, the other partes put 
for the greater queers, or to such as will syng or play them privately. 

The eighth tune, set to the verse beginning " God grant, with grace," is the original 
of the one now known as TaUis's Canon, sung to Ken's Evening Hymn. There is a ninth 
tune for the English version of the hymn " Yeni Creator Spiritus " ("Come, Holy Ghost.") 

JAMES BASSANTIN. 

Musica secundum Platonem. 

A work of little musical importance, first published in French, with the title, Musique 
selon Platon, and translated into Latin for use in England and other countries. 

ANON. 

A new mery balad of a maid that wold mary wyth a seruyng man. 
In fifteen verses, each ending " I will have to my husband a seruyng man." 
Imprinted in Foster Lane by Jhon Waley. 
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1561. 

ANON. 

Pbure score and seven Psalmes of David in English Mitre, by Thomas 
Sterneholde and others : conferred with the Hebrewe, and in certeine places corrected, as 
the sense of the Prophet reqiiireth. Whereimto are added the Songe of Simeon, the ten 
Commandments, and the Lord's Prayer. 1561. 

Printed at Geneva. Sixty-three tunes, twenty-five new. 

A second edition was printed in 1561 by Henri Mareschal. 

A unique copy in the Library of St. Paul's Cathedral. 

JOHANNES WTENHOVE. 

Hondert Psalmen Dauids metricised by Jun Wlenhovf.. 
Published by Jan Day, June 20, 1561, for the use of Refugees from the Low Countries. 
Oblong 4to. 

Many of the melodies taken from the Genevan Psalter. 

1562. 

THOMAS CHURCHYARD. 

The Commendation of Musicke, and a Confutation of them which 

disprayse the same, by Thomas Chiirchyard. 

Entered in the Stationers' Registers in 1562. 

ANON. 

The whole Booke of Psalmes collected into Englyshe Meter, by Thomas 
Sternhold, John Hopkins, and others, conferred with the Ebrue, with apt Notes to sing 
them withal, etc. 4to. Imprinted at London by John Day, dwelling over Aldersgate. 
Cum gratia et priuilegio regife Maistatis, etc. 

No copy of this edition of the whole Psalms, identical with the 1564 edition, is now 
known. 

1563. 

ANON. 

Manhood and Wisdome : a Masque of muche Instructione. 
All that is known about this piece is gathered from Chetwood's History of the Stiige 
(1749.) 

ANON. 

The whole Psalmes in foure partes, whiche may be song to al musicall 

instrumentes, set forth for the increase of vertue, and abolishing of other vayne and tryflyng 
ballades. Imprinted at London by John Day, dwelling over Aldersgate, beneath Saynt 
Martyns. Cum gratia et privilegio Regise Maiestatis, per septennium. 1663. Another 
edition published in 1565. 

Contains 141 compositions, contributed by M. Southerton, Richard Brimle, Thomas 
Causton, J. Hake, "W. Paraons. and M. Talys. 

A set of these books is in Brasenose College Library, Oxford. Oblong 4to. 

BARNABE GOOGE. 

Eglogs, Epytaphes, and Sonettes. Newly written by Banal 'k Uooge. 

1563. 15 Marche. Imprynted at London, by Thomas Colwell, for Raffe Newbery, 
dwelying in Fletestreete a little above the Conduit in the shop of Thomas Berthelet. 

Contains an Elegy of Edwardes of the Chappell ; also two Elegies on Edwardes, the 
first being especially valuable, as giving a ^ood critical and social account of Edwardes by 
a contemporary. 

1564. 

ANON. 

The whole book of Psalmes collected into Englyshe Meter by Thomas 
Sternhold, J. Hopkins, and others, conferred with the Hebrew, with apt Notes to sing them 
withal, faithfully perused and allowed according to thorder appoynted in the Qneenes 
Maiestyes Iniunctions, very meet to be used of all sorts of people privately for their Godly 
solace and comfort, laying aparte all ungodly songes and ballades, which tende only to the 
nourishing of vice, and corrupting of youth. Imprinted at London by John Day, dwelling 
over Aldersgate . Cum gratia et privilegio regise M?,iestatis per septennium. 8vo. 

One of the earliest now extant Psalters containing the whole of the Psalms. There is, 
however, reason to believe that editions were printed m 1562 and 1563. The tunes number 
sixfrf-five, thirty-three of them being new. A short introduction into the science of miisic, 
" Made for such as are desirous to have the knowledge thereof for the singing of the Psalmes, " 
is prefixed, but it consists of little more than the scale and a few elementary rules. . 
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1564. 

ANON. 

The Fonne of Prayer and Ministration of the Sacraments, &c., as used in 
the English Ohiiroh at Geneva, approved and received by the Churohe of Scotland, whereunto 
besydea that was in the former bokes, are also added sondrie other prayers, with the whole 
Psalnies of David in English metre. Printed at Edinburgh by Robert Lekprevik. MDLXIII. 

The first Scottish Psalter, the completion of which was ordered by the General Assembly 
in 15B1, the order, however, not being carried out till 1564. As soon as the book was 
printed the Assembly ordained that every minister, reader, and exhorter, should have and 
use a copy of it. New editions were issued in 1596, 1611, 161,'i, 1633, 1634, and 1635, and 
it remained the only authoritatively recognized version until 1650. In that year, on the 
1st of May, the use of it in the Scottish Church was forbidden 

The Scottish Psalter was based upon the Anglo-Genevan Form of Prayer of 1565-6. It 
contained fifty-six Psalms, thirty-seven of which were by Sternhold, seven by Hopkins, and 
seven by Whittingham. It has been said that the preparation of the text was instigated by 
the famous Regent Murray ; but nearly all that is farther known about the musical settings 
in the book is derived from a note on an imperfect manuscript written by Thomas Wode or 
Wood, a sixteenth century Vicar of St Andrews. The musicians named in this note are 
Deane, Angus, Blaekwall, Smith, Sharp, Black, and Buohan No copy of the book is now 
known. 

1565. 

ANON. 

The Sequence of Lutynge. Licensed to John Aide in 1565. Broad 4to. 

ANON. 

Mornyng and Evenyng prayer and Communion set forthe in foure partes, 
to be sung in churches, both for men and children, with dyuers other godly prayers and 
Anthems of sundry mens doyngs. Imprinted at London by John Day, 1665. 

The musicians whose names occur in this Avork are Thomas Causton, Heath, Robert 
Hasleton, Knight, Johnson, T. Tallis, Oakland, and John Shepherde. 

Separate part-books, 4to and folio, in the Bodleian Library. 

JOHN HALL. 

The Court of Virtue, contayning many holy or spirituall songes, sonnettes, 
psalmes, balletts, and short sentences, as well of holy scripture as others. By John Hall 
(of Maidstone), London. T. Marsh, 1565. 8vo. 

Songs and otlier pieces, with music. 

1566. 

ANON. 

De Psalmen Davides in Nederlandisches sangsryme to mutte der gemeynte 
Christi. 

London bij John Daye, 12 Sept. 1566. 
With the French melodies. 

ANON 

The whole boke of Psalmes, collected into Englysh metre by T. Sternhold, 
I. Hopkins, and others : conferred with the Ebrue, with apt notes to synge the withal, 
Newlye set foorth and allowed to bee soong of the people together, m Churches, before and 
after Morning and Evening Prayer ; as also before and after the Sermon, and moreover in 
private houses for their godlye solace and comfort, laying apart all ungodly songes and 
balades, which tend only to the nourishing of vice and corruption of youth. 1566. James V. 
If any be afflicted, let him pray. If any be mery, let him singe Psahnes. Collos. III. 
Let the worde of God dwell plentuouslye in you in all wiadome, teaching and exhorting one 
another in Psalmes, Hymnes, and spirituall Songs, and smg unto the Lord in yoiir herts. 

Folio. Imprinted at London by Ihon Day, dwelling over Aldersgate. Cum gratia 
and priuilegio Eegise Maiestatis. In the British Museum. 

RICHARD EDWARDS. 

Palffimon and Arcyte. A comedy in two parts, by Richard Edwards 
Acted before the Queen in Christ Church Hall, Oxford, on the 2nd and 3rd of Septem- 
ber, 1566. When the play was over Elizabeth summoned the poet into her presence and 
loaded him with thanks and compliments. 

Ohetwood says that " Palsemon and Arcyte " was first printed, with the author s songs, 
in 1585 ; but there is no corroborative evidence of this. 
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1566. 

RICHARD EDWARDS. 

The excellent comedie of two the most faithfullest Freendes Damon and 

Pithias. Newly imprinted as the same was shewed before the Queenes Majestie by the 
children of her Grace's chappel, except the prologue, that is somewhat altered to the proper 
use of them that hereafter shall have occasion to plae it, either in private or open audience. 
Made by Maistcr Edwards', then beynge Maister of the children, 1571. 
4to. Printed by Richd. John, umlated, 1571. 

RICHARD EDWARDS. 

Edwards's Soulknil ; or The Sonles Knell ; a poem written in the autumn 

of 1566, the author being nigh unto death. 

1567. 

GEORGE TURBURVILLE. 

Epitaphes, Epigi-ams, Songs, and Sonets, with a Discourse of the Friendly 

affections of Tymetes to Pindara his Ladie. Newly corrected, with additions, and set out 
by George TarhurvilU, Gentleman. Imprinted at London by Henry Denliam, dwelling in 
Paternoster Eow, at the Signe of the Stan-e. Anno Domini 1 567. Dedicated to the Right 
Noble and his singular good Lady, Lady Anne, Countesse of AVarwick, &c. 

Interesting because containing a poem — ' ' An Epitaph upon the death of the worshipfuU 
Maister Eieharde Edwardes, late Maister of the Children of the Queenes Majesties Chappell." 
and " An Epitaph of Maister Edwards, sometime Maister of the Children of the Chapell, 
and Gentleman of Lyncolns Inne of Court." These poems supply almost all that is known 
about Richard Edwards. The first Epistle (80 lines) is signed Tho. Twine. 

ANON. 

The whole boke of Psalmes, collected into Englysh metre by J. Sternhold, 
I. Hopkins, and others ; conferred with the Ebrue, with apt Notes to synge them withal, 
&c. [the same as the whole boke of Psalmes printed in 1566.] 

In the British Museum. 

ANON. 

An Exhortation to all Kynds of men how they shulde learn to play of 
the Lute. 

Printed at Paris by Robert Ballard. 

ANON. 

Le Theatre auquel sont expose, etc, in le Par Le Seigneur Jean Van der 
Trost. Dedicated to Queen Elizabeth. 
Imprinted in London by John Day. 

1568. 
ANON. 

De CL. Psalmen Davids. Wt den Franchoyschen Dichte in Nederlantschen 
overghesett door Petrum Dathemum. Mitsgarders den Christelicken Catechismo, eeremonien 
en Gebeden, Tot Noorwitz. Gheprint by Antonium dc Solemne anno MDLXVIII. 

The preface is dated '• Frankenthal, 25 Marche, 1566," and there is a short introduction 
relating to the musical tunes, dated Norwich, 9 October, 1568. 

Very few works printed by Antony de Solemne are now extant. There is in the 
Bodleian Library a broadside containing " Certayne versis writtene by Thomas Brooke, 
gentleman, in the term of his imprysoment, the day before his death, who suffered at 
Norwich, the 30 day of August, 1570." The imprint at the bottom of the sheet is "Seane 
and allowyd aeoordynge to the Quenes Maiestyes Inunction. God save the Queue. 
Imprynted at Norwich, in the parysche of Saynet Andrewe, by Anthony de Solemne. 1570.',. 

ANON. 

A newe and pleasant Enterlude, intitled. The Marriage of Witte and 
Science. Imprinted at London, in Flete-strete, neare unto Sancte Dunstan's Church, by 
Thomas Marshe. 

Fourteen dramatic characters, and three women singers. 

JOHN ALFORD. 

A brief and easy Instruction to learn the Tablature to conduct and 
dispose the Hand unto the |Lute, by John Alford. 

4to. Printed by William Serres. 

Translated from the French of Adrian Le Roy ; one of the first books on the lute printed 
in English and according to Mersenne the only early book containing in truth the precepts 
of Tablature. 
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1568. 

WILLIAM CORNYSHE. 

In the Flete, made by me, William Cornishe, otherwise called Myshwete, 
chapelnian with the most faitioiise and noble King Henry VII., liis reign the XIX year, the 
moneth of July. A Treatise between Tioiith and Infomiaoion. 

A poem wiitten in the year 1604, not printed till 15(58. It consists of seven-lined verses. 
with mention of the harp, clariohord, trumpet, and monoohord, and contends reasonably about 
the art- of music. The greater part of the poem is printed in Hawkins's History. Were the 
substance of the whole rendered into modern prose, it would furnish an instructive essay on 
early sixteenth century music. 

ANON. 

The breffe and playne instruction to learne to play on the gythron and 
also the cetterne. 

If the title of this work is correctly set down (a doubtful matter) it is not, as far as is 
known, now extant. 

London. Printed for J. Rowbotham. 

1569. 

ANON. 

The Gouernance and Preservation of them that feare the Playe. Printed 

by Abraham Veale, 

1570. 
A boke of Musyke. Printed by T. VautroUier. 

1571. 

JOHN NORTHBROOKE. 

Spiritus est Vicarius in terra. A breefe and pithie summe of the Christian 
faith, with a confutation of the Papistes obiections and arguments iu sundry pointes of 
religion, repugnant to the Christian faith : made by Ju/in Aorlhbrooke, Minister and 
Preacher of the word of God. — Scene and allow 'd, according to the order appointed in the 
Queenes jniunctions. Dedicated to Gylbert, Bishop of Bath and Welles, from Eedclyffe in 
Bristol. Printed for W. Williamson. Anno 1571. 

THOMAS WHYTHORNE. 

Songes for three, fouer, and five Voices, composed and made by Thomas 
H^hyth mie, gent. The which songes be of sundry sortes, that is to say, some long, some 
short, some hard, some easie to be songe ; and some betwene both ; also some solemne, and 
some pleasant or mery ; so that according to the skill of the singers (not being musitians) 
and disposition or delite of the hearers, they may here find songes for their coutentation and 
liking. Now newly published. At London. Printed by John Day, dwelling over Aldersgate. 
At the end of this book ye shall find an advertisement concerning the use of the flats and 
sharps that are set with nmsicke, also of the most needful faults to be amended that are 
escaped in the printing of these five books. 

Oblong 4to. Black letter. Five separate part-books— counter, tenor, triplex, meane, 
bassus. 14 songs for three voices, 42 for four voices, and 20 for five voices. According to 
Burney, words and music truly barbarous. Copy in the British Museum 

Reformatio Legum Ecclesiasticarum. Printed by John Day, 4to., partly 
drawn up during the reigns of Henry VIII. and Edward VI., but not made public till 1571. 
It was the work of thirty-two commissioners -bishops, divines, lawyers, and civilians, and 
aimed at the correction of abuses which had crept into the services of the church from the 
practice of what was called "curious singing." (See the 1534 work Ye olde gud and the 
neue.) The rule laid down in the Ketormatio Legam Ecdesiaslicarmn was bimphcem 
anctam que melodiam, secundum morem Ecclesise, sectentur." 

ANON. 

Liber Psalmorum Dauids ; Prophetnse et Regio. 
Printed by Eaynolde Wolfe. 

1574. 
A. LE ROY.-F.K. 

A briefe and plains instruction to set all musick of eight divers tunes in 
Tablature for the Lute ; with a briefe Instruction how to play on the Lute by Tablature to 
conduct and dispose the hand vnto the Lute, with certain easie lessons for that purpose ; 
and also a third booke, containing divers new excellent tunes : All first written m French 
by Adrian Leray, and now translated into English by F.K. Gentleman. 
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Oblong 4to. Imprinted at London by James Eowbotham, and are to be sold in Pater 
Noster row at the Signe of the Lute. 

Dedicated "To the Right Hon. Lord Edward Seamour." 

A translation, with additions, of Adrian Le Roy's Indriution de pnrlir tnute musique 
des huit divers tons en taOletvre de luth ; printed at Paris in 1557. 

In the British Museum 

1574. 

A.R. 

A briefe Instruction how to plaie on the Lute by Tablatoire, with 

oertaine easie Lessons for the purpose : gathered together : to the gi-eater commoditie and 
pleasure of the learner of the same. 

Apparently a second abstract of the translation of t^e work by Adrian Leroy. 

A. R. 

The Third booke for the Lute. ^ Couteinyng diuers Psalmes and many 
fine excellent tunes, sette forth by A.R. the another thereof Imprinted at London for 
James Robothome. Anno 1574. 

A separate re-print of the third part of the work by Adrian Leroy, translated by F.K. 

Copy in the British Museum, 

F. DELAMOTTE. 

A brief Introduction to Musick. 
4to. Printed by T. Vautrollier. 

JOHN KASAR. 

Select Psalms in four parts. 

1575. 
CL. Psalms of David in English metre, with the forme of prayers, and 

administration of the Sacraments, used in the Church of Scotland. Whereunto besydes 
that was in the former bookes, are also added sundrie other prayers, with a new exact 
Kalendar, for XVI. yeres next to come. 

Printed at Edinburgh by Thomas Bassendyne, dwelling at the Nether Bow, 1575. 
Another edition was issued in 1578. 

THOMAS TALLIS: -WILLI AM BYRD. 

Cantiones quse ab argumento sacree vocantur, quinque et sex partium. 
Printed by T. Vautrollier. Obloug 8vo. 

Contains eighteen motets by Byi-d and seventeen by Tallis, preceded by eulogistic Latin 
verses by Richard Mulcaster and Ferdinando Richardson, as well as a Latin Poem. De 
Anglorum Musica, by an unknown hand At the end is the following by Tallis and Byrd 
themselves : — 

Has tibi primitias sic conimendamus amice 
Lector, iit infantem, dispositura suum 
Nutrici fidei vix firma puerpera credit, 
Queis pro facte tuse gi-atea frontis erit 
Hae etenem frette, magnam promittere messem 
Audebunt. eassse falcis honore cadent. 
Some of the motets by Tallis were printed in separate parts by Barnard and others. 
Tile motet, " sacrum convivium," is well known in its English version — " I call and cry." 

GEORGE TURBERVILE. 

The Noble Arte of Venerie or Hunting. Wherein is handled and set out 

the Vertues, Nature, and Properties of fifteene sundry Cliases, together with the order and 
manner how to Hunt and K.iif every one of them. 

At the end of the book is some music, furnishing the probably earliest examples of 
notes printed from engraved metal. 

1575-6. 

ANON. 

The Princelye Pleasures at the Courte at Kenelworth. That is to say. 
The copies of all such Verses, Proses, or Poeticall inuentions, and other deuices of pleasure, 
as were deuised and presented by sundry Gentlemen before tlie Qvenes Maiestie in the 
year 1575. 

4to. Imprinted at London by Richard Ihones and are to be soldo without Newgate 
over against Saint Sepulchres Church, 1576. 
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Contains the Song of Proteus " noble Queen, give eare," composed by AV. Hunnis ; 
also several other songs, consorts of music, and choruses. Some of the features of the enter- 
tainment are described in " A Letter from a friend officer attendant in the Court, unto hiz 
freend a citizen and merchant in London." The writer of this letter was John Langham, 
who mentions in his epistle his playing upon the Gitteru, the Cittern, and the Virgynalz : 
"Then," he says, " I Carroll up a song withall : that by and by they com flocking about 
me lyke beez to hunny, and euer they cry, anoother good Langham anoother. . . . What 
with myne eyz, as I can amoroosly glpit it, with my Spanish sospires, my French heighes, 
mine Italian dulcets, my dutch nonez, my doobl releas, my by reachez, my fine feyning, 
my deep diapason, my wanton warblz, my running, my tyming, my tuning, and my 
twynkling, I can gracify the matters as well az the proudest of them, and was yet neuer 
staynd I thank God. 

Unfortunately, none of the music devised for or performed at the 1575 Kenilworth 
Princely Pleasures is now extant. 

1578. 

JOHN NORTHBROOKE. 

Spiritus est vicarious Christi in terra : A Treatise wherein Dauncing, 
Vaine Playes, or Enterludes, with other idle pastimes, &c , commonly used on the Sabboth 
day. are reproved by the Authority of the Word of God and auntient writers. Made 
Dialoguewise by John Norihbrnnke, Minister and Pi'eacher of the Word of God. Cicero de 
officij, lib 1. — We are not to this ende borne, that we should seeme to be created for play 
and pastime ; but we are rather borne to sagenesse, and to certaine grauer and greater studies. 

Mostly in form of a dialogue between youth and age. 

WILLIAM HUNNIS. 

A Hy ve full of Hunnye, contayning the First Book of Moses, called Genesis, 
turned into Englishe meeter. Dedicated to Robert Earl of Leicester. London, 1578 4to. 

c. 1578. 

ANON. 

Ane compendious bulk of godlie Psalms and spiritual Songes, collectit , 

furthe of sundrie Partis of the Scripture, with divers utheris Ballatis changeit oute of 
prophaine in godlie sangis for avoyding of sin and harlotry. With augmentation of sundrie 
gude and godlie Ballatis not conteint in the first edition. 

Imprented at Edinburgh be Johne Eos for Henri Chateris. 

The compositioTi of this work has been assigned by good authorities to two brothers- 
John and Robert Wedderburn, of Dundee, who lived about 1540. The first portion of the 
book contains doctrinal songs ; the second portion metrical versions of the Psalms, and 
some Hymns translated from the German ; and the third portion sacred parodies of secular 
songs. Lowndes says that the first edition of the Edinburgh Bulk of godlie Psahues is not 
known 

The Song, Johne, cum kis me now, the tune of which is in Queen Elizabeth's Virginal 
Book, is paraphrased thus : — 

Johne, cum kis me now, 

Johne, cum kis me now ; 
Johne, cum kis me by and by, 

And make no more adow. 
The Lord thy God I am 

That Johne dies thee call ; 
John represents man 
By grace celestiall. 
An edition of this work was printed in 1600, by Robert Smith, dwelling at the Nether 
Bow, Edinburgh. 

1579. 
WILLIAM DAMON. 

The Psalmes of Dauid in English meter, with notes of foure partes set 
vnto them by GaUie/mo I ■avion for John Bull, to the use of the godly Christians for 
recreatyng themselves instede of fond and unseemly Ballades. Anno Domini, 1579, at 
London. Printed by John Daye, cum privilegio. , j. , 

The John Bull mentioned in this title was a goldsmith of London. In a preface to the 
book, written by Edward Hake, it is stated that the settings by Damon were obtained 
" peace meale, gotten and gathered together from the fertile soyle of his honest friend, who 
never meant them to the use of any learned musitian " The music is in plain couuterpoint, 
with the tune in the tenor. 4to. 
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1579. 

WILLIAM BYRD. 

A three-part song for Thomas Legge's Latin Play, Ricardus III. 

STEPHEN GOSSON. 

The School of Abuse, containing a pleasant invective against poets, 
pipers, plaiers, jesters, and such like catterpillers of a common weltli ; setting up the flagge 
of defiance to their mischievous exercise and overthrowing their bulwarks by prophane 
writers, natural reason and common experience. 

12mo. reprinted 8vo. 

Stephen Gosson was rector of St. Botolph's without Bishopsgate, and a man of wit and 
learning. He had himself written some things for the stage : but falling in with the prin- 
ciples of the Puritans, he changed the course of his studies, and became a bitter enemy of 
poets, players and musicians. 

THOMAS LODGE. 

A reply to Stephen Gosson's S'-hoole of Abuse, in Defence of Poetry, 

Musick, and Stage Plays. 

In the first part of this book it is said, — "There came to my hands lately a little 
(would God a wittyel pamphlet, barmg a fayre face as though it were the sooole of Abuse ; 
but being by me aduisedly wayed I fynd it the oftscome of imperfections, the writer fuller 
of words than judgement, the nature certainly as ridiculous as serius : assuredly his mother 
witte wrought this wonder ; the childe to disprayse his father, the dogge to byte his mayster 
for his dainty moroell. " 

Concerning the use and abuse of music. Lodge says, — " If you have any stale rethorik 
florish upon the text the Abuse is, when that is applied to wantonnesse which was created 
to shewe God's worthinesse. " 

1580. 

ANON. 

A Ringing Retrait courageouslie sounded. Wherein Plays and Players 
are fytlie confounded. Printed by Edward White. 

ANGLO-PHILO-EUTHEO. 

A second and third Blast of Retrait from Plaies and Theatres ; the one 
thereof was sounded by a Reverend Bishop, dead long since ; the other by a worshipful and 
zealous gentleman now living. One shewing the filthiness of Plaies in times past : the other 
the abomination of theatres in the present time : both expressly proving that that common- 
wealth is nigh unto the cursse of God wherein either Plaies be made or Theatres maintained. 
Set forth by Anglo- I'hihi- I'Jntheo. 

Printed by A. Denbam. 1580. 12mo. 

ANON. 

A Dialogue of Dauncing. 

STEPHEN GOSSON. 

Playes confuted in five Actions, proving that they are not to be suffered 
in a Christian Commonweal ; by waye both by the Cavils of Thomas Lodge, and the Play 
of Playes, written in their defence, and other objections of Players frendes, are truely set 
downe and directlie answered. 

c. 1580. 

THOMAS TALLIS. 

Anthems — " With all your hearts ;" " Wipe away ; " " Discomfit them ; " 
" I looked for the Lord;" "Blessed be thy name;' " Great and marvellous;" " I call 
and cry ; " " Wipe away " (2). 

Adapted from the Cantiones Sacrse (1575) and first printed in Barnard's First BooTc of 
Selected Uhttrch Music (1641). 

First Preces, and first, second, and third Psalms thereto. Anthem, " 
Lord give ear." 

First printed in Barnard's First Boole 'ij Selected Church Music (1641). 

Litany, Preces, and Responses, for four voices. 

Printed in Rimbault's Full Cathedral Service oj Thomas I'allis, and in Jebb's Litanies 
of the Church of England (1847). 

Responses, Lord's Prayer, and Litany, for five voices. 
Printed in Barnard's First Book of Selected Church Music, 1641. 
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c. 1580. 

THOMAS TALLIS. t 

Song for four voices, " Like as a doleful dove." 

First printed in William -Hunnis's Paradise oj Dainty Devices (1576) and again in 
Hawkins's History of Munc. ' 

Hymn, " All people that on earth to dwell." 
Printed in Arnold's Cathedral Music. 

Anthems, " Blessed are they," " Great and marvellous." 
Printed in Motet Society's Publications. 

Anthem, " Hear my prayer." 

Printed in Burns's Anthems and Services/or Church Choirs. 

Foelix Namque. lura. (with the date 1562). 
Foelix Namque. 2m. (with the date 1564). 

In manuscript in Queen Elizabeth's Virginal Book. 

Felix Namque. 

In a volume of Virginal Music in the British Museum. 

Felix Nunquam. [Felix Namque]. dated 1564. 

In iVill. Forster's Virginal Book. The same as the second Felix Namque in Queen 
Elizabeth's Virginal Bonk. 

THOMAS BARCROFT. 

" Almighty God." Te Deum and Benedictus in 6 minor. Foho. 
Printed in the Motet Society's Publications. 

ROBERT STONARD. 

Magnificat and Nunc dimittis in C. 
Folio. Printed in Motet Society's Publications. 

WILLIAM BLITHEMAN. 

A Meane. 

4to. Printed in Hawkins's History of Music. 

RICHARD FARRANT. 

Service in G minor. 

Anthems- "Call to remembrance ;" "Hide not Thou ;" "Lord for thy tender mercies. " 

Printed in Boyce's Cathedral Music. 

ANON. 

Godlie Carolles, Hymns, and Spirituall Songs. 
Licensed to John Aide in 1580. 

1581. 

ANON. 

Set of Five Part-Books, small oblong 4to. volumes, containing 20 

compositions by Whyte, 55 by -Byrd, 1 by Bruster, 1 by John Bull, 2 by Farrant. 1 by 
Ferrabosco, 1 by W. Gyles, 1 by Johnson, 3 by Orlando di Lasso, 1 by Mallorie, 1 by W. 
Mundale, 1 by Francesco Mocheni, 8 by R. Parsons, 1 by Phillips, 1 by Shepherde, 1 by 
Stroggers, 1 by Tailor, 5 by Tallis, 6 by Dr. Tye, 2 by Woodcock, and 19 by un-named 
composers. 

In Christ Church Library, Oxford. 

THOMAS LODGE. 

A Dialogue between Custom and Veritie concerning the Vse and Abuse 
of Dauncing and Minstrelsie. Inverse Rom. xiii. 12-14. 

Dedicated ' • To the godly and faithful ministers, &c , Maister Rob. Crowley and 
Maister Tho. Bracebridge. " 

Imprinted at London at the Long Shopp adioyning vnto S. Mildred's Church in the 
Poltrie by John Aide. 

ANON. 

The Psalmes of David Truly Opened and Explained by Paraphrases, 
according to the Right Sense of eyerie Psalme, declaring the true use thereof, &c. , set forth 
in Latin by Theodore Beza, and translated into English by Anthonie Gilbie. 

12mo. London, Printed by Henry Denham, 1581. Reprinted in London, in 1590 
and 1591. 
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Anthonie Gilbie was a member of the English eongi-egation at Frankfurt, and was one 
of the commissioners appointed in 1555, to draw up an order of public worship for the 
community to which he belonged. 

1582. 

STEPHEN BATMAN. 

Batman upon Bartolome his booke de Proprietatibus Rerum, with 
additions, Stephen Batman. 

For an account of the book Bartolomeus de proprietatibus Reruni, see circa 1495, The 
exposition by Stephen Batman is worthy of special notice because it is one of the first books 
printed in England containing observations on the science and art of music. Hawkins 
speaks of it as " a work that merits the attention of every lover of antiquity and every 
proficient in English literature," and he endorses his opinion by printing iu his History the 
whole of the chapters on music. Batman describes the musical instruments of his own and 
former times — the organe, tromp, tricina, trompe of borne, tree, or brass, tibia, calamo, 
fistula, sambuca, symphonia, tabour, tymbre, harpe, sawtry. lyre, cymbal, etc. He explains 
in quaint language the nature of consonance, and how "the hye sowne is made to accord 
with the lowe and the lowe wyth the highe ; " how music sheweth " that erthly thynges may 
be joyned in accorde to heuenly thynges ; how by it the gladde and joyful hertes may be 
made more gladde, and sory hertes^ more sory." 

Batman, throughout his book, aimed at accommodating the fourteenth century language 
of Trevisa's translation to the style of the English language of the last part of the sixteenth 
century, 

CHARLES FEATHERSTONE. 

Dialogue against Light, Lewde, and Lascivious Dancing, wherein are 
refuted all those reasons which the common people bring in defence thereof. 

1583. 

WILLIAM HUNNIS. 

Seuen Sobs of a Sorrowful Soule for Sinne, Comprehending those seuen 
Psalmes of the Princelie Prophet David, cojnmonlie called Poenitentiall : framed into a 
forme of familiar praiers, and reduced into meeter by IVilliam huviiis, one of the Gentle- 
men of Hir Maiesties honourable Cliappell, and maister of the children of the same. 
Whereunto are also annixed his Handfull of Honisuokles ; the Poore Widowes Mite ; a 
Dialogue between Christ and a Sinner ; diners godlie and pithie ditties, with a Christian 
Confession of and to the Tiintie : newlie printed and augmented. 1583. 

12mo. Printed by H. Denham. 

Dedicated ' ' To the Right Honourable and vertuous Ladie, Francis, Countesse of 
Sussex." 

Contains a poem " The Author to his Booke," and another poem, " The Booke to his 
Reader." Has a medallion engraving of King David praying, and tunes set to the Psalms. 
Other editions of the book were issued in 1585, 1587, 1589, 1597, 1615, 1621 and 16-J9. 
In the British Museum. 

WILLIAM HUNNIS. 

A Handful of Honisuckles : Gathered by William Hunnis, one of the 
Gentlemen of hir Highnesse Chapell, and Maister of tlie Children of the same. Prepared 
with faith, confinned with hope, and furnished with love. . 

Approach and praise ; so thou belowe, 
Shall please the Lord above, 
Newlie printed by Henri Denham. 1583. 

Contains prayers to Jesus, in verse, with tunes for them all ; Athanasius his Creed, the 
Poore Widowes Mite, Meditations in verse, and verses upon the Lord's Prayer ; all in verse, 
vrith tunes. 

WILLIAM HUNNIS. 

Comfortable Dialogs between Christ and a Sinner, touching the Soules 
health. Humble sutes of a sinner for mercie in miserie. A Lamentation touching the ' 
follies and vanitie of our youth. A Psalm of reioising for our spiritual redemption. A 
Christian Confession to the blessed Trinitie. Praiers for the good estate of the Queenes 
Highnesse, &c. Gathered by W. Hunnis, one of the Gentlemen of hir Highnesse Chapell, 
and Maister to the Children of the same. 1583. 

Imprinted at Loudon, by Heurie Denham, dwelling in Paternoster Rowe ; at the Signe 
of the Starre. Cum Priuilegio. 

Words and music by w. Hunnis. All but a few of the last prayers are in verse and 
have tunes. 
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1584. 

WILLIAM BATHE. 

x\. briefe Introduction to the true Art of Musicke, whereiu are set down 
exact and easie Rules for suoh as seeke to know the trueth, with arguments and their 
solutions, for such as seeke to know also the reason of the truetli : which rules be meanes 
whereby any by his own Industrie, may shortly, easily, and regularly attaine to all suoh 
thinges as to the Art doe belong : to which otherwise any can hardly attaine without tedious 
difficult practice, by means of the in-egular order now used in teaching, lately set forth by 
Williitm Bathe, student at Oxford. 

Black letter. Small oblong 4to. 

Imprinted at London by Abel Jeff'es, dwelling in Sermon-lane, near Paul's Chaines. 
Anno. 1584. 

The Author says in his Preface,— " Being rhetorically persuaded to graunt to the pub- 
lishing thereof, I forbore to do it till I had considered two thinges, whereof the one was the 
worthiness of the matter. The other the feeling of the common affections. But for the 
worthinesse I thought it not to be doubted, seeing heere one set forth a booke of a hundred 
mery tales ; another the battaile between the spider and the fly ; another De Pugin's 
Poroorura ; another of a monster born at London the second of January, hedded lyke a 
horse and bodied like a man, with other such lyke fictions ; and thinking this matter then 
some of these to be more worthy. As for the other wich is to fede the common affections of 
the patient learned, I doubt not but that may soon be ; but he that will not take in hand 
to serve to the piu'pose of every petty pratler, may as soon by sprinckling water, suffice the 
drieness of the earth, as bring his purpose to passe. " 

William Bathe, student, seems to have been quite awake to the errors of the teachers of 
his time, and also to the excellence of own methods. 

CLEMENT ROBINSON. 

A Haudfull of Pleasant Delites ; containing sundri new sonets, and 
delectable Histories m diuers kindes of nieeter, newly deuised to the newest Tunes that are 
now in use, to be sung eveiy sonet orderly pointed to his proper tune. With new additions 
of certain songs to verie lately deuised notes, not commonly knowen, nor vsed heretofore, 
by Clemen/ Robinson, and divers others 

At London. Printed by Richard Ihones : dwelling at the signe of the Rose and 
Crowne, near Holburne Bridge 1584. Contains twenty-four tunes. 

ANON. 

The whole Booke of Psalmes, collected into English meetre by Thomas 
Sternhold, John Hopkins, and others, conferred with the Hebrue, with apt notes to sing 
them withall, etc. [as in the editions 1564 and 1566]. Small 4to. Printed by the Assignees 
of Richard Day. 1585. 

This edition of the Psalms has on the back of the title,— "Thou shalt understand 
(gentle reader) that I have (for the helpe of those that are desirous to learn to sing) caused 
a new print of note to be made with letters to be ioyned to euei-y note : Whereby thou 
mayest know, liow to call every note by his right name, so that with a very little diligence 
(as thou art ta)ight in the introduction printed heretofore in the Psalms) thou mayest the 
more easily by the viewing of these letters, come to the knowledge of perfect sole-faying : 
whereby thou mayest sing the Psalmes the more speedely and easily. The letters be these, 
V. for Vt. E. for Re M. for My. F. for Fa. S. for Sol. L. for La. Thus when you see 

any ioyned by the note, you may easily call him by his right name Thus I 

commit thee unto hinj that liueth for ever, who gi-aunt that we may sing with our hertes 
unto the glory of his holy name. Amen." 

JOHN COSYN. 

Musicke of six and five parts made upon the common tunes vsed in 
singing the Psalmes. 

Contains sixty tunes in plain counterpoint to the melodies in the Psalters printed 
by Day. 

4to. Printed by J. Wolfe. 1585. In the British Museum. 

c. 1585. 

THOMAS TALUS (died 1585). 

Many of Tallis's works still exist in manuscript only. The most complete 

list is given in the fourth volume of Grove's DicHmian/ of Music and Musicians ; and from 
this carefully made and comprehensive list, the following has been made. The nianuscripts 
of the famous church musician are named as they are in the different depositories, without 
any attempt to fix dates of composition. 
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In the British Museum — 

" Ad nihilum deductus," five voices, second part of " Dominus qiiis ; " ' De lamen- 
tatione " (Gimel, Daletli), five voices : " Ecce Tempus," four voices : " Et benedietiis. " in 
lute tablature : " Ex more docti niistico : " " Foud youth is a bubble," four voices : ■■' How 
long," in lute tablature: " Incipit lamentatio " (Aleph, Beth), five voices: In nomine, 
lute tablature : " Natus est nobis, " two voices : " O ye tender babes, " four voices : "Pangue 
lingua " (no name), four voices : "Pangue lingua " (no name), four voices : " Per haec nos," 
four voices, a Poynte for the Virginals : " Tu nimirum," four voices : •' Veni rederaptor,' 
four voices : " Veni redemptor " (second), four voices : " Verily, verily," four voices (also 
at Ely and in Peterhouse College Library) : " When Jesus went into the synagogue," five 
voices : " Domiue quia habitabat," five voices (also in Christ Church Library, Oxford). 

In Christ Church Library, Oxford — 

"Adesto nunc," five voices: "Discomfit them, Lord " (adapted from "Absterge 
Domine) : Fancy in A minor, for Organ: " Gaude gloriosa," five voices: " Hcc dcum 
coeli, " five voices : " Gloria tibi Trinitas i " " I look for the Lord." five voices (adapted 
from " Absterge Domine " : " Laudate Dominum," five voices : "Magnificat aninia mea," 
six voices : " Miraculum videte," five voices : " Nunc dimittis," six voices : "0 thou God 
Almighty," four voices: "O salutaris," five voices: "Out of the deep," four voices : 
" Quidam fuit," six voices : " Salve intemerata : " " Solemnis urgebat," five voices : Organ 
part to English Te Deum in F : " Teach nie, O Lord.' five voices, adapted from " Salvator 
mundi," No, 1 of the 1575 Canlvmes Sncrce : " Teach me Thy way, " four voices: " Tu 
fabrioatur," five voices : " Variis Unguis," seven voices. 

In the Music School at Oxford — 

' ' Blessed are those that are undefiled : " " Gaude Virgo Maria, ' ' six voices : In nomine, 
fOur voices : second In nomine, four voices : "0 sing unto the Lord," Psalm cxlix. 

In St. John's College Library, Oxford — 

Second Psalms to Preoes viz. Pss. xc. and cxxxii. : Third Psalms to Preoes, viz. Pss. 
cxix —verses 1 ■15-176 : Service of five parts, two in one, in D ndnor (Dorian) containing 
Venite, Te Deura, Benedictus, Kyrie, Nicene Creed, Sanctus, Gloria in excelsis, Magnificat, 
and Nunc dimittis. 

In the Library of the Royal College of Music — 

" Ave Dei Pa tris, " three voices : " Ave Domine filia, " three voices : " Ave mullieris, " 
three voices : " Ave plena gratia, " two voices : " Ave rosa, " two voices : " Dominus tecum," 
three voices : '■ Gaude gloriosa, " three voices : " Maria Stella, " three voices : " praise 
the Lord," five voices : " Per haec nos," three voices : " Salve intemerita," three voices 

In the Fitzwilliam Museum, Cambridge. 

Felix Namque, No. 1, for the Virginals : Felix Namque, No. 2, for the Virginals : Felix 
Namque, No. 3 (Mr. Thomas Tallis's Otfertory), for the Virginals. 

In Peterhouse College Library, Cambridge — 
" Arise, Lord : " "0 God be merciful." 

In the Library of the late Sir F. A. G. Ouseley, Bart. — 

" Gloria tibi Domine : " "If that a sumer's sighs," five voices : "0 give thanks," 
manuscript written by Adrian Batten. 

In Barnard's manuscript collections — 
Te Deum in F, in English. 

In St. Paul's List— 

"Deliver me, God : '' "I will give thanks : " "I will cry unto God : " " Save Lord 
and hear us : " " Up Lord, and help us." 

In Clifford's List — 

" Forgive me, Lord, my sin," (probably only a fragment of " Wipe away sins.") 

In Calvert's List — 

" Let the wicked forsake his way." 

1586. 

ANON. 

Godlie dittie for Preservation of Queen's, raigne. 
A broadside. Folio : Printed by A. Jefies. 
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1586. 

JOHN CASE. 

The Praise of Musicke : Wherein besides the Antiquitie, Digiiitie, 
Delectation, and use thereof in cinill matters, is also declared the sober and lawful! use of 
the same in the congregation and Church of God. 

Anthony a Wood says,— ' ' I have a Book in my Library entitled T/ie Pi nine of Musick; 
wherein besides the Antiquity and Dignity, &c., is declared the sober and lawful use of the 
same in the Congregation and Church of God, Oxon. 1586. It was written by an Oxford 
scholar then lately deceased, but what was his name I cannot in all my search find." 

Printed at Oxenford, by Josepli Barnes, Printer to the Vniversitie. Anno 1 586. 

The Author, in his IPreface to the Reader, says, — " I am glad I have some skill in 
nmsicke ; which is so sweet, so vertuous, so comely a matrone among other artes. Wherefore 
I shal not iustly blame thee, if thou think, that love and affection hath preuailed much 
with me in publishing this pamphlet ; for therein thou shalt give testimonie vnto me, that 
I have performed the jjarte (if a kinde and gi-atefuU Sonne in bestowing the best of my 
abilitie, to the aduancing so gratious a mother. " 

1587. 
A Request of all true Christians to the Houses of Parliament. 

The author or authors prayed, amongst other things, " that all cathedral churches may 
be put down, where the service of God is gi-ievously abused by piping with organs, ringing, 
and trowling of Psalms from one side of the choir to another, with the squeaking of chauuting 
choristers, disguised (as are all the rest) in white surplices ; some in corner caps and silly 
copes, imitating the fashion and manners of Antichrist the Pope, that man of sin and child 
of perdition, with his rabble of miscreants and shavelings." 

The Request of all true Christians was not the first publication expressing abhorence of 
cathedral music. In 1570 Thomas Cartwright issued a violent protest, denouncing organs 
as proper only for " Popysche dennes ; " and Cartwright was followed by the puritans Field, 
Wilcox, and Brown A reply to these writers and agitators came from Richard Hooker in 
l.'i83. The seeds of dissension, however, were too widely scattered to he kept down by the 
most emphatic rejoinilers, and two centuries were not sufficient for counter-balancing the 
mischiefs springing from the sixteenth century disputes on church service and ceremonial. 

WILLIAM RANKINS. 

A Mirrour of Monsters : wherein is plainly described the manifold vices 
and spotted enoi-mities that are caused by tlie infectious sight of Playes, with the description 
of the subtile slights of Sathan in making them his instruments Compiled by lyU. M-mkiiis. 
Magna spes est inferni. Seene and allowed. 

At London, printed by I.C. [John Charlewood] for T H. in Anno. do. 1587. 

ANON. 

The Devise of a Masque for the Right Hon. Viscount Montacute, 

pronounced on account of the marriage of his sonne and heire to the daughter of Sir W. 
Donner ; and the marriage of the Sonne and heire of Sir W. Dormer to the daughter of 
Lord Montacute. Written by George Gascoigne. 

CHARLES -FEATHERSTONE. 

Lamentations. 

8vo. Printed by J. Wolfe. Copy in Cambridge University Library. 

1588. 
WILLIAM ,BYRD. 

Psalmes, sonets, and songs of sadnes and pietie, made into musicke of 
five parts : whereof some of them going abroad among divers, in vntrue ooppies, are heere 
truely corrected, and th' other being songs very rare and newly composed, and heere 
published, for the recreation of all such as delight in musicke ; By IViUinm Byrd, one of 
the Gentlemen of the Queenes Maiesties honourable Chapell. Printed by Thomas East, 
the assigne of W. Byrd, and are to be sold at the dwelling house of the said T. East by 
Panics Wharf, 1588. Cum privilegio Regife Maiestatis. In six separate part-books — 
Superius, Medius, Contratenor. Tenor, Sextus, and Bassus. Small 4to. 

Dedicated " to the right honourable Sir Christopher Hatton Knight, Lord Chancellor 
of England." 

At the back of the title are eight " Reasons briefly set down by the author to perswade 
every one to learn to sing." 
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1st — It is a knowledge easily taught and quickly learned, when there is a good master 
and an apt scholar. 

2nd— The exercise of singing is delightful to nature and good to preserve the health 
of man. 

3rd— It doth strengthen all the parts of the breasts, and doth open the pipes. 

4th — It is singular good remedie for stutting and stammering of speech. 

5th— It is the best means to procure a perfect pronunciation and to make a good 
orator. 

6th — It is the only way to know where nature hath bestowed a good voyoe ; which gift 
is so rare that there is not one among a thousand that hath it ; and in many that excellent 
gift is lost, because they want art to express nature. 

7th. — There is not any musicke of instrument whatsoever comparable with that which 
is made of the voyoes of men ; where the voyces are good, and the same well sorted and 
ordered 

8th.— The better the voice is, the meeter it is to honour and serve God therewith ; and 
the voyce of man is chiefly to be employed to that end. 

Omnis Spiritus laudit Dominum. 
Since singing is so good a thing, 
I wish all men would learn to sing 

Byrd's Psalmes, Sonets, and Songs, comprise ten Psalms, sixteen Sonnets and Pastorals, 
and nine Songs of Sadness and Piety : the eighth and ninth of the Songs of Sadness being 
"The Funeral Songs of that honourable Gent. Syr Phillip Sidney, Knight." In the 
British Museum. 

JOHN CASE. 

Apologia Musices, tam vocalis, quam instrumentalis, et mixtse. Oxon. 1588. 

(See Jn Praise of Music, 1586. ) 

NICHOLAS YONGE. 

Musica 1'ransalpina, Madrigales translated of foure, five, and sixe parts, 
chosen out of divers excellent Authors, with the first and second part of "La Virginella," 
made by Maister Byrd, vpon two stand's of Ariosto, and brought to speake English with 
the rest. Published by A'. Yunqe, in favour of such as take pleasure in Musick of voices. 
Small 4to.. six books, separate parts -Cantus—Altus—Medius— Tenor — Sextus — andBassus. 
Imprinted at London by Thomas East, an assigue of William Byrd. 1588. Cum Privilegio 
Eegiae Majestatis. 

The Madrigals include fourteen by Ferabosco, ten by Marenzio, four by Palestrina, four 
by Filippo di Monti, three by Conversi, two each by Byrd, Fagnient, Donate, Orlando di 
Lasao, Ferretti, and Felis, and one each by Di Macque, Perdendoni, De Vert, Verdonch, 
Rinaldo del Mel, Bertani, Prenistino, and Pinello. 

There is reason to believe that Yonge's Musica Transalpina was the first collection of 
vocal pieces in the genuine madrigal style published in England, and that in it the printed 
word Madrigal was used for the first time in this country. In the British Museum. 

ANON. 

The Psalms of David in meter in all volumes and notes and time whatsoever 
in these tongues following, viz. the Scottisohe, the Frenohe, the Dutsche, and the Italian, 
or in any of the same jointly and severally. 

ANTHONY MUNDAY. 

A Banquet of daintie Conceits : furnished with verie delicate an"8 choyce 

Inventions, to delight their mindes who take pleasure in Musique ; and there-withall to 
singe sweete ditties, either to the Lute, Bandora, Virginalles, or anie other Instrument. 
Published at the desire of bothe honorable and worshipful! personages, who have had copies 
of divers of the Ditties herein contained; Written by A.M., Servauut to the Queenes most 
excellent Majestic. Honos olit artes. 

4to. At London, printed by J. C. for Edward White, and are to be sold at the signe 
of the Gunn, at the Little North Doore of Panics. Anno 1588. 

Dedicated to the Worshipful and especial good Friend, Maister Eichard Topoliffe, esquire. 

A M says in an Address to the reader — " If any dittie shall chaunoe to lympe a little 
in the note (as I do not know that any of them dooth, because they have beene tryed by them 
of Judgment, and those that have not a little esteemed of them) ; yet, I pray thee, condemne 
mee not, in that I have no jote of knowledge of musique ; but what I have doone and doo, 
is only by the ear ; for had I skill in musique, they should have beene farre better than 
they be." The Tunes to which th« Ditties are set are twenty- two in number— Pa vins, 
Galliards, Almaignes, Marches, &c. 
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c. 1588. 

WILLIAM BYRD. 

Mass for Three Voices. 

The Athenoeam for June 25tli, 1887, contains an interesting paper on this Mass by Mr. 
W. Barclay Squire, of the British Museum. The writer says, ' ' Two manuscript copies 
of one of the lost masses of William Byrd, have been recently discovered in the library of 
the Fitzwilliam Museum, Cambridge. From a ' Catalogue of all the Mnsic-Bookes that 
have been Printed in England, either for voyce or instruments,' sold by John Playford, it 
was known that Byrd had published three Masses, for three, four and five voices respectively. 
They were probably all printed in separate voice-parts, without title page, like the only 
known example for five voices, which is preserved in the Library of the British Museum. 
The two which have been hitherto lost can be traced (under the names of ' Bird's Kirries 
and Byrd's Mottetos ') until the sale of James Bartleman's Library in 1822, when they 
were sold in a lot of twenty -six sets of Madrigals, in six volumes bound in vellurn, which 
fetched twelve guineas. This lot included works by Morley, Weelkes, Gibbons, Bateson, 
Watson, Kirbye, Yonge, Vecchi, Croce, and Molinaro. Since then the masses for three and 
four voiees have entirely disappeared." 

The copy noticed by Mr. W. B. Squire is in the hand-writing of John Immyns, founder 
of the Madrigal Society. It formerly belonged to Mr. W. Scroggs, of Berkshire After- 
wards it was sold to E Score, an Exeter bookseller ; later to Thomas Bever, and in 1798 
was acquired by Lord Fitzwilliam. It is written for Cantus, Altus and Tenor, in the key 
of F major. The Mass for four voices, mentioned in Playford's catalogue, was, for a time, 
supposed to be lost. 

WILLIAM BYRD. 

Mass for Five Voices, in D minor. 

" Bird's Kerries," mentioned in Playford's Catalogue. For Cantus Imo, Cantus 2ndo, 
Altus, Tenor, and Bassus. Re-printed in score, in 1841, by the Musical Antiquarian 
Society. 

A supplementary notice of Byrd's Masses, in Grove's Dictionary of Music and Musicians 
(vol. 4, page 713) written by Mr. W. Barklay Squire, states that a recently acquired set of 
part books (Superius, Medius, Tenor, Bassusi of the second edition of Byrd's Gradiuilia, 
contains interleaved copies of the composer's three masses. 

Mr. W. S. Eockstro, in Grove's Dicti'imiry of Music "iid Musicians, accepting Rimbault's 
probable date of composition, says of the Mass for five voices, — "Composed some years 
before the Mirsa Papa Marcelli, it may fairly lay claim to be classed as a production of the 
' Golden Age ; ' for it was certainly' not printed till after the appearance of Palestrina's 
Second Book of Masses. Moreover, it exhibits unmistakeable traces of the Roman style ; a 
style the beauties of which were speedily recognised from one end of Europe to the other." 

1589. 

WILLIAM BYRD. 

Songs of sundi:ie natures, some of gravitie, and others of myrth, fit for all 

companies and voyces. Lately made and composed into musick of 3, 4, 5, and 6 parts, and 
published for the delight of all such as take pleasure in the exercise of that art By 
tVilliam Byrd, one of the Gentlemen of the Queenes Majesties honourable Chappell. 

Small 4to. Imprinted at London by Thomas Este, the assigne of William Byrd, and 
are to be sold at the house of the said T. Este, being in Aldersgatc Streete, at the signe of 
the black horse, 1589. 

In six separate part-books— Superius— Medius— Con tra tenor —Tenor— Sextus- Bassus 

Dedicated "To the right honourable my very good Lord Sir Henry Carey, Baron of 
Hunsdon," &c. 

Contains fourteen Songs of three parts, eleven of four parts, twelve of five parts, and 
ten of six parts. A new edition was printed by Lucretia Este (widow of Thomas Este) in 1610. 

In the British Museum. 

WILLIAM BYRD. 

Liber Primus Sacrarum Cantionum quinque vocum Authore Gulidmo Byr, l. 
Organista Regio, Anglo. .... 

4to. Exoudehat Thomas Est, ex aasignatione Gulielmo Byi-d. Cum privilegio. 
Londini, 25 Octob 1689. „, , „ 

Dedicated to the Illustrissimo Proceri clarog multis nominibus Edwardo Somerset 
Conisti Woroestriffi Moccanati suo elementissimo. 

Contains twenty -nine pieces for Cantus, Tenor Imo., Tenor 2ndo, Counter-tenor, and 
Bass, in separate parts. No. 21, " Civitas sanoti tui," and No. 29, " Ne irascaris Domme," 
are printed in Boyce's Cathedral Music, as " Bow thine ear " and " Lord turn thy wrath 
respectively. 

In the British Museum. 
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' ' For Motets and Mnsioke of piety and devotion, as well for the honour of our Nation, 
as the merits of the man, I prefer above all other our Phcenix, Mr. William Byrd, whom in 
that kind, I know not whether any may equal], I am sure none exeell, evenhy the iudgement 
of France and Italy, who are very sparing in the commendation of strangers, in regard of that 
conceipt they hold of tliemselves. His Cniiliniie.i Sncrce, as also his (JrailuiiUn. are nieere 
Angelicall and divine ; and being of hiniselfe naturally disposed to Gravity and Piety, his 
veine is not so much for light Madrigals or Canzonets, yet his " Virginella " and some others 
in his first set, cannot be mended by the best Italian of them all. " Peachmn's Comideal 
ilenllemaii. 

c. 1589. 

WILLIAM MUNDAY. 

Service in D minor. 

Anthems, " Lord, the Maker : " "0 Lord, the world's Saviour : " 
" Lord. how. ' 

Printed in Barnard's First book oj SelecLci, Church Music. 

The anthem, " Loi-d, the maker," is sometimes attributed to King Henry VIII, 

1590. 

THOMAS WATSON. 

The first sett of Italian Madrigalls Englished, not to the sense of the 
original dittie, but after the affection of the noate. There are also heere inserted two 
excellent Madrigalls of Master William Byrd's, composed after the Italian vaine, at the 
request of the sayd Thomas Watson 

Small 4to, six separate part-books— Superius—Medius— Contra-tenor— Tenor— Sextus 
— and Bassus. Imprinted at London by Thomas Este, the assigne of William Byrd, and 
are to be sold at the house of the sayd T Este, being in Aldersgate street, at the signe of 
the Black Horse. 1590. 

Dedicated in a Latin Metrical Epistle to Robert Devereaux, Earl of Essex. 

Contains twenty-three Madrigals by Luca Marenzio, William Byrd, G. Converse, G. 
M. Nanino, and A. Striggio. In the British Museum. 

THOMAS WHYTHORNE. 

Duos ; or Songs for two Voices, composed and made by Thomas Whijih rne 

Gent. Of the whiche, some Ije playne and easie to be sung, or played on Musicall Instru- 
ments, & be made for young beginners of both sorts. And the rest of these Duos be made 
and set foorth for those that be more perfect in singing or playing as aforesaid, all of which 
be divided into three parts. That is to say : 

The first, which doth begin at the first song, are made for a man and a child to sing, 
or otherwise for Voices or Instruments of Musicke, that be of the like compass or distance 
of sound. 

The second, which doth begin at the XXIII. Song, are made for two children to sing. 
Also they-be aptly made for two treble cornets to play or sound : or otherwise for voices or 
musicall instruments, that be of the like compass or distance of sound. 

And the third part, which doth begin at the XXXVIII. Song, (being all Canons of 
two parts in one) be of diuers compasses or distances, and therefore are to be vsed with 
voices or Instruments of Musicke accordingly. Newly published in An. Do 1 590. In two 
books, Cantus and Bassus 

4to. Imprinted at London by Thomas Easte, the assigne of William Byrd, dwelling 
in Aldersgate Street, at the signe of the black Horse 1 59U. 

Dedicated ' ' To the right worshipfull. master Francis Hasting brother to the right 
honourable and most noble Erie of Huntingdon" In this dedication, dated "From 
London, the ] 9 of November, 1. '.90,'' the author says, "Neither before, nor since that I 
published in print Musicke for three, foure, and five voices, which is now almost twentie 
yeeres past, there hath not any one of our nation published in print any musiolc for two 
voices (as diuers strangers in forrein countries have done heretofore)." 

Cantus part only in the British Museum. 

159L 

ANON. 

Campaspe, played before the Queenes Maiestie on the twelfe day at night, 

by her Maiesties Children and the Children of Poules. Printed by Thomas Orwin, for 
William Broome. 1591. 8vo. 

BUONAVITOR and TURNBOUT. (?) 

Madrigals of six parts. 
In the British Museum. 
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1591. 

WILLIAM DAMON. 

The former booke of the Musicke of M. William Damon, late one of her 
Maiesties Musitians ; oonteining all the tuniies of David's Psalmes, as they are ordinarily soung 
in the Church : moat excellently by him composed into 4 parts. In which sett the Tenor 
singeth the Church tune. Published for the recreation of such as delight in Musicke : by 
W. Swayne, Gent. Printed by T. Este, the assigne of W. Byrd. 

4to. Copy in the British Museum. 

WILLIAM DAMON. 

The Second Booke of the Musicke of M. William Damon, conteining all 
the tunnea of David's Psalmes, differing from the former in respect that the highest part 
singeth the church tune. Published for the recreation of such as delight in Musicke : by 
W. Swayne Gent. Printed by T. Este, the assigne of W. Byrd. 

These books, it appears, were published as protests against the unwarranted publication 
of Damon's tunes by John Bull. The settings are in the motet style more completely than 
are earlier settings of the Psalm-tunes. Twelve of the tunes published by Bull are omitted, 
and there is one notable addition, that of the tune now known as Windsor, three of the 
four lines of the melody of wliich are found in Tye's Acts of the Apostles (1553). 

4to. Copy in the British Museum. 

WILLIAM BYRD. 

Liber Secundus Sacrarum Cantiorum Isarum alia ad Quinque alias vero 

ad Sex voces seditse sunt. Autore Guilielmo ISyrd, Organista Regie Anglo. 

4to. Excudebat Thomas Este ex assignatione Guilielmo Byrd. Cum privilegio. 
Londini, quarto. Novenib. 1591. 

Dedicated ' ' Illustrissimo Procerie, clavoq, multis nominibus, Domini Lumbey, mfecfe 
nati suo clementissimo salutem. 

Contains twenty pieces for five and twelve pieces for six voices. 

Copy in the Bi'itish Museum. 

PETER PHILIPPS. 

Philipid (Pieiro). Inglesi. Melodia Olympica di diversi Eccallentissimo 
Musica, iv., v., vi. et viii. voci. Eacolta da nella quale si colengona i pin Eccellenti 
Madrigali che hoggidi si cantino. Novamenti risistampi. [Antwerp]. 

The composer of this collection of Madrigals was an ecclesiastic of the Romish 
communion. Hawkins speaks of him as an exquisite composer of vocal music both sacred 
and profane, and Peacham says, — "Nor must I here forget our rare conntreyman, Peter 
Philips, Organist to their Altezza's at Bruxels, now one of the greatest Masters of Musicke 
in Europe. He hath sent us over many excellent songs, as well as motets and madrigals : 
He affectith altogether the Italian veine." The first madrigal in this collection, "'Vol 
volete," is printed in Hawkins's History. 

JOHN FARMER. 

Divers and sundrie waies of two Parts in One, to the number of fortie 
upon one playne song ; sometimes placing the Grounde above and the two Parts beneithe, 
and otherwise the Grounde benethe and the two Parts above. Or again, otherwise the 
Grounde sometimes in the middelest between both. Likewise other conceites, which are 
plalnlie set downe for the Profitt of those who would attaine unto knowledge. A little 
tract, dedicated to the Earl of Oxenford. 

8vo. Printed by T. East. 

ANON. 

The Honourable Entertainment gieun to the Queenes Majestie in 
progresse at Elvetham, in Hampshire, by the Right Honourable the Earle of Hertford. 
1591. Printed by I. Wolfe and are to be sold at the little shop over against the great 
south dore of Paules. 

4to. Reprinted in The Oentleman's Magazine, vol. xlix. 

C. 1591. 
WILLIAM BYRD. 

My Ladye Nevill's Booke. 

A collection of 42 pieces, some of them original compositions and some of them arrange- 
ments, &c., of old popular tunes, made by William Byrd for his scholar, Lady Nevill. At 
the end of -the unique volume belonging to the Marquiss of Abergaveny is "The Table for 
this booke," and a colophon as follows, " ^finished and ended the leventh of September in 
the yeare of our Lord God 1591 and in the 33 yeare of the raigne of our sofferaine ladie 
Elizabeth, by the grace of God queene of Englajid, ete. By me Jo. Baldwine of Windsore, 
Laudes Deo." The music is written on a six-line stave in square-headed notes ; the volume, 
oblong folio. 
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1592. 

THOMAS ESTE. 

The Whole Booke of Psalmes : With their wonted Tunes, as thej' are 
song in Churches, composed into foure parts : All which are so placed that foure may sing, 
ech on a several part in this booke. TWherein the Church tunes are carefully corrected, and 
thereunto added other short tunes usually sung in London, and other places of this Realme, 
With a table in the end of the booke of such tunes as are newly added, with the number of 
ech Psaline placed to the said tune. Compiled by Sondrie Avthors who have so laboured 
heerein that the unskilfull with small practice may attaine to sing that part, which is 
fitted for their voice. 

Small 8vo or 12mo. Imprinted at London by Thomas Est, the assigne of ■William 
Byrd ; dwelling in Aldersgate streete at the signe of the Black Horse and are there to be 
sold. Dedicated to the Right Honourable Sir John Pvchring Knight. 

In four parts— Cantus, Coimter- tenor. Tenor, Bass. The tune in the Teuor. 

The musicians employed by Este were John Farmer, George Kirbye, Richard Allison, 
Giles Farnaby, Edward Blancks, John Dowland, William Cobbold, Edmund Hooper, 
Edward Allison, and Richard Cavendish. In his preface Est says : — " Although I might 
have used the skill of some one learned musitian, in the setting of these Psalms in 4 parts, 
yet for variety's sake I have entreated the help of many : being such as I know to be expert 
in the Art and sufTioient to anSAvere such curious carping musitiaus, whose skill hath not 
been employed to the fm-thering of this work. And I have not onely set down in this 
booke all the tunes vsually printed heretofore, with as much truth as I could possibly 
gather among diuers of our ordinary Psalnie bookes, but also have added those, which are 
commonly song now adayes, and not printed in our common Psalme booke with the rest. 
And all this have I so orderly cast, that the four parts lye always together in open sight. 
The which may trauayle as it hath been to the furtherance of Musicke, in all godlie sort, 
and to the comfort of all good Christians : so I pray thee to take it in good part, and use it 
to the glory of God." 

A second edition of Est's Psalter was published in 1594 ; a third edition in 1604 ; and 
the work was reprinted in 1844, by the Musical Antiquarian Society. 

ANON. 

All the French Psalm Tunes with English Words 12mo. London, 
Thomisson, Hans, 1592. 

1593. 

ANON. 

A most perfecte and true Instruction whereby a man maye learne by his 

owne Industrie to play on the Cytterne without the help of any teacher. 

ANON. 

A new Booke of Tablature, containing Instructions to guide and dispose 

the hand, to play on sundry Instramentes, as the Lnte, Orpharion, and Bandora, with new 
Lessons to each of these Instrumentes. Whereunto is added. The Pathway to Musick, 
containing sundry easy Rules for the understanding the scale, or gamut, etc. : also a Treatise 
of Descant, and certain Tables, which doth teach how to move any song higher or lower 
from one key to another. 

4to. London, Printed by William Barley. 1593. 

ANON. 

A new Booke of Citterue Lessons, with a plaine and easie Instruction for 

to learne the Tablature to conduct and dispose the hand : set forth to the Tunes of many 
Psalmes, as they be sung in Churches : also Pauins, Galliards, and diuers other sweete and 
easy lessons. 

4to. London. Printed by William Barley. In the British Museum. 

THOMAS MORLEY. 

Canzonets, or Little Short Songs to three voyces : newly published by 
Thomas MorUy, Bachilor of Musicke, and one of the Gent, of hir Maiesties Royal Chappel. 

Small 4to. three books— Cantus, Altus, and Basaus. 

Imprinted at London by Tho Est, the Assigne of WiUiam Byrd, dwelling in Aldersgate 
streete, at the signe of the Black Horse, and are there to he sold. 1593. 

Dedicated to " The most rare and accompUshud Lady, the Ladye Marye Countess of 
Pembroke." 

Contains twenty pieces. Est printed a second edition in 1606, with four additional 
pieces ; and a third edition was printed by William Stansby, Richard Hawkins, and George 
Latham, in 1631. In the British Museum. 
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1593. 

RICHARD HOOKER. 

Of the Lawes of. Ecclesiastical Politie. Eight Bookes. 

Folio. London Printed by "William Stansbyo, and are to be sold by George Lathutn. 

The first four books were published in 1593 : the fifth book followed a year or two later: 
books 6, 7, 8, were not printed till after Hooker's death, which took place in 1600. 

The whole of the Laws of Eoolesiastioal Politie, is an eloquent and noble pleading for 
order in the Church. In the fifth book is a defence of the manner of singing the Psalms of 
the day and other portions of the Service, against the arguments of the Puritans, who 
desired the doing away of all that had real or pretended origin in the Eomish Services. The 
powerful pleading of Hooker was remarkable for its honesty and generous qualities. His 
writings are models of sixteenth century English literature, free from any bitterness of 
spirit or prejudice. 

JOHN MUNDY. 

Songs and Psalmes, composed into 3, 4, and 5 parts, for the iise and 
delight of all such as either love or learne Musieke, by John Mimdy, Gentleman, Bachelor 
of Musieke, and one of the Organists of hir Majesties free Chappell of Windsor. 

Small 4to. Imprinted at London by Thomas Este (the assigne of William Byrd), 
dwelling in Aldersgate'streete, at the signe of the black horse. 1594. 

In five part-bookl^— Superius, Contratenor, Tenor, Medius, and Bassus. 

Dedicated "To the Right Honourable Robert Devorax, Earle of Essex." Has some 
verses to the reader, signed Joseph Lupo. Contains twelve songs of three parts, ten of four 
parts, and eight of five parts. 

PETER PHILLIPS. 

Melodia Olympica di diversi eccellentissimi musica a iiii. v. vi. et viii. 
voci nvovamente raocolta da Pielro Philippi Inglese, et data in luce. Nella quale si 
contegeno i pin Eccellenti Madi'igali chi troggidi si cantino. 

In Anversa. Appresso Pietro Phalesio and Giovanni Belliso. MDXCIIII. Dated 
d'Anuersa al primo di Decembre 1590. 

Contains Madrigals by Italian composers and five Madrigals by Peter Phillips himself; 
all with Italian words. 

1594. 

' THOMAS MORLEY. 

Madrigals to Foure Voyces, newly published by Thomas Morley. The 
First Booke. 

Small 4to. In London by Thomas Est in Aldersgate streete at the sign of the Black 
Horse. M.D.XO.IV. 

Has some verses in praise of the author. Contains twenty Madrigals, in four separate 
part-books— Cantus, Altus, Tenor, and Bassus. 

A second edition, printed by T. Est in 1600, has two additional Madrigals. 

THOMAS CHURCHYARD. 

A Musical Consort of Heavenly Harmonie, compounded out of many 
parts of Musieke, called Clmrchyard's Charitie. 

To this work was appended a treatise entitled "A Praise of Poetry." Spenser, m 
Colin Clout, alludes to Churchyard under the name of Old Palfemon, " That sung so long 
until quite hoarse he grew. " 

HENRYiLOK. 

Sundry Psalms of David, translated into verse, as briefly and significantly 
as the scope of the text will suffer. Also Eccleaiastes, otherwise called the Preacher ; con- 
taining Solomon's Sermons, or Commentaries [(as may probably be collected) vpon the 49 
Psalm of David, his father. 

1595, 

ANON. 

The second Part of the Catalogue of English printed bookes; eyther 
written in oitr owne tongue, or translated oirt of any other language ; whichconcerneth the 
sciences Mathematicall, as Arithmetiek, Geometric, Astronomic, Astrologie, Musick, the 
Artes of Warre, and Navigation ; and also of Phisicke and Surgene. 

At London printed by James Roberts (? John Wiudet). lo95 „„„„„v 

This, the first printed Catalogue of English books, was compiled by^nt^mo Maunsdl, 

printer and bookseller, who dwelt at the sign of the Parrot, m Paul s Churchyard. The 

first part of the Catalogue, printed in 1595, contained works of divmity only. A thud 

part was proposed, but was never printed. 
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1595. 

THOMAS MORLEY. 

The First Booke of Ballets to Five Voyces 

Small 4to, in five separate part-books— Cantus, Medius, Altus, Tenor, and Bassus. In 
London, by Thomas Este. 1595. 

Has on the title a hay-making emblem, with the motto, " Sed adlio uiea messio in 
herba est," and a Dedication to the Right Honourable Sir Robert Ceeill, Knight. Contains 
twenty Ballets and a Dialogue for seven voices — " Phillis, I fain would die now." An 
edition with Italian words and an Italian title.— II primo libro delle Balletti, was printed 
in or about 1595. 

THOMAS MORLEY. 

The first Booke of Canzonets to two Voyces, by Thomas Morley, Batchelor 
of Musick, and one of the Gent, of Her Majesties Royall Chappell. 

Small 4to. Two part bookes. Imprinted at London by Thomas Est, the assignee of 
William Byrd, 1595. Contains twelve Canzonets and nine Fantasies. 

Dedicated "To the most virtuous and gentile Lady, the Lady Periam." 

c. 1595. 

EDMUND HOOPER. 

Anthems—" Teach me thy way : " "0 Thou God Almighty : " " Behold 

it is Christ " 

Printed in Hawkins's Uistory of Music. 

NATHANIEL GILES. 

A Lesson of Descant of thirty-eight Proportions of different kinds. 
Printed in Hawkins's History of Music. 

THOMAS MORLEY. 

Service in D minor : Service in G : Anthem, " Out of the deep." 
Printed in Barnard's First Book of Selected Church Music. 

Burial Service in G minor. 

Printed in Boyoe's Cathedral Music. 

JOHN BULL. 

Anthem, " Lord my God." 

Printed in Boyce's Cathedral Music. 

NATHANIEL GILES. 

Morning and Evening Service in C : Anthem, " give thanks." 

Printed in Barnard's First Book of Selected Church Music. 

1596. 

WILLIAM BATHE. 

A Briefe Litroduction to the Skill of Song : concerning the practice, set 

forth by iViUiain Bathe Gentleman. In which work is set downe X. sundry waycs of 2 
partes in one vpon the plaine song. Also a Table newly added of the comparisons of oleues, 
how one followeth another for the naming of notes : with other necessarie examples, to 
further the learner. Fabius musica est honestum et iucundum oblectamentum, liberalibus, 
ingenijs niaxime dignum. 8vo. London. Printed by Thomas Este. 

In the British Museum. 

The author says in his address to the Reader that where old authors gave prolix rules 
he has given brief rules ; that where they gave uncertain rules he has given sure rules ; and 
that w'here they gave no rules he has given rules. He also explains how he, a gentleman, 
and not a professional musician, came to write the work, and says, " In a moneth and lesse 
I instructed a child about the age of eight yeeres, to sing a good number of songs, difficult 
crabbed songs, to sing at first sight, to be so different for all parts, alterations, cleus, &c " 
The following is an example of W. Bathe's rules, to wit, a rule for measuring time : — "Take 
a stick of a certain length, and a stone of a certaine weight, hold the stick standing upon 
an end of some table : see you have upon the stick divers marks : hold the stone up by the 
side of the sticky then as you let fall the stone, instantly begin to sing one note, and just 
with the noyse that it maketh upon the table, begin another note, and so long as thou 
boldest the first note, so long hold the rest, and let that note be thy crotchet or thy minim, 
&c , as thou seest cause, and thus maiest thou measure the verie time itselfe that thou 
keepest, and know whether thou hast altered it or not." 

The 1596 book is to some extent a re- writing of Bathe's 1584 Briefe Introduction. 
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1596. 

JOHN DAVYS. 

Orchestra, or a Poem of Dauncing, judicially proving the true Observa- 
tion of Tune and Measure, in the Autlieiitioall and laudable use of Dauncing. Ovid Art. 
Aman. lib i. Si vox est, canta si mollia braohia, salta. Et quaounque potesdote placere, 
place ! By Sir Juhn Davys. 

18nio. At London ; Printed by J. Eobarts for N. Ling, 1596. 

RICHARD EDWARDES, AND OTHERS. 

The Paradice of Dainty Deuices. Containing sundry pithie precepts, 

learned Counsailes, and exallent Inuentions ; right pleasant and profitable for all estates. 
Deuised and written for the most parte by Jfl. Edwardes, sometime of her Maiesties 
Chappell : the rest by sundry learned Gentlemen both of honor and worship, whose names 
heerafter follow. Whereunto is added sundry new Inuentions, very pleasant and delightfull. 

At London, Printed by Edward AUde for Edward White dwelling at the little North 
doore of Saint Paules Church, at the signe of the Gunne. Anno. 1596. 4to. In the 
British Museum. 

At the back of the title are "The names of those who wrote these deuises— Saint 
Barnard, E.i 0., Lord Vaule, the Elder, W. Hunnis, Jasper Haywood, F. Kindlemarsher, 
D. Sands, M. Ylope." 

The Paradise of Dainty Devices contains no music. Earlier Editions, 1576, 1577, 1578. 

PETER PHILLIPPS. 

II Prime Libri di Madrigali a sei voci. (Printed at Antwei-p.) 

ANON. 

The Guide of the Pathway to Musick. Oblong 8vo. London. Printed 
for William Barley. 

Morley, in his Inlrodiiclimi, to Practical Musicke (1597) thus severely condemns this 
book : — " Take away two or three scales, which are filched out of Beurhusius, and fill up 
the first three pages of the booke, you shall not find one side of all the booke without some 
grosse eri'or or othei^. For as he setteth down his dupla, so doth he all his propositions, 
giving tnie definitions and false examples, the examples still importing the contrarie of 
that which was said in the definition. But this is the worlde ; every one will take upon 
him to write and teach others, none having more need of teaching than himselfe. And as 
for him of whom we have spoken so much, one part of his booke he stole out of Beurhusius, 
another out of Lossius, perverting the sense of Lossius his worde, and giving examples flat 
to the contrary of that which Lossius saith. And the last part of his booke ti'eating of 
Descant, he took verbatim out of an olde written booke whicli I have ; but it seems tliat 
whatsoever or whosoever he was that gave it to the presse, was not the author of it himselfe, 
else would he have set his name to it, or then he was ashamed of his labour. " 

ANON. 

A new booke of Tabliture containing sundrie easie and familiar instructions, 

showing howe to attain the knowledge to guide and dispose the hand to play on sundry 
instruments as the lute, opharion, and bandora, whereunto is added an introduction to 
prick-song, &c., collected together by W.B. [William Barley] out ofthe best authors. 3 parts. 
Oblong Svo. Copy in the British Museum. 

1597. 
THOMAS MORLEY. 

A Plaine and Easie Introduction to Practical Musicke, set down in form 
of a Dialogue. Divided into three parts. The first teacheth to sing, with all things neces- 
sary for the knowledge of prycht song. The second treateth of Descant and to sing two 
parts in one upon a plain song or ground ; with other things necessary for a discanter. The 
third and last part entreateth of composition in three four, five, or more parts, with many 
profitable rules to that effect, with new songs of 2, 3, 4, and 5 pai'ts. 

Small folio. Printed by Peter Short. 

Burney speaks of Morley as the best autJior who had written expressly on music in the 
English language since the invention of printing ; adding, however, that he took too many 
things upon trust. Notwithstanding Burney 's qualifying judgment, Morley's Introduction 
may still be read with pleasure and profit. His explanation of Descant places the art 
of descanting in a fairly clear light, and if he is strongly pronounced in his condemnations 
of other writers, he shows a deeper knowledge of the art of music than is displayed by any 
of his contemporaries. His remarks about the history of music have not as yet lost their 
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value, and at the end of his book lie gives a list • of thirty-nine English musicians, most of 
whom flourished before the Reformation. References to his work may be found in a large 
number of seventeenth and eighteenth century musical treatises. 

A re-print, with a partly new title, was brought out in 1608 ; and another edition was 
published in 1771. 

1597. 

ANON. 

A playne and perfect Instruction for learuynge to play on ye virginalles 
by hand or by boke both by note and by letters or tablature never heretofore sett out by any. 
Licensed May 7, 1697 : printed by William Haskins. 

GEORGE KIRBYE. 

The first set of English Madrigals to 4, 5, and 6 voyces. Made and 

newly published by George Kirbye. 

Small 4to. In six part-books —Can tus, Altus, Tenor, Medius, Sextus, and Bassus. 
London, Printed by Thomas Este, dwelling in Aldersgate street, 1697. 

Dedicated to the vertuous and very worthy Gentlewomen, Mistris Anne, and Mistris 
Frauncis Jermin, daughters to the right worshippfuU Syr Robert Jermin, Knight. 

Contains six Madrigals for four voices, twelve for five voices, and six for six voices. 

In the British Museiim. 

THOMAS WEELKES. 

Madrigals to 3, 4, 5, and 6 voyces, made and newly published at London 

by Thomas Weelkes. 

Small 4to In six separate part-books —Cantus, Medius, Altus, Tenor, Sextus, and 
Bassus. At London, Printed by Thomas Este, 1597. 

Dedicated to the Right Worahipfull Master George Philpot, Esq. Contains twenty- 
four Madrigals, six each for 3, 4, 6, and 6 voices. 

In the British Museum. 

NICHOLAS YONGE. 

Musica Transalpina. The Second Booke of Madrigalles to 5 and 6 

voices, translated out of sundrie Italian authors, and newly published by Nicholas Yonge. 

Small 4to. in six part-books— Cantus, Medius, Altus, Tenor, Sextus and Bassus. At 
London. Printed by Thomas Este. 1597. 

Dedicated to the right worshipfuU and true lover of Musicke, Syr Henry Lennard, 
Knight. 

Contains six madrigals by Alfonso Ferabosco, three by Lucretio Quintram, two by Giulio 
Eremitu, and one each by Horatio Vecchi, Giovanni Crooe, Luca Marenzio, Gio. M. Nanino, 
and Stefano Venturi, all for five voices ; and two madrigals by Benedetto Palaviceni, two 
by Giovanni Crooe, two by Luca Marenzio, one by Andrea Feliciane, and one by Antonio 
Bicci, all for six voices. 

In the British Museum. 

THOMAS MORLEY. 

Canzonets, or Little Short Songs to foure Voyces : celected out of the 
best approved Italian Authors by Thomas Dlorley, Gent of Her Maiesties Chappell. 

Small 4to. in four part-books— Cantus, Altus, Tenor, and Bassus. Imprinted in 
London by Peter Short, dwelling on Bredstreet hill at the signe of the Star and are to be 
sold there, 1597. 

Dedicated to the worshipfuU Maiester Henrie Tapsfield, Citizen and Grocer of the 
Cittie of London. 

Contains six songs by Giovanni Croce, five by Felice Auerio, three by Giovanno Bassano, 
two by Horatio Vecchi, two by Thomas Morley, and one by Ludovico Viadana. 

In the British Museum. 

NATHANIEL PATRICK. 

Songs of sundry Natures. Printed by Thomas Este. 

RICHARD DERING. 

Cantiones sacrfe quinque vocum cum basso continuo ad organum. 

This work, printed at Antwerp, is said to contain the earliest example of figured bass. 

THOMAS MORLEY. 

Canzonets or Little Short Aers to five and six voices. By Tliomas Morley, 
Gentleman of her Highnesse Chappell. 

Small 4 to. in six part-books— Cantus, Altus, Tenor, Quintus, Sextus, and Bassus. 
London : Printed by Peter Short, dwelling on Bredstreet hil at the Signe of the Star, 1697. 
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Dedicated to the Eight Honorable Sir George Carey, Knight, Governor of the Isle of 
Wight, &c. Contains sixteen songs for five voices, and five for six voices, the last piece— 
"Hark! Alleluia," being a reverend memoriall of that honorable true gentleman, Henry 
Noel, Esquire. In the British Museum. 

The Gantus part contains a lute accompaniment in Tablature for the first fifteen 
Canzonets. 

Anthony Wood mentions an edition of 1595 ; but it cannot now be traced. 

1597. 

JOHN DOWLAND. 

The First Booke of Songes or Ayres of foure parts, with Tableture for 
the Lute. So made that all the partes together, or either of them severally, may be sung 
to the Lute, Opharion, or Viol de Gambo. Composed by John Dowland, Lutenist and 
Bachelor of Musicke iu both the Universities. Also an invention by the said Author for 
two to play upon one Lute. Nee prosnnt domino, quae prosunt omnibus artes. 

Folio Printed by Peter Short, the assign of Th. Morley, and are to be sold at the 
signe of the Starre on Bred-street Hill. 

Dedicated to the right honourable Sir George Carey, of the most honorable Order of 
the Garter, Knight, &c. In the dedication Dowland speaks of the work as his "first 
labour." Following the dedication is an Address to the courteous reader, relating some of 
the events of the writer's early life, and including a friendly letter from Luca Marenzio and 
a Latin epigram by Thomas Campion. 

Contains twenty-two songs or airs, and a piece entitled My Lord Chamberlain his 
Galliard, for two to play upon one Lute. 

A second edition, newly corrected and amended, was printed in 1600, a third edition 
in 1603, a fourth iu 1608, and a fifth in 1613. 

ANON. 

Ane Compendious Booke of Godly and Sprituall Songs, collected out of 
sundrie partes of the Scripture ; with sundrie of other Ballates changed out of prophaine 
Sanges, for avoyding of sinne and harlotrie. Edinburgh. 1597. 

Apparently a re-print, with alterations, of the book printed in 1558. The Edinburgh 
edition was again printed in 1600 and 1601. 

ANTHONY AND WILLIAM HOLBORNE. 

The Cittharne School, by Anthony Holborne, gentleman, a Servant to 
Hir Most Excellant Majestic. Hereunto are added six short Aers Neapolitan like to three 
voices, without the Instrument, done by his brother, William Holborne. Anthony and 
William Hulborne. 4to. Printed by Peter Short. 

Contains thirty-two pieces— preludes, pavans, galliards, song-tunes, &c. for cittharne 
alone, in Tablature, twenty-three pieces for cittharne with a bass viol accompaniment, in 
ordinary notation, and two pieces for the cittharne, with accompaniments for treble, tenor 
and bass viols. The six aers by William Holborn are stated to be the first fruites of 
composition done by him. One of the pieces is entitled " Since Bonny Boots was dead." 

In the Royal College of Music Library. 

JOHN BULL. 

The Oration, the 6th day of October, 1597, iu the new erected College 
of Sir Thomas Gresham, Knt, deceased ; made in commendation of the Founder, and the 
excellent Science of Musicke. 

Dr. John Bull, the first professor of nrasic at Gresham College, was appointed by the 
special recommendation of Queen Elizabeth. The ordinances of the College directed the 
solemn music lecture to be read twice every week in manner following, viz., the theoretic 
part for half an hour or thereabouts,' and the practique by oonsert of voice or instruments 
for the rest of the hour. 

1598. 

JOHN WILBYE. 

The First Set of English Madrigals to 3, 4, 5, and 6 voices : newly 
composed by John Wilbye. , . , m 

Small 4to. in six separate part-books -Cantus, Medms, Altus, Tenor, Sextus, and 
Bassus. At London, Printed by Thomas, Este. 1598. ,„.„,, ^ 

Dedicated to the Eight Worshipfull and vallorous Kmght, Sir Charles Cavendish ; the 
dedication dated " From th' Augustine Fryers, the XII of April, 1598. 

Contains six Madrigals for three voices, six for four voices, ten for five voices, and eight 
for six voices. 

In the British Museum. 
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1598. 

THOMAS WEELKES. 

Balletts and Madrigals to five Voyces, with one to six voices. Newly- 
published by Thomas Weelkts. Small 4 to in five separate part-books - Cantus, Altiis, 
Tenor, Mediiis, and Bassus. At London, Printed by Thomas Este, 1598. 

Dedicated to the right worshipfuU his Maister, Edward Darcye, Esquier. 

In the British Mnseum. 

Contains twenty-four pieces ; the last " an Elegie in remembrance of the Hon. the Lord 
Borough." 

A new edition published in 1608. 

THOMAS MORLEY. 

Madrigals to five Voyces, celected out of the best approved Italian 
Authoi-s by Thomns Morley, Gentleman of hir Maiesties Eoyall Chappell. 

Small 4to. • In five separate part books— Cantus, Quintus, Altus, Tenor, and Bassus 
At London. Printed by Thomas Este, 1593. 

Dedicated to the worshipfuU Sir Gervais Clifton, Knight. 

Contains five Madrigals by Alfonso Eerabosoo. four by Rugiero Giovanelli, three by 
Giovanni Feretto, two by Horatio Vecchi, two by Peter Phillips, and one each by Battista 
Mosto, Giulio Belli, Luca Marenzio, Alessandro Orologio, Hippolite Sabino, Stephani 
Venturi, and Giovanni di Macqiie : with one anonymous example. 

ORLANDO DI LASSO. 

Novae Aliqvot et ante hac non ita visitate ad duos voces cantiones 
svavissimae, omnibus musices summse vtiles : nee non Tyronibus quam eius artis peritioribus 
suramopete inseruientes. Avtliore Orlando di Lasw. Illustrissiraa Bauaria Ducis Alberti 
Musici Chori Magistro. Snmma diligentia compositie, correctae, & nunc primnm in lucem 
editiE. 

4to.^ [Londini. Exoudebat Thomas Este, 1598. 

In the British Museum. 

Contains twelve part-songs with Latin words, and twelve pieces without words. 

FRANCIS MERES. 

Paladis Tamia. Wits Treasury, Being the Second Part of Wits Common- 
wealth. By Franc s Meres, Maister of Artes of Both Universities, Vivitur ingessio, cietera 
mostiserunt. 

At London. Printed by P. Short, for Cuthbert Burble and are to be solde at his shop 
at the Royal Exchange. 1598. 8vo. 

A collection of moral axioms and reflections on various subjects, including music. The 
author mentions Cooper, Fayrfax, Tallis, Taverner, Blitheman, Byrd, Tye, Dallis, Bull, 
Mud, E. Johnson, Blanches, Philips, Dowland, and Morley, as excellent English musicians. 

An edition was printed in 1634, with the title yyUs Commonwealth, &o. 

PETER PHILIPPS. 

Di Putro P/iilippi, Inglese, Organista del Serenissimo Alberto Archiduca 

d' Austria &c. Madrigali a otto voei nouamente composti & dati ne luce. 

Small 4to. in 8 separate part-books. In Anversa. Appresso Pietro Phalesio. 
M.D.XCVIIL 

Contains twenty-one madrigals, all to Italian words. 

Another edition was printed in 1605. 

GILES FARNABY. 

Canzonets to foure Voyces, with a song of eight parts. Compiled by 
Giles Famdby, Bachilor of Musicke. Small 4to. in four separate part-books - Cantus, Altus, 
Tenor, and Bassus. London : Printed by Peter Short, dwelling in Bredstreet hill, 1598. 

Dedicated to the right worshipfuU Maister Ferdinando Heaburn . 

Has] four commendatory verses by Antony Holborne, John Dowland, Richard Alison, 
and Hugh Holland. 

Contains twenty-one Canzonets. 

ANON. 

Psalms of David, in English Metre. Middleburg, R. Schilders. 1598. 
Printed for the use of the English Church at Middleburg, the words based upon those 
of the Scotch Psalter. 
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1599. 

JOHN RAINOLDS. 

The overtlirow of Stage Playes, by the way of controversie betwixt 
Dr. Gager and J. Eainolds, wherein all the reasons that can be made for them are refuted. 
Small 4to. 

In or about 1581 William Gager wrote and caused to be acted at Oxford a Latin 
tragedy entitled Meleager. He sent a copy of the piece to Dr. John Rainolds (then of 
Queen's College, afterwards President of Corpus Ghristi College), and with the copy a letter 
defending the performance of plays by the under-graduates of the University. Eainolds 
replied in a pamphlet, the preface of which is dated 1593, and attacked with especial vigour 
the appearance on the stage of youths in women's clothes. Gager's replies to Rainolds are 
preserved in Corpus Christi College Library. The disputants were well matched. Fuller 
says of Rainolds " His memory was little less than miraculous ; he himself being the truest 
table to the multitude of the voluminous books he had read over." 

ROBERT GREEN. 

Orpharion, wherein is discovered a musical coiicorde of pleasant Histories. 
Omne tulit punctum qui misouit vtilo dulci. 

The license for printing this book was granted in February, 1590 ; but the earliest 
edition now known is that of 1599. In his Orpharion Green pictures himself as transported 
in a dream from Erycimus to Olympus, where he feasts amongst the gods and goddesses, 
Orpheus and Arion are summoned from the shades to entertain him. 

RICHARD ALLISON. 

The Psalmes of David in Meter. The plaine song beeing the common 

tunne to be sung and plaide upon the Lute, Orpharyon, Citterne, or Base Viol, severa,lly or 
altogether, the singing part to be either Tenor or Treble to the Instrument, according to 
the nature of the voyce, or for fowre voices : With tenne short tunnes m the end, to which 
for the most part all the Psalmes may be usually sung, for the use of such as are of mean 
skill, and whose leysure least serveth to practize. By Richard Alhson, Gent., Practitioner 
in the art of Musicke, and are to be soldo at his house in the Dukes place neere Aide-Gate. 
London, Printed by William Barley, the assigne of Thomas Morley. 1599. Cum Prmlegio 
Regis Maiestatis, Folio. Dedicated to the right Honourable and most yertuous Lady, the 
Lady Anne Countesse of Warwicke. Contains commendatory verses by John Dowland and 
others. 

MICHAEL CAVENDISH. 

Ayres for four Voyces Composed by Michael Cavendish. Foho. Imprinted 

bv Peter Short. , , . . j. i c 

No copy of this work is now known to exist. The title here given is taken from a 
Catalogue of Music Books printed in 1609 by Thomas Este. 

THOMAS MORLEY. 

The First Booke of Consort Lessons, made by divers exquisite Authors, 
for six instruments to play together, viz. -the Treble Lute, the Pandora, the Citterne, the 
Base-Violl, the Flute, and the Treble- VioU. Collected by Thomas Morley. 

Folio. Copy in the Bodleian Library. 

Contains twenty-five pieces— Galliards, Pavins, &o. 

Another edition, corrected and enlarged, was printed m 1611. 

JOHN FARMER- 

The First set of English Madrigals to Foure Voices. Newly composed 

by /ote JS'ar-mo-, practitioner in the Art of Musique. „„j R,«n, Printed 

^ Small 4to. In four separate part-books-Cautus, Altus, Tenor, f^i^^^^^^^^l.^ ,^;";*^°^ 

at London in Little Saint fclens by William Barley, the assigne of Thomas Moiley, and 

are to be sold at his shoppe in Gratious-streete. Anno. Dom. 15««- „ „ , . 

Dedicated to the Right Hon. my very good Lord and Master Edward DeVeret^^^^^ ot 
Oxenford, &c. In an address to the reader. Farmer says he has fitly l'"kt his Music e to 
number, Ls each gives to other their true effect, which is *» T/^.'^jf^fj^; ,f ^^^^r^e! 
singular in the Italians, as under that ensign only they hazard then 11°"°";^^.™^ 
savs —"This boast made me examine his accentuation of the words ot his maarigais witn 
Z; expect^tion^f Siding greater accuracy in that particular than was genera at the t me 
but, on the contrary, his assertion is so far from true, that there appears more false accent 
in his songs, than in those of his contemporaries. 
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1599. 

JOHN BENNETT. 

Madrigalls to FoureVoyces newly published by John Bennett, his first work. 
Small 4to; in four part-books— Cantiis, Altus, Tenor, and Bassus. At London. Printed in 
Little Saint Helens by William Barley, the Assigne of Thomas Morley. Cum Privilegio, 1599. 
Dedicated to the right worshipful Ealph Assheton, Esq. 
Contains seventeen Madrigals. 

ANTHONY HOLBORNE. 

Pavans, Galliards, Almains, and other short Airs both grave and light, in 
five parts, for Viols, Violins, or other Musicall Winde Instruments. Made by Anthony 
Holborne, Gentle-man and Seruant to her most excellent Maiestie. Deus in Eternum. 

Small 4to. In five separate part-books — Cantus, Altus, Tenor, Quintus, and Bassus. 
Imprinted at London in Little Saint Hellens by William Barley, the Assigne of Thomas 
Morley, and are to be sold at his shop in Gratious-streete. 1599. Cum priuilegio ad 
Imprimendum solum. 

Dedicated to the Eight WorshipfuU and Vertuous Gentleman Sir Eiohard Chaniper- 
.nowne Knight. 

In the British Museum. 

Contains sixty-two pieces, some of which have special titles, as The Cradle, The New- 
yeres gift, The Marie-golde, The Sighs, Sedet Sola, Hermoza, The Image of Melancholy, 
Ecce quam bonum. The Night-watch, As it fell on a Holy Eve, Heigh ho holiday, &c. 

ANON. 

A new book of Tablature, containing sundrie easie and familiar Instruc- 
tions, shewing how to attaine the knowledge to guide and dispose the hand to play on 
sundrie Instruments, as the Lute, Orpharion, or Pandora : together with divers new lessons 
to each of these Instruments. Whereunto is added an Introduction to Prycksong, and 
certain familiar Eules of Descant. Collected out of the best Authors professing the practice 
of these Instruments. 

A new edition of a work first published in 1596. 

1600. 

THOMAS WEELKES. 

Madrigals of 6 parts, apt for the Viols and Voices. Made and newly 

published by Thomas IVeelkes of the College at Winchester, Organist. 

Small 4to. In six separate part-books - Cantus, Medius, Altus, Tenor, Sextus, and 
Bassus. At London, Printed by Thomas Este the assigne of Thomas Morley. 1600. 

Dedicated to the right noble-minded and most vertuous gentleman Maister George 
Brooke, Esq. 

Contains ten Madrigals. 

THOMAS WEELKES. 

Madrigals of 5 and fi parts, apt for the Viols and Voices. Made and 
newly published by Thomas Weelkes, of the College at Winchester, Organist. 

Small 4to. In six separate part-books— Cantus, Altus, Tenor, Medius, Sextus, and 
Bassus. At London, Printed by Thomas Este the assigne of Thomas Morley. 1600. 

Dedicated to the ti'uly noble vertuous and honorable Henry Lord Winsor, 

Contains ten Madrigals. 

ROBERT JOHNSON. 

" As I walked forth one Summer's day," Robert Johnson. 
A ballad, printed in Eimbault's Ancient Music 0/ England (1846-1849.) 

JOHN DOWLAND. 

The Seconde booke of Songs or Ayres of 2, 4, and 5 parts, with Tableture 
for the Lute or Orpharion, with the Violl di Gamba. Composed by John Dowland, 
Batchelor of Musick, and Lutenist to the King of Denmark : also an excellent lesson for the 
Lute and Base Viol called Dowland's Adew. 

Folio. Published by George Eastland, and are to be sould at his house neere the Green 
Dragone and Sword in Fleet Streete. Printed by Thomas Este the assigne of Thomas 
Morley. 1600. 

Dedicated to the right honourable the Lady Lucie Comptesse of Bedford, and subscribed 
" from Helsingnom-e in Denmarke, the first of June, 1600." Has an acrostic by G. Eastland 
on Lucie Bedford, and an address by the same to the courteous Eeader. 

Contains eight songs for two voices, twelve for four voices, and two for five voices. 
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1600. 

THOMAS MORLEY. 

The First booke of Aires, or little Short Songs to sing and play to the 
Lute with the Base-Viol. By Thomas Morley. 1600. 

Contains a setting of " It was a lover and his lass " in Shakespear's As you lilce it. 

ANON. 

Cynthia's Revels : or, The Fountain of Self-love. 

A comical satire by Ben Jonson, acted by the children of Queen Elizabeth's Chapel. 4to. 

Contains five Songs and Hymns, of the music to which nothing is now known. 

c. 1600. 

ANON. 

Benjamin Cosjrn's Virginal Book. 

A manuscript folio volume of Virginal and other music, belonging to Her Majesty the 
Queen. At the beginning is an index divided into 

A Table of these Lessons followinge made and sett forth by Ben Cos. 

A Table of these Lessons followinge made by Docter Bull, 

A Table of these Lessons followinge made by Mr. Or. Gibbons, 

These Lessons following are made by Tallis and Byrd. 

There are six Services, at the end of which is written, ' ' These are ye six Services for 
the Kings Eoyal Chappell." On the same page is a catch of nine parts in one. " Let us 
goe pray for John Cook's soul, " and ' ' A Table of all these lessons generally contained in 
this Booke are in number 96. By me Beniamin Cosyn Eight owner of this Booke." 
Nothing is known about the personality of Benjamin Cosyn. What is given above is taken 
from the article on Virginal Music, written by Mr. W. Barclay Squire in Grove's 
Dictionary of Music and Musicians. 

1601. 

PHILLIP ROSSETER. 

A Booke of Ayres, set forth to be song to the Lute, Orpharian, and Bass 
Viol, by Phillip Rosseter, Lutenist : and are to be solde at his house in Fleet-streete, near to 
the Grey-hound. 

Folio. At London, Printed by Peter Short, by the assent of Thomas Morley. 1601. 

Dedicated to the right vertuous and worthy Knight, Sir Thomas Mounson. 

The first half of this book contains twenty-one airs, words and music by Thomas 
Campion, and the second part twenty-one airs composed by Phillip Rosseter. 

RICHARD CARLTON. 

Madrigals to five voyces, newly published by Richard Carlton, Priest, 
Bachelor in Musique. 

Small 4to. in five separate part-books— Can tus, Quintus, Altus, Tenor, and Baasus. 
London, Printed by Thomas Morley, dwelling in Little Saint Helens. 1601. 

Dedicated (in Latin) to Thomas Fermer, Esq., of Norfolk. Has a Preface, addressed 
to the " skilful musitian," from Norwich, the xxviii. of March, 1601. 

Contains twenty-one Madrigals. 

ROBERT JONES. 

The First Booke of Ayres, composed by Robert Jones. 
Folio. Printed by T. Este. 1601. In the British Museum. 
Contains twenty-one Ayres. ^ 

ROBERT JONES. 

The Second Booke of Songs and Ayres, set out to the Lute, the Base 
Violl the playne way, or the Base by Tableture after the leero fashion : composed by 
Robert Jones. 

Folio. Printed by P. S. for Matthew Selman, by the assent of Thomas Morley, and are 
to be sold at the Inner Temple-gate. 1601. 

Dedicated to the Right Vertuous and Werthy Knight, Sir Henry Leonard. Has a 
Preface to the Reader. 

Contains twenty-one Songs. 

ROBERT JONES. 

Song, " Farewell deere Love." 
Printed in Smith's Musica Antiqua. 
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1601-1603. 

THOMAS MORLEY. 

Madrigales, The Triumplis of Oriana, to 5 and 6 voices : composed by 

diners seuerall aucthors. Newly published by Thomas Morley, Batohelor of Musiok, and 
one of the gentlemen of Her Maiesties honourable Chappel. 

Small 4to in six separate part books— Cantus, Altus, Tenor, Medius, Sextus, and Bass. 
In London : Printed by Thomas Este, the Assigne of Thomas Morley. 1601. 

Different accounts of the origin of the title " Oriana " have been given. J. S. Smith,' 
in Musica Anliqua, says, — "Under this shrewd Princess [Elizabeth] were two powerful 
parties, actuated by opposite interests. The heat of party feeling occasioned latterly the 
Roman Catholics to nickname the Queen ' Dido, ' to insinuate an untruth ; the cooler party 
adopted the brighter title of ' Oriana,' to crush the falsehood." Another account says the 
Oriana title was suggested by the Lord High Admiral Howard ; and Camden says that 
thirty years before Morley published his famous Collection, a Spanish ambassador had 
nicknamed the Queen. " Araadis Oriana." Sir John Hawkins observes, — "There is some 
piece of secret history which we have yet to learn, that would enable us to account for 
giving the Queen this romantic name. " The knowledge of this has never come to hand, 
but the names of the twenty-five composers who eoutributed to the contents of the work, 
and who may be regarded as fairly representative of the English Madrigalian School and 
period, will be kept in honourable remembrance The " Triumphs of Oriana," printed in 
1601, but not published till 1603, contains twenty-five madrigals by Michael Este, Danifl 
Noreome, John Miinday, Ellis Gibbons (two madrigals), John Bennett, John Hilton, George 
Marson, Richard Carlton, John Holmes, Richard Nicholson, Thomas Tomkins, Michael 
Cavendish, William Cobbold, Thomas Morley (two Madrigals), John Farmer, John Wilbye, 
Thomas Hunt, Thomas Weelkes, George Kirbye, Robert Jones, John Lislie, and Edward 
Johnson. To the works of these composers two madrigals by Thomas Bateson, a madrigal 
by Giovanni Croce, and a madrigal by Francis Pilkington, were added in a score edition 
published by William Hawes in 1814. 

The writer of the Oriana poetry is unknown. With few exceptions the words of all the 
madrigals end — 

' ' Then sang the nympths and shepherds of Diana, 
Long live fair Oriana." 

1603. 

JOHN DOWLAND. 

The Third and last Booke of Songes or Ayres : Newly composed to sing 
to the Lute, Oi'pharion, or Violo, and a Dialogue for a Base and meane Lute, with five 
voyoes to sing thereto. By John Dowland, Bachelor in Musicke, and Lutenist to the most 
high and mightie Christian the fourth, by the grace of God, King of Denmark and 
Norway, &c. 

Folio. Printed at London by P. S. for Thomas Adams, and are to be sold at the signe 
of the White Lion in Panics churchyard, by the assignment of a Patent granted to T. 
Morley. 1603. 

Dedicated to ' ' my honorable good friend John Souch Esquire, for many curtesies for 
which I embolden myselfe presuming of his good favour, to present this simple 'worke, as a 
token of my thankefulnes. " Has an Epistle to the Reader ; and contains twenty-one Songs. 

ANON. 

Psalmse Ybrenhinol brophungd Dafydh, gwedi i cjmghanedhu mewn 
mesurau cymreig. Gan Gapten William Middleton, yn nisaf y gallodh at fedhwl yi' yspryd 
gl§,n Simon Stafford, a Thomas Salisbury ai printodhyn Llunden. 

Has an Epistle to the Reader in English, in which the printer says he began the 
printing of the Psalms in the like kind of British metre as they were sung in the Church 
of England. 

PETER PJHILLIPS. 

Di Pietro Philippi, Inglese Organista delle Sereneso Prencipi Alberto et 
Isabella Archiduchi D'Avstria, &c. Le Secondo Libro di Madrigali a Sei Voci. 

Novamenti Restempati. In Anverso Appresso Pietro Phalesio MDCIII. 

Contains twenty-four Madrigals to Italian words. Has on the title a figure Mepomene, 
surrounded in a garter, with the words " Ut smaraglia in avro sie musica in vino. Eccl. 32." 
On the back of the title is a coat of arms, surrounded by four allegorical circular pictures, 
labelled respectively, Harmonic Mitrix Moderatio ; Hos inter filese nefas ; Sic Zephyro 
Spirante Canto ; Sive tenso Apolinis arou. 

Another edition was printed at Antwerp in 1615. 

JOHN HYND. 

The Myrrour of Worldly Fame. Composed by I.H, M. Ad hunc modum 

te forma, atque ita inslitue, ut paratus ad omnia,, promptus ad singula, duloia paritu & amara 
despioias. 
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London. Printed for John Shaw, and are to be sold at his shop near Ludgate. 1603. 
Dedicated by the Author to his uncle, William Hynd. 

A book ti-eating of various attributes of man's life such as honour, love, &c. , and in 
chap. V. adversely, of dancing. 

1603. 

ANON. 

A Particular Entertainment of the Queen and Prince their Highnesse at 
Althorpe, at the Eight Honourable the Lord Spencer's, on Saturday being the 25th of June, 

1603, as they oame first into the Kingdom. The Author B.J. [Ben Jonson]. 
4to. London. Printed by Richard Bishop (164U). 

Contains some spoken verses, afterwards set to music ; also a song, " This is shee." 

THOMAS ROBINSON. 

Medulla Musici Sucked out of the Sappe of Two the most famous 
Musitians that ever were in this Land, namely Master William Bird, gentleman of His 
Majesty's most Royall Chappell, and Master Alphonso Ferabosco, gentleman of Her 
Majesty's Privie Chamber, either of whom having made 4tie severall waies (without 
contention) shewing most rare and intricate skill in 2 parts in one vpon the playne song 
"Miserere" the which at the request of a friend is most plainly sett in severall distinct 
partes to be songe (with moore ease and vnderstanding of the lesse skilfuU) by Master 
Thomas Robinscm (and also to the further delight of all suche as love Musique) transposed 
to the lute by the said Master Thomas Robinson. 

No copy of this book is now known. 

THOMAS ROBINSON. 

The School of Musicke, wherein is taught the perfect method of true 
fingering the Lute, Pandora, Orpharion, and Viol-de-Gamba ; with most infallible general 
Rules. Also a method how you may be your own instructor for Prycksong, by the help of your 
lute, without any other Teacher ; with Lessons of all sorts for your furtherance and better 
instruction. Written Dialoguewise, betwixt a Knight who had his children to be taught 
and Timotheus who should teach them. Newly composed by Thomas Bohinsou, Lutenist. 

1604. 

ANON. 

The Magnificent Entertainment given to King lames, Queen Anne his 
wife, and Henry Frederick the Prince, upon the day of his Maiesties Passage (from the 
Tower) through the Honourable Citie (and Chamber) of London, being the 15 of March, 1603. 
As well by the English as by the strangers : with the speeches and songs. Deliuered in 
seuerall Pageants. 

Mart, Templa Deis. 

Written by Tho. Dekker. Imprinted at London by T.C. for Tho. Man the Yonger. 

1604. 4to. 

PETER PHILIPPS. 

II Primo Libro de Madrigali a sei Voci movamento Restempati & Corretti. 
Di Pietro Phihppi Inglesi Organista delle Seriniss. Principe Alberti et Isabella Archiduchi 
D'Avistria, &c. 

In Anversa Appresso Pietro Phalesio. MDCIY. 

Dedicated al Molto Mag"" Signore Alessandro si Giunta. 

Contains twenty-one Madrigals, all to Italian words. 

THOMAS GREAVES. 

Songs of Sundrie Kindes : first Aires to be sung to the Lute and Bass 
Violl. Next, Songs of Sadnesse, for the Viols and Voyces. Lastly, Madrigalles for five 
Voyces. Newly composed and published by Thomas Greaves, Lutenist to Sir Henrie 
Pierrepoint, Knight. . .„ , „,, . ^ ^, „. 

Folio. London, Imprinted by John Windet, dwelling at Powles Wharfe at the Signe 
of the Crosse Keyes, and are there to be solde. 1604. ^ ,, . , j i, 

Dedicated to the most worthy gentleman and best affected patron of Musicke, and all 
Learning, Sir Henry Pierrepoint, Knight. 

Contains twenty-one pieces, and five copies of verses. 

MICHAEL ESTE.' 

Madrigals to 3, 4, and 5 parts : apt for Viols and Voices. Newly 
composed by Michael JEste. , , . . , , _ , ^ , 

Small 4to. In five separate part-books-Cantus, Medius, Altus, Tenor, and Bass. In 

London, Printed by Thomas Este. 
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Dedicated to the Eight Worshipful Sir John Crofts, Knight, 

Contains eight Madrigals for three voices, eight Madrigals for four voices, and eight 
Madrigals for five voices. 

1604. 

THOMAS BATESON. 

The first set of English Madrigales to 3, 4, 5, and 6 voices. Newly- 
composed by Thomas Batesori, practitioner in the Art of Mnsicke, and Organist of the 
Cathedral of Christ in the Citie of Chester, 1604. 

Small 4to. In six separate part-books— Cantus, Altus, Tenor, Medius, Sextus, and 
Bass. In London, Printed by Thomas Este. 

Dedicated to my Honorable and most respected good friend Sir William Norres, Knight 

Contains six Madrigals for three voices, six for four voices, ten for five voices, and six 
for six voices. At the back of the title is the Madrigal, " When Oriana walkt," with a 
note to the effect that it should have been printed in the set of Orianas, but was sent 
too late. 

ANON. 

A Private Entertainment of the King and Queene, on May Day in the 
Morning, at Sir William Cornwallis his House, at Highgate. I6114. 

8vo. Written by Ben Jonson. 

Contains a song in three parts—" See, see, see, who here is come a Maying," set by 
Martin I'earson. 

MARTIN PEARSON. 

Private Musicke, or the First Booke of Ayi-es and Dialogues. Contayning 
songs of 4, 5, and 6 parts, of severall sorts, and being Verse and Chorus, is fit for Voices and 
Viols. And for want of Viols they may be performed to either the Virginall or Lute, where 
the proficient can play upon the ground, or for a shift to the Base Viol alone. All made 
and composed according to the rules of art by Martin h'earsov. The last piece in the book 
"was made for the King and Queen's Entertainment at High-gate on May-day, 1604. 4to. 

The complete book was not printed till 1620. 

c. 1604. 

ANON. 

The whole Booke of Psalmes. With their woonted Tunes, as they are 

sung in Churches, composed into foure parts. Composed by suudrie Authors, who have 
so laboured herein, that the unskilful with small practice may attaine to sing that part, 
which is fitted to.:their voice. Printed at London in Little S. Hellens by W. Barley, the 
assigne o^ T. Morley, and are to be sold at his shop in Gratious-street. Cum privilegio. 
Small 4to. 

This is a mutilated reprint of Est's 1592 Psalter, of some value because containing ten 
new sittings of certain tunes by Morley, Bennett and Farnaby. 

JOHN BENNETT. 

Anthems and Organ Pieces. Extant in manuscript only. 

1605. 

FRANCIS PILKINGTON. 

The First Booke of Songs or Ayres of 4 parts : with Tablature for the 

Lute or Orpherion, with the Violl de Gamba. Newly composed by F. Pilkington, Bachelor 
of Musicke, and Lutenist, and one of th'e Cathedral Church of Christ, in the Citie of Chester. 

Folio. London, Printed by T. Este, dwelling in Aldersgate-streete, and are there to 
be sould. 1605. 

Dedicated to the right honourable William Earl of Darby, Lord Stanley, &c. 

Contains twenty-two Songs or Airs. 

TOBIAS HUME. 

The First Part of Ayres, French, Pollish, and others together, some in 
Tabliture, and some in Pricke-Song. With Pavines, Galliards, and Almaines, for the Viole 
de Gambo alone, and other Musicall Conceites for two Base Viols expressing five parts, with 
pleasant reports one from the other, and for two Leero Viols, and also for the Leero Viole 
with two treble Viols, or two with one treble. Lastly, for the Leero Viol to play alone, 
and some Songes to be sung to the Viole, with the Lute, or better with the Viole alone. 
Also an invention for two to play upon one Viole. Composed by Tobias Hume, Gentleman. 

Folio. London, Printed by John Windet, dwelling at the Signe of the Crosse Keyes 
at Powles Wharfe. 1605. 

Dedicated to the most noble and worthy Lord William Earle of Pembroke, &c. Has 
an Address to the Understanding Reader, 

Contains 116 Aii's in Tablature and five Songs. 
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^ 1605. 

JOHN DOWLAND. 

Lachrymse ; or, Seven Teares, figured iii seaven passionate Pavans, &c. 
Set forth for the Lute, Viols, or Violins, in five parts. 

All that now remains of this book is a small portion of the original manuscript and a 
printed index of -the contents, as follows : — Seven LachrimiE Pavans, Mr John Langton's 
Pavan, the King of Denmark's Galliard, the Earl of Essex's Galliard, Sir John Souch's 
Galliard, M. Henry NooU's Galliard, M Giles Hoby's Galliard, M. Nich. Griffith's Galliard, 
Mr. Thomas Collier's Galliard, Captain Piper's Galliard, M. Bucton's Galliard, M. Nicliol's 
Abnand, Mr. George Whitehead's Almand. 

ALEXANDER MONTGOMERY. 

The Miudes Melodie : conteyning certayne Psalmes of the Kinglie 
Prophete Dauid, applied to a new and pleasant tune, verie comfortable to everie one that is 
rightlie acquainted therewith. 

ANON. 

Cithara, Octocorda, &c., pectins, puessata horatiano Cantionem, Concines 

novam, Tiiumpliam Britanicimi, sine Rapsodia octornaria, &c. 

The license for printing this work was granted December 11, 1605. 

ANON. 

The First Q leen's Masque : The Masque of Blackness : Personated at 
the Court at White Hall, on the Twelfth Night, 1604. Written by Ben Jonson. Contains 
three Songs— " Come away, come away," "Daughters of the subtill iioud," "Now Dian 
with her bui-ning face. " 

c. 1605. 

JOHN WILBYE. 

Lessons for the Lute. 

No copy now known ; one sold at the Rev. W. Gostling's sale in 1777. 

GEORGE MARSON. 

Services and Anthems. Extant in manuscript only. 

JOHN MILTON. 

In Nomine, in 40 parts. John Milton (the elder). 

Now unknown : the manuscript said to have been given to a Polish prince, who 
rewarded the composer with a gold watch and chain. 

THOMAS WEELKES. 

Anthems— "0 Lord, grant the King," "All people, clap," "When 

David heard." i-^ , i t^ ti 

Printed (1845) in a collection of Anthems by Madrigal composers, edited by E. 1<. 
Eimbault, from the ancient manuscript part-books formerly in the Evelyn Collection. 

WILLIAM BYRD. 

Service in D minor, for four, five, and six voices. ' 

Second Service in G minor. 

Third Service in C. 

First Preoes, with first and second Psalms thereto. 

Second Preces, with first, second, and third Psalms thereto. 

Anthems-" Prevent us," "0 Lord, make," ditto, second part, " Bow down thine 
ear," " Lord, rebuke me not," " Thou God," " God, whom one, "0 Lord, Turn, 
" Sing ioyfuUy," " Hear my prayer," " Christ rising, " ditto, second part, Christ is risen. 

Printed in Barnard's First Book of Selected Church Music (1641.) 

WILLIAM BYRD. 

Morning and Evening Service in D minor. 

Anthems-" Lord, turn thy wrath," " Sing joyfully," " Bow thine ear. 

In Boyoe's Cathedral Music. 
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1G06. 

RICHARD ALLISON. 

An Houres Recreation in Musicke, apt for Instrumentes and Voyces. 

Framed for the delight of Gentlemen and others which are wel affected to that qualitie ; all 
for the most part with two Trebles, necessarie for such as teach in private families, with a 
prayer for the long preservation of the King and his posteritie, and a thankesgiving for the 
deliverance of the whole estate from the late Oonspiracie. By Rkhard Allison, Gentleman 
and Practitioner in this Arte. 

Small 4to. in five separate part-books— Cantus, Medius, Altus, Tenor, and Bassus. 
London, Printed by John Windet, the Assigne of William Barley, and are to be sold at the 
Golden Anchore in Pater Noster Row. 1606. 

Dedicated to his good patrone Sir John Soudamore, Knight. 

Contains ten songs for four voices, and fourteen for five voices, some sacred, some secular. 

JOHN DANYEL. 

Songs for the Lute, Viol and Voices : composed by John Danyel, Batchelor 
in Musicke. 1606. 

Folio. London, Printed by T.E. for Thomas Adams, at the signe of the "White Lyon, 
Paules-Church Yard. 

Inscribed to Mrs. Anne Green. 

Contains twenty-one songs. 

ANON. 

Hymenaei ; or, the Solemnities of a Masque and Barriers at a Marriage. 

Written by Ben Jonson. 

Contains five songs and an Epithalamion, partly song and partly spoken. 

JOHN BARTLET. 

A Booke of Ayres with a Triplicitie of Musicke, whereof the First Part is 
for the Lute or Orpharion, and Viole de Gamba, and four Parts to sing, the Second Part ia 
for two Trebles to sing to the Lute and Viole, the Third Part is for the Lute and one Voyoe 
and the Viole de Gamba. Composed by John Barllct, Gentleman and Practitioner in 
this Arte. 

Folio. London : Printed by John Windet, for John Browne, and are to be solde at 
his shoppe in Saint Dunstones Churchyard in Fleet street, 1606. 

Dedicated to the right honourable his singular good Lord and Maister Sir Edward 
Seymour 

Contains fourteen songs in four parts, with instruments, four for two trebles and lute 
and viol, and three for one voice and lute and viole de gamba. 

MICHAEL ESTE. 

The Second set of Madrigales to 3, 4, and 5 parts : apt for Viols and 

Voices. Newly composed by Michael Este. 

Small 4to. in five separate part-books —Cantus, Medius, Altus, Tenor, and Bassus. 
London, Printed by John Windet, the assigne of William Barley. 1606. 

Dedicated to the Eight Worshipful! Sir Thomas Gerard, Knight. 

Contains six songs for three voices, eight for four voices, and eight for five voices. 

JOHN COPERARIO. 

Funeral Tears for the Death of the Right Honorable the Earl of Devon- 
shire : figured in seaven songes, whereof sixe are so set forth that the wordes may be 
exprest by a treble voice alone to the Lute and Base Violl, or else that the meane part may 
be added, if any shall affect more fnllnesse of .parts. The seaventh is made in forme of a 
Dialogue ; and cannot be sung without two voyces. Invented by John Coprario. Pius Pie. 

Folio. At London, Printed by John Windet the assigne of William Barley, for John 
Browne, and are to be sold at his shop, in S Dunston's Church-yard, in Fleet street. 1606. 

Has a poem in honourable memory of the Eight noble the Earle of Devonshire, lately 
deceased ; and a Poem "to the Ayre " by John Coprario. 

Contains seven Songs, as stated in title. 

ANON. 

Conclusion uppon Dances bothe of this Age and of the Older. 
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1607. 

WILLIAM BYRDE. 

Gradualia, ac Cantiones sacrse, quinis, quaternis, trinisque vocibus 
oouoinnatEE, lib. primus Authore, Guilielmo Byrde, Organista regio Anglo. 

London, printed by Thomas Este. 

Dedicated to Henry Howard, Earl of Northampton. 

Contains antiphons, hymnes, and other offices, in Latin, for the Festivals of the Church, 
probably before the final settlement of the reformed faith. One number in the collection is 
a setting for three voices of the words of the crowd in the nan-ative of the Crucifixion in the 
Gospel according to St. John. 

WILLIAM BYRDE. 

Gradualia, ao- cantiones sacrarum : quarum aliee ad quatuor, alias vero 
ad quinque et se.x voces editfe sunt. Guilielmo Byrde. 
Printed by Thomas Este. Reprinted 1610. 
Dedicated to Lord Petrie. 
This book and the preceding one form a collection of motets for the ecclesiastical year. 

TOBIAS HUME. 

Captain Hume's Poeticalle Musicke, principally made for two basse-viols, 
yet so contrived that it may be plaid eight severall waies upon sundry instruments with 
much facilitie. 1. The first way, or musicke. is for one Bass-viole to play alone in parts, 
which standeth alwayes on the right side of this booke 2. The second musicke is for two 
Base-viols to play together. 3. The third musicke is for three Basse-viols to play together. 
4. The fourth musicke is for two Tenor-viols and a Basse-viol. 5. The fifte musicke is for 
two Lutes and a Base-viole. 6. The sixt musicke for two Orpharions and a, Basse-viole. 
7. The seventh musicke, to use the voyce to some of these musickes, but especially to the 
three Base-viols, or to tlie two Orpharions, with one Basse-viol to play the ground. 8. The 
eight and last musicke is consorting all these Instruments together with the Virginals, or 
rather with a winde iustrument and the voice Composed by Tobias Hume, Gentleman. 

Folio. London, Printed by John Windet. 1607. 

Dedicated to the Sacred Majestic of Queen Anne. 

Contains four vocal and eighteen instrumental pieces. 

ANON. 

The Description of a Maske presented before the Kinges Majestie, at 
Whitehall, on Twelfth Night last, in honour of Lord Hayes and his Bride, Daughter and 
Heire to the Honourable Lord Dennye, their marriage having been the same day at Court 
solemnized. To this occasion other small poems adjoyned. Invented and set forth by 
Thomas Campion, Doctor of Phisicke. 

4to. London. Imprinted by John Windet for John Brown and are to be sold at his 
shop in St. Dunstones Churchyard in Fleet-street. 1607. 

Contains five songs (with music), thus particularised, " the first two were made by M. 
Campion, the thiril and last by Mr. Lupo, the fourth by M. Giles, and though the last three 
Ayres were devised onely for daunsiug, yet they are here set forth with words that they 
may be sung to the Lute or VioU. 

ROBERT lONES. 

The First Set of Madrigals of 3, i, 5, 6, 7 and 8 Parts, for Viols and Voices, 
or for Voices alone, or as you please. Composed by Robert lones. Quie prosunt singulfe 
raulta insuant. 

Small 4to. part-books. London, Imprinted by John Windet. 1607. 

Dedicated to the Eight Honourable Lord Robert Earle of Salisburie, Viscount Cranborn, 
Baron of Essingdon, and liueries, Chancelor of the most famous Universitie of Cambridge, 
Knight of the Order of the Garter, &c. 

Contains twenty-six Madrigals, the last (for 6 voices) " A Remembrance of my friend, 
M. Thomas MorJey." 

As far as is known, no perfect copy of this work is now in existence. 

THOMAS FORD. 

Musicke of Sundrie Kindes, set forth in two Bookes. The first whereof 
are Aires for 4 voices to the Lute, Orpharion, or Basse-Viol, with a Dialogue for two Voices, 
and two Basse- Viols in partes, tunde tlie Lute Way. The Second are Pavans, Galliards, 
Thumpes, and such like, for two Basse- Viols, the Liera way, so made as the greatest number 
may serve to play alone, very easie to be performde. Composed by Thomas Ford. 
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Folio. Imprinted at London by John Windet at the Assignes of William Barley, and 
are to be sold by John Browne in St. Dunstons ohnrohyard in flete Street. 1607. 

The first book dedicated to the Worthie and Vertuous Knight Sir Richard Weston : tlie 
second book to the Worthy and Vertuous Knight Sir Richard Tichborne. 

The first book contains eleven pieces ; the second book eighteen pieces. 

1607. 

WILLIAM BRADE. 

Auserleseue Paduanen luid GalHardeu. Iter. Theil. 

A Collection of English music published at_ Hamburg. Contains twenty-four pieces by 
William Erode. 

ANON. 

An Entertainment of King Jamea and Queene Anne, at Theobald's, when 
the House was delivered up with the possession to the Queen, by the Earle of Salisbury, the 
22 of May, 1607. 

Written by Ben Jonson ; contains a Song, "0 blessed change." 8vo. Printed in 1756. 

1608. 

GIOVANNI CROCE. 

Musica Sacra to sixe voyces. Composed in the Italian tongue by 

Giovanni Croce. Newly Englislied. 

Small 4to. In six separate part-books— Cantus, Altus, Tenor, Quintus, Sextus, and 
Bassus. In London, printed by Thomas Este, the assigne of William Barley. 1608. 

Has an address to the vertuous Lovers of Music, in which the writer urges nuisicians to 
dedicate their divine skill to the service of God in songs of this more sanctified kind 

Contains seven pieces, the words taken from the Penitential Psalms. 

THOMAS WEELKES. 

Ayeres or Phantastioke Spirites for three Voices. Made and newly 

published hj Thomas tVcelkei, Gentleman of His Majesties Chappell, Batchelor of Musicke, 
and Organist of the Cathedral Church of Chester. 

Small Ito. In three separate part-books —Cantus, Altus, and Bassus. London, Printed 
by William Barley, and are to be sold at his shoppe in Gracious street. 1808. 

Dedicated to the right noble, and most worthy, Edward Lord Denny, Baron of Waltham. 

Contains twenty-six pieces, the last in six parts, in remembrance of Mr. Thomas Morley. 

ANON. 

The Description of the Masque. With the Nuptial Songsi At the Lord 

Viscount Haddington's Marriage at Coiirt, on Shrove-Tuesday Night. 1608. 

Written by Ben Jonson. Contains an Epithalamion, "tJp Youths and Virgins." 
Music by Alphonso Ferrabosco. Some of the Songs printed in Ferrabosco's Ayres. ( 1 609). 

ANON. 

The Second Masque. Which was of Beauty. Was presented in the 

same Court, at White-hall, on the Sunday Night after the Twelfth Night, 1 608. 

Written by Ben Jonson. Contains a full song and six songs, some of which were 
printed in Ferrabosco's Ayres (1609). The description also mentions dances — Galliards, 
Corentos, &c. 

HENRY YOULL. 

Canzonets to three voyces newly composed by Henry Yvull, practitioner 

in the art of Musicke. 

Small 4to. In three separate part-books - Cantus, Tenor, and Bass. In London, 
printed by Thomas Este, the assigne of William Barley. 1608. 

Dedicated to Mr. Nicholas Bacon, Mr Bacon, Mr. Nathaniell Bacon, and Mr. LionoU 
Bacon, sonnes to tlie worshipfull Mr. Edward Bacon. 

Contains twenty-four pieces, one being a song composed in 1600 for Ben Jonson's 
Masque Cynthia's Revels. 

ROBERT JONES. 

Ultima Vale, or the third Book of Ayres of 1, 2, and 4 Voyces, by Robert 

Janes. 

Folio. London. 

Dedicated to Henrie Prince of Wales ; and has a Preface to the Silent Hearer. 

Contains twenty-one pieces 
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1609. 

PHILIP ROSSITER. 

Lessons for Consort, made by sundry excellent Authors, and set to sixe 
several instruuieuts, namely, the Ti'ebel Lute, Trebbel Viol], Base A'ioll, Bandora, Cittenie, 
and the Flute Philip Rossilcr. London, Printed by Thomas Este. 

WILLIAM BRADE. - BATEMAN. 

Auserleseme Paduanen und Galliarden. 2ter Theil. 

A Collection of English nnisic jjublished at Hamburg. Contains four pieces (? suites) 
by William Brade and Bateman. 

WILLIAM BRADE. 

Nineteen pieces for five instruments. 
Dedicated to the Duke of Schleswig. 

One of several Collections of Pieces published at Hamburg, Luboek, and Berlin Brade 
was violist to the Prince of Holstein and to the city of Hamburg. 

THOMAS RAVENSCROFT. 

Pammelia. Musicks Miscellanie ; or, mixed varietie of Pleasant Roun- 
delayes, and delightfuU Catches of 3, 4, 5, 6, 7, 8, 9, 10 parts in one. None so ordinaire 
as musieall, none so musicall as not to all very pleasing and acceptable. 

4to. London. Printed by William Barley, for R. B. and 11. W. and are to be sold 
at the great North doore of St. Paul 1609. 

The earliest English-printed collection of Catches, Bounds, and Canons, containing 
twenty-nine examples for three voices, forty-five for foru' voices, sixteen for five voices, 
five for six voices, one for seven voices, two for eight voices, one for nine voices, and one for 
ten voices ; one hundred pieces in all. Edited by Tkumiis liaveiiscroft, and has an address 
to the well disposed to read, and to the merry disposed to sing. 

A second edition was printed in 1618 by Thomas Snodham for Matthew Lownes and 
John Brown. 

ANON. 

The Masque of Queenes, celebrated at Whitehall, Feb. 2, 1609. Written 
by Ben Jonson. Folio, printed 1640. Contains song and chorus, " Help, help, all tongues," 
and song, " When all the ages of the earth," sung, according to a note by the author, " by 
that most excellent tenor voyce, and exact singer, Her Majesties servant. Master Jo. Allin. 
Composed by Alfonso Ferrabosco ; as was also the last song, ' Who, vertue, can thy power 
forget.' " 

THOMAS ROBINSON. 

New Citheren Lessons, with perfect tunings of the same, from foure 
course of Strings to Fourteene coui-se, to ti-ic the sharpest teeth of Enuie, with Lessons of 
all sortes, and methodicall Instructions for all Professors and Practitoncrs of the Citheren. 
By Thomas Robinson, student in all the seuen liberall Sciences, the tuning of the Citheren 
with fourteene course of strings. Unisons, diapasons. These seuen with frets are double 
strung all the others single twisted. 

London. Printed by William Barley, and are to be sold at his shop in Gracious 
Streete. 1609. Cum Priuilegio, 

Dedicated to the Rt. Hon. Sir William Cecil, Viscount Cranbourne. 

There is an engraving of a Citheren on the title. The Instructions are in the form of a 
conversation between a master and a pupil. 

JOHN WILBYE. 

The Second set of Madrigales, to 3, 4, 5, and 6 parts, apt both for Voyals 
and Voyces. Newly composed by John Wilbye. 

Small 4to. in six separate part-books— Oantus, Altus, Medius, Tenor, Sextus, and 
Bassus. London, Priuted by Thomas Este alias Snodham, for John Browne, and arc to be 
sould at his shop m S. Dunstone's Churchyard in Fleet-street. 1609. 

Dedicated to the Most Noble and Vertuous Lady, the Lady Arabella Stuart. Contains 
eight Madrigals for three voices, eight for four voices, ten for five voices, and eight for 
six voices. 

JOHN DOWLAND. 

Andreas Omithoparcus his Micrologus ; or, Introduction, containing the 
Art of Singing, not only profitable but also necessary for all those that are studious of 
Musicke. Also the dimensions and perfect use of the Monochord, according to Guido 
Aretinus. Folio. 
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The full original Latin title of this book is — " Musicae activte Micrologus, libris quatuor 
digestns, oninibus mnsiciE studiosis non minus utilis quam neoessarius. Exoussam est hoc 
opus LipsiiE in sedibus Valentini Sohumani mense januario anni Verginei partus deoinii 
septimi supra sesquimilles imum." (1517). Leone deoirao pontifioiniaximo,ao Maximillano 
gloriosissimo imperatori orbi terrarura prassilentibiis. 

Little is known about Ornithoparous excepting that his real name was Vogelsang, and 
that he was born in Meinengen in Saxony. His Micrologus is divided into four books. The 
first contains the preliminary definitions regarded as necessary by most old writers on music, 
with praises of the art and treatises on the plain chant and the monochord. The second 
book treats of measured music, ligatures, and notation in general. The third book is 
devoted to the accents, &o. , of ecclesiastical music. The fourth book contains an epitome 
of the laws of counterpoint, and remarks on the various styles of singing. " The English," 
the author says, ' ' carol, the French sing, the Spanish weep, the Italians of Genoa caper, 
other Italians bark, but the Germans howl like wolves " 

The Microloqus, in its completeness, is one of the most valuable of the theoretical books 
of its period. In it the student will find quaintly but intelligently expressed explanations 
of music as it existed in the first part of the seventeenth century. 

1609. 

THOMAS RAVENSCROFT. 

Deuteromelia : or the second part of Musickfs Melodie, or Melodious 
Musicke of Pleasant Eoundelaies, K. H. Mirth, or Freeman's Songs, and such delightfull 
Catches. Qui canere potest canat. Catch that catch can. Ut mel os, sic cor melos afficit 
et reficit. 

4to. London. Printed for Thomas Adams, dwelling in Paules Churchyard, at the 
signe of the White Lyon. 1609. 

Has a punning address to the reader, and contains seven Freemen's songs for three 
voices, eight rounds or catches for three voices, seven Freemen's songs for four voices, and 
nine rounds or catches for four voices. 

Some have supposed that the "K. H Mirth " of the title means " King Henry's Mirth." 

ROBERT JONES. 

A Musicall Dreame, or the Fourth Booke of Ayres : the first part is for 
the Lute, two yoyces, and the Viole de Gambo : the second part is for the Lute, tlie Viole, 
and four voices to sing : the third part is for one voice alone, or to the Lute, the Base Viole, 
or to both if you please, whereof two are Italian Ayres. Composed by liuhert Jones. 

Folio. London. Imprinted by the Assigne of William Barley, and are to be solde in 
Powles Churchyard at the sigue of the Crowne. 1609. 

Dedicated to Sir John Levinthorpe. 

Has an address to all Musicall Murmurers, and contains thirty-one pieces— fifteen for 
three voices and sixteen for four voices 

ALFONSO FERRABOSCO. 

Ayres. 

Folio. London, Printed by T. Snodham, for John Browne, and are^to be sould at his 
shoppe in Dunstone's Churchyard in Fleet street. 1 609. 

Dedicated to the most equall to his birth, and above all titles, but his own vertue, 
Heroique Prince Henry. 

Contains twenty-eight pieces, and has commendatory verses by Ben Jonson, 
T. Campion and N. Tomkins 

Some of these airs were composed in 1605, for Jonson's Volpone, some for the Masque of 
Blackness, and some for other similar spectacular productions. 

There were several sixteenth and seventeenth century composers named Ferrabosoo. 
The 1609 works were the composition of Alfonso Ferraboso, called the younger, to distin- 
guish him from his father, the composer of some madrigals in N. Yonge's Musica Trans- 
alpina (1588 and 1597.) 

ALFONSO FERRABOSCO. 

Lessons for 1, 2, and 3 Viols. 

London. Printed by Thomas Snodham, for John Browne, and are to be sould at his 
shop in Saint Dunstones Church-yard in Fleete-street. 1609. In the British Museum. 

Dedicated to the Perfection of Honour, My Lord Henry Earle of South-hampton. 

Contains forty-seven Lessons for the Lyra Violl, with the various tunings, twelve Lessons 
for two Viols, and three Lessons for three Viols. 

In his dedication, Ferrabosoo says, — " I made these Compositions solely for your Lord- 
ship, and do here professe it ; " and in an address to the world, the author says, — " But, as 
it is the errour, and misfortune of young Children, oftentimes to stray, and losing then- 
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dwellings to be taken yp by strangers ; and there lov'd and own'd : So these, by running 
abroad, having got their false Parents ; and some that, to my face, would challenge them, I 
had beene a most unnatural Father, if I had not corrected such impudence, and by a publique 
declaration of them to be mine (when other meanes abandon'd me) acknowledged kind." 

There is evidence that the Lessons for the Lyra Violl were published separately as well 
as with the Lessons for two and three Violls. 

1609. 

J. L. ROSCOE. 

Brief Conclusions of Dancers and Dauncing. 

THOMAS WEELKES. 

Anthem, " Lord, grant the King." In Barnard's Collections. 

THOMAS WEELKES. 

Eleven Anthems. 

Manuscripts in Barnard's Collections in the Library of the Koyal College of Mvisio. 

1610. 

ROBERT DOWLAND. 

Varietie of Lute-lessons : viz. Fantasies, Pauens, Galliards, Almains, 
Corentos, and Volts : Selected out of the best approued Avthors, as well beyond the Seas as 
of our owue Country. By Mnberl Dowla-iiJ. Whereunto is annexed eertaine Observations 
belonging to Lute-playing. By lohn Baptiste Besardo of Visconti. Also a short Treatise 
thereunto appertayning by John Douland Batcheler of Musioke. 

Folio. London : Printed (in tablature) for Thomas Adams. 1610. 

Dedicated to the Eight WorshipfuU Worthy and Vertvovs Knight, SirThomas Mounson. 

Contains pieces by John Dowland, Anthonie Holborn, Thomas Morley, Daniel Batcheler, 
Alfonso Ferrabosco, and Robert Dowland. Has an Address to the Reader, in which R.D. 
says this is his first work. 

MICHAEL EASTE. 

The Third set of Bookes, wherein are Pastorels, Anthems, Neopolitanes, 
Fancies, and Madrigals, to 5 and 6 parts, apt for Viols and Voyces. Newly composed by 
Michael Maste, Batchelar of Musicke. • 

Small 4to. In six separate part-books— Cantus, Altus, Medius, Tenor, Sextus, and 
Bassus. London, Printed by Thomas Snodham, and are to be sold by Matthew Lownes, 
dwelling in Paules churchyard at the signe of the Bishops head. 1610. 

Dedicated to the right worshipfull Mr. Henry Wilughby, of Risly, in the Countie of 
Darby, Esquire. 

Contains eight Fancies for Instruments, two Anthems for five voices, two Anthems for 
six voices, three Pastorals and a Neopolitane for five voices, and two Neopolitanes and four 
Madrigals for six voices. 

ROBERT DOWLAND. 

A Musicall Banquet. Furnished with varietie of delicious Ayres, 
collected out of the best Authors in English, French, Spanish, and Italian, by Robert 
Dowland. "• 

Folio. London, Printed for Thomas Adams. 1610. The words for the most part by 
Sir Robert Sydney and Sir H. Lea. 

Dedicated to Sir Robert Sydney, Lord Sydney of Penshurst, &c. 

Contains eleven pieces by John Dowland, Daniel Batoholor, Robert Hales, Anthony 
Holborne, and Richard Martin. 

THOMAS CAMPION. 

Two Bookes of Ayres. The First contayning Divine aud Morall Songs. 
The second Light Conceits of Lovers. To be sung to, the Lute and Viols, in two, three, and 
foure Parts : or by one Voyce to an Instrument. Composed by Thomas Campion. 

Folio. London : Printed by Thomas Snodham for Matthew Lownes and J. Browne, 

Dedicated to the Right Honourable, both in Birth and Vertue, Francis, Earle of 
Cumberland : also in a second dedication, to the Right Noble and Vertuous Henry Lord 
ClifTord Sonne and Heyre to the Right Honojirable Francis, Earle of Cumberland. 

The first book contains sixteen songs of four parts, four of three parts, and one song ot 
two parts : the second book contains twenty songs of three parts, and one song of two parts. 
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1609. 

ORLANDO GIBBONS. 

Fantasies of Three Parts composed by Oduwlr, O'dibons, Batchelor of 
Musiok and late Oi'ganist of his Maiesties Chapiiell Boyal in ordinary. Cut in copper, tlie 
like not heretofore extant. 

Small 4to. in three separate part-books —Treble, Mean, and Bass. London : At the 
Bell in St. Paul's Church yard. 

Dedicated to the patterne of vertue and my honourable friend Mr. Edward Wray, one 
of ye Groomes of his Mat's bed chamber. 

Contains four piece for Treble, Mean and Bass, and five pieces for two Trebles and Bass. 

Reprinted, with new title, after the composer's death, which occured in 1625. 

1610. 

THOMAS HEYWOOD. 

Apology for Actors ; containing three brief Treatises, i. Their Antiquity ; 
ii. Their Ancient Dignity ; iii. The Trae Use of their Quality. Et prodesse solent et 
delictare. Thomas Heywood. 

The latest and most complete regular defence of the profession prior to the theatres 
being closed on the bj'eaking out of the civil war. Heywood dedicated his book to the Earl 
of Worcester, and to the dedication appended an Address to my good Friends and Fellows 
the Citty Actors, and also an Address to the Judicial Reader. There are -congratulatory 
poems by seven different hands, and a poem— The Author to his Booke, the opening lines 
of which are 

The world's a theatre, the earth a stage. 

Which God and nature doth with actors fill : 
and the last lines 

He that denys then theatres should be 

He may as well deny a world to me. 

WILLIAM CORKINE. 

Ayres to sing and play to the Lute and Basse- Violl, with Pavins, Galliards, 

Almaines, and Corantos for the Lyra Violl By IVilliam Corkine. 

Folio. London. Printed by W. Stansby for John Browne, and are to be sold at his 
shop in Saint Dunstane's Clmrch-yard in Fleet street. 1610. 

Dedicated to the two Honourable Knights, Sir Edwai-d Herbert and Sir William Hardy. 

Contains thirteen Ayres and nine Lessons. 

ANON. 

Oberon, the Fairy Prince. A Masque of Prince Henries. Written by 

Ben Joiison. 

8vo. Contains a catch (for the Satyres) " Bus, quoth the blue Flie ; " six songs, and 
two full songs. 

ANON. 

A Psalme of thanksgiving, to be sung by the Children of Christ's Hospitall, 

on Monday in the Easter holidayes, at Saint Mary Spittle, for their Founders and Benefactors. 
Anno Domini 1610 T. S. Printed at London, by E. Allde for W. Barley, dwelling in 
Gracious-street. 1610. Cum priueligio. 
A single sheet, with music. 

c. 1610. 

ANON. 

A Psalme of Prayer and Praise for the good Estate of our Soueraigne 
Lord the King, his royal progeny, and the whole Estate of his Maiesties dominion and 
people ; drawn from the fountain of Faith, for the private use of the poor Orphans in 
Christ's Hospitall ; or any true Christian, wishing health and peace to Zion. Liiprinted at 
London by Edward Allde. 

A broadside, with the music. 

JOHN TAVERNER. 

" splendor gloria." Printed in Hawkins's Hiitory of Music. 
Motet, " Dtim transissit : " Canon " Qui tollis." 

Printed in Burney's History of Music. 
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c. 1610. 

ANON. 

Love Freed from Ignorance and Folly. A Masque of Her Majesties. 
Written by Ben Jonson. 

Folio. Printed 1640. Contains seven or eight songs, dialogues, and Choruses : and 
also some dances. 

ANON. 

Love Restored, in a Masque at Court, by Gentlemen tlie King's Servants. 
Folio. Printed 1640. Written by Ben Jonson. Contains four songs and some dances. 

ROBERT JOHNSON. 

Music for Middleton's tragi-comedy, The Witcli. 

Re-printed in Rimbault's Ancient Vocal Music of England, and in J. Stafford Smith's 
Musica Antiqua. 

^ . ^ JOHN COPARARIO. 

Jbancies for Viols. 

THOMAS LUPO. 

Anthems, Madrigals, Songs, and Fancies. 

In manuscript in Christ Church Library, Oxford, and elsewhere. 

THOMAS BATESON. 

Anthem, " Holy Lord God Almighty." 

ELWAY BEVIN. 

bhort Service in D minor. 

Printed in Barnard's First lluvk of Selected Church Music. 

ADRIAN BATTEN. 

Authems— " praise the Lord," " Hide not Thou," " Lord, we beseech 

Thee," " Haste Thee, God," Ditto (second part) " But let all," " When the Lord." 
Printed in Barnard's First Book of' Selected Church Music. 

Moruiug and Evening Service in D minor. The Morning Service 

containing both Benedictus and Jubilate. 

Anthems, — " praise the Lord," " Hear my prayer," " Deliver us." 

RICHARD PATRICK. 

Service in G minor. 

Printed in Rimbault's Cathedral Musir. 

1611. 

WILLIAM BYRDE ; JOHN BULL ; ORLANDO GIBBONS. 

Parthenia or the Maydenhead of the first Musicke that ever was printed 
for the Virginalls. Composed by three famous masters, William Byrde, Dr. John Bull, and 
Orlando Gibbons, Gentlemen to His Maties most illustrious Chappell. 

Folio. London. Engi'aven by William Hole. Printed for Mistress Dorothy Evans. 
Cum privilegio. Are to be souhi by G. Lowe, Printer in Loothberry. 

On the title is a picture of a Lady playing on a virginal, and there are commendatory 
verses by Hugh Holland and George Chapman. The nnisic is engraved upon 6-line staves, 
and comprises eight pieces by William Byrde, seven pieces by Dr. Bull, and six pieces by 
Orlando Gibbons. The book was re-printed in 1613, 1635, ItfiO, and 1659, on each occasion 
from the original engi-aved plates. Dedicated to the High and Mighty and Magnificent 
Prince, Frederick Elector Palatine of the Reine ; and his betrothed Lady Elizabeth, the 
only daughter of my Lord the King. 

WILLIAM BYRD. 

Psalms, Songs, and Sonnets ; some solemne, others joyfull, framed to the 
life of the words ; fit for Voyces or Viols of 3, 4, 5, and 6 parts. Composed by William 
Byrd, one of the Gent, of his Majesties honourable Chappell. 

Small 4to. In six separate part-books— Caiitus, Medius, Contratenor, Tenor, Sextus, 
and Bassus London, Printed by Thomas Snodham, the assigne of William Barley. 1611. 

Dedicated to the Right Hon. Francis, Earle of Cumberland. Has an address to all 
true lovers of Musicke. Contains thirty-two songs for three, four, five, and six voices, 
eight for each number of voices. 
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1611. 

THOMAS MORLEY. 

The First Book of Consort Lessons, made by diuers exquisite Authors, 
for sixe Instruments to i)lay together : viz. the Treble Liite, the Pandora, the Citterne, the 
Base-Violl, the Ftate, and the Treble-VioU Collected by Thomrts MorUy, Gentleman, 
and now newly corrected and iularged, Small 4to. 

" London : Printed by Thomas Snodham for John Browne and are to be sould at his 
shop in S- Dunstone's churchyard in Fleet-street. 1611. 

Dedicated to the Right Honourable Syr Stephen Some Knight, Lord Mayor of the 
Citie of London, and to the Right Worshipfull the Aldermen of the same. 

Contains twenty-five pieces amongst them being the song in Shakespear's Twelfth 
Night, " mistress mine," and the sixteenth century song, " Go from my window." 

THOMAS SIMPSON. 

Opus neuer Paduanen, Gagliarden, Intraden, Canzonen, Ricercare, 

Fantasien, Balletten, Allemanden, Corranteu, Volten und Passamenzen lieblieh zu 
gebrauschen mit 5 Stimmen gesetzt. Thomas Simpson, 
First printed at Frankfort, and in 1617 at Cassel. 

JOHN MAYNARD. 

The XII. Wonders of the World. Set and Composed for the Violl de 

Gambo, the Lnte, and the Voyce to sing the Verse, all three joyntly, and none severalle, 
also Lessons for the Lute and Base Violl to play alone ; with some Lessons to play Lyra- 
wayes alone or if you will, to fill up the parts with another Violl set Lute- way. Newly 
composed by Jolm Mayiiard, Lutenist at the most famous Schoole of St. .Julian's in 
Hartfordshire. 

Folio London. Printed by Thomas Snodham for John Browne, and are to be solde 
at his shop in Saint Dunstone's Churchyard in Fleet Street. 1611. 

Dedicated to his ever honoured Lady and Mistris the Lady Joane Thynne, of Cause 
Castle in Shropshire. 

Has on the title a curious canon, eight parts in one upon the plain song ; and contains 
twelve songs describing the characters of a courtier, a divine, a souldiour, a lawyer, a 
phisitian, a merchant, a country gentleman, a batohelor, a married man, a wife, a widdow, 
and a maid ; contains also, twelve Pavins and Galliards for the Lute. 

THOMASiRAVENSCROFT. 

Melismata : Musicall Phansies fitting the Court, Citie, and Countrie 
Humours. To 3, 4, and 5 Voyces. 

To all delightfull, except to the Spitefull, 
To none offensive, except to the Pensive. 

Thomas Havenscrqft. 
Small 4to. London: Printed by William Stansby for Thomas Adams. 1611. 
Dedicated to the Right Worshipfull the true favorers of Musicke, and all Vertue, Mr. 
Thomas Ravenscroft, and Mr. William Ravenscroft, Esquires ; your Worships affectionate 
Kinsman, T.R. 

Has an address to the noblest of the Court, Liberallist of the Country, and freest of the 
Citie ; and contams six Court Varieties, four Citie rounds, four Citie Conceits, live Country 
Rounds, and four Country Pastimes. 

ROBERT JONES. 

The Muses Garden for dehght, being songs set to Music : or the fifth 
booke of Ayres onely for the Lute, the Basse Viole, and the Voyce . By Robert Jones. 
Folio. Lond. 1611. 

No copy of this now known. 

THOMAS RAVENSCROFT. 

The First Part of Musical! Crotchets, or Courte, Citty, and Country 
Varieties, Conceits, and Pastimes, to 3, 4, and 5 voyces. Thomas Ravenscroft. 

ANDREW HART. 

The CL Psalms of David in Prose and Meeter. Whereunto is added 
Prayers commonly vsed in the Kirks and Private Houses. Andrew Hart. 
Published at Edinburgh. 
A second edition in 1615. 
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c. 1611. 

ANON. 

The Irish Masque at Court, by Gentlemen the King's Servants. 
Written by Ben Jonson. 

Folio. Printed 1640. Contains two Songs, the first, " Bow both your head at onee, 
and hearts," sung by the Bard to two harps. 

ADRIAN BATTEN. 

Anthems. 

The words of 34 in Clifford's Dinne Services and Anthems, and 18 in Barnard's 
manuscript collections. 

1612. 

PETER PHILIPPS. 

Cantiones Sacrse quinque vocum. 

4to. Printed at Antwerp, with the following dedication, — " Gloriosissimo Virgin! 
Mariae, Dei nostri pai'enti dignissinue, coeli, terrieque reginsE, angeloruni, homimim, et 
omnium creatui'arum visibilium, et invisibilium post Deum Dominae : in honorum ejus saorae 
aedis AspriooUis, ubi ad D. 0. M. gloriani, Christiani popiili consolationem et salutem : 
Catholicae, ApostolicEe, et Ronianae fidei confirmationem, et amplificatiouem ; cunctarum 
haeresum, et haereticorum exterpationeni, et confusionem, per potentissimam ejus interven- 
tionem, frequentissima, divinissima, et exploratissima patrantur miracula, hoc sacrarum 
cantionum opusculum Petrus Philippi cum omni humilitati offert, dicat consecratque. " 

JOHN DOWLAND. 

A Pilgrimes Solace, wherein is contained Musicall Harmonic of 3, 4, and 
5 parts, to be sung and plaid with the Lute and Viole. By John Dowland, Batchelor of 
Musioke in both the Universities ; and Lutenist to the Lord Walden. 

Folio. London: Printed for M.L., J.B., and T.S., by the assignment of WilHani 
Barley. 

Dedicated to the right honourable Theophilus, Lord Walden. Has a long address to 
the reader ; and contains twenty-two pieces. 

ORLANDO iGIBBONS. 

The First set of Madrigals and Mottets of 5 parts, apt for Violls and 
Voyces, Newly Composed by Orlando Gibbons, Batchelor of Musioke and Organiste to his 
Majisties Honourable Chappell in Ordinarie. 

Small 4to. In five books of separate parts— Cantus, Quintus, Altus, Tenor, and Bassus. 
London : Printed by Thomas Snodham, the assigne of William Barley. 1612. 

Dedicated to the Right worthy my much honoured friend Syr Clii-istopher Hatton. 

Contains twenty-nine Madrigals. 

HENRY AINSWORTH. 

The Book of Psalmes Englished both in Prose and Metre. With 
Annotations, opening the words and sentences, by conference with other Soriptjires. By 
H.A. Ephe. 5, 18, 19. Beye filled with the Spirit : speaking to yourselves in Psalms and 
hymns, and spiritual Songs : Singing and making melodic in your hart to the Lord. 

Imprinted at Amsterdam, By Giles Thorp. Ao. Di 1612. 

The tunes are melodies only, one to each Psalm. In his preface Amsworth says, — 
" Tunes for the Psalms, I find none set of God ; so that ech people is to use the most grave, 
decent, and comfortable manner of singing tliat they know, according to the general rule, 
I. Cor 14 26, 40. The singing notes therefore I have most taken fro our former Enghshed 
Psalms when they wil fit the mesure of the verse : and for the other long verses, I have also 
taken (for the most part) the gi-avest and easiest tunes of the French and Dutch Psalmes. 
Ainsworth's Book of Psalms was for a long time the musical manual of the puritan New 
England settlers. 

ROBERT JOHNSON. 

Musick for Shakespeare's Tempest. 

WILLIAM CORKINE. 

The Second Booke of Ayres ; some to sing and play to the Base Violl 
alone : others to be sung to the Lute and Base Violl ; with new Oorantos, Pavins, Almams, 
as also divers new Descants upon old Grounds, set to the Lyra-Violl. Bj mUmm Cork^ne. 

Folio. London : Printed for M.L., J.B., and T.S., Assigned by W Barlay 1612. 

Dedicated to the Valeroua and truly Magnanimous Knight, Syr Edward Dymmocke, 
the King's Champion. . 

Contains eighteen Ayres and twelve instrumental pieces. 
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1612. 

THOMAS CAMPION. 

The Third and Fourth Books of Ayres. Composed by Thnuas Campion 
so that they may be expressed by one voyoe with a Violl, Lute, or Orpharion. 

Folio. London : Printed by Thomas Snodham 

Dedicated (in verse) to Sir Edward Mounson, Knight. Has an address to the Reader, 
in which the author says, ' ' the words are all my own. " The third book contains twenty-nine 
and the fourth book twenty-four airs. 

JOHN COPERARIO. 

The Musick to the Masque of the Inner Temple and Graye's Inne ; 
presented before His Majestie, the Queenes Majestic, the Prince Count Palatine, and the 
Lady Elizabeth, their Highnesses, at Whitehall, on Saturday, the twentieth day of Februarie, 
1612. John Coperario. 

4to. Written by Francis Beaumont. Presented with the utmost splendour and at a 
great expense to both societies. 

c. 1612. 

ANON. 

Mercury Vindicated from the Alchymists at Court. A Masque, written 
by Ben Jonson ; performed by Gentlemen the King's Servants. 

Folio, printed 1640. Contains iive songs -three with choruses, and two for a single 
voice. 

1613. 

JOHN COPERARIO. 

Songs of Mourning, bewailing the untimely Death of Prince Henry. 
Words by Tho. Campion, and set forth to be sung by one Voyce to the Lute or Violl, by 
John Coperario. 

Folio. London, printed for John Browne, and are to be sould in St. Dunston's Church- 
yard. 1613. 

Contains a Latin Epistle to the ' ' Illustrissimo, potentissimo que Principi Fredreco 
quinto, Eheni Comiti Palatiuo, Duci Bavariae ; " and has an Elegy on the Prince. 

Contains seven pieces. 

JOHN WARD. 

The First Set of English Madrigals to 3, 4, 5, and 6 parts : apt both for 

Viols and Voyces With a Mourning Song in memory of Prince Henry. Newly composed 
by John Ward. 

Small 4to. In six separate part-books — Can tus, Medius, Altus, Sextus, Tenor, and 
Bassus. London, Printed by Thomas Snodham. 1613. 

Dedicated to the Honourable Gentleman, and my very good Maister, Sir Heney 
Fanshawe, Knight. 

Contains six Madrigals for three voices, six for four voices, six for five voices, and ten 
for six voices. 

ANGELO NOTARIE. 

Nuove Musicke. 

Eighteen florid Madrigals. London : Engi-aved by W. Hole. 

THOMAS CAMPION. 

The Entertainment given by the Right Hon. the Lord Knowles, at 

Cawsome House, near Reading, to our most gracious Queen Anne, in the progress towards 
the Bath, upon the 27tli and 28th days of April, 1613, wliereunto is annexed the Description, 
Speeches, and Songs of the Lord's Masque, presented in the Banqueting-house, on the 
marriage night of the high and mightie Count Palatine and the royally descended Lady 
Elizabeth. Thomts Campion 

4to. Printed for Laiu-ence Lisle, in Pauls Churchyard, at the signe of the Tyger's Head. 

FRANCIS PILKINGTON. 

The First set of Madrigals and Pastorals of 3, 4, and 5 parts. Newly 

composed by Francis I'il/ciiiyton., Batchelor of Musicke, and Lutenist, and one of the 
Cathedral Church of Christ and Blessed Mary the Virgin, in Chester. 

Small 4to. In iive separate part-books. London: Printed for M.L., J.B., and T.S., 
the assignees of William Barley. 1613. 

Dedicated to Sir Thomas Smith, of Hough, in the County of Chester, and subscribed 
by Pilkington " From my own mansion in the Monastery, Chester." 

Contains six Madrigals for three voices, nine for four voices, and seven for five voices. 
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1613. 

THOMAS CAMPION. 

A new Way of making foure parts in Counterpoint, by a most familiar 
and infallible Rule. Secondly a necessary Discourse of Keys and their proper closes. Thirdly 
the allowed passages of all concords, perfect or imperfect are declared. Also, by way of 
preface, the nature of the scale is expressed, with a brief method of teaching to sing. 
Thomas Oomnjion. 

An elementary treatise, of which, however, the author had a remarkably good opinion. 
In the first part of it he says, — " If I should discover no more than is already deciphered, 
might I be my own Judge, I had effected more in Counterpoint, than any man before me 
hath attempted, but yet I "will proceed a little further. " 

PETER PHILIPPS. 

Cantiones Sacrse octo vocum. 

Gemmulse Sacrse, binis et temis vocibus cum basso contiuuo ad organum. 

HENRY LICHFILD. 

The First set of Madrigals of 5 parts : apt both for viols and voyces. 
Newly composed by Henry Lichfild. 

Small 4to. in five separate part-books — Cantus, Altus, Medius, Tenor, and Bassus. 
London, Printed for M.L , J B., and T.S., the asignes of William Barley. 1613. 

Dedicated to the Right Honourable and most renowned Lady for all Honour and Vertue, 
the Lady Cheyney. Has verses by Christopher Brooke upon Lady Cheney and her Court- 
like House at Tuddington, and also verses to the Author upon his Musicall Muse 

Contains twenty madrigals for five voices. 

1614. 

JOHN COPERARIO. 

The Masfiue of Flowers presented by the Gentlemen of Graies-Inne, at 
the Court of White-hall in the Banquettiug House, vpon Twelfe night, 1613. Being the 
last of the Solemnities and Magnificences which were performed at the man-iage of the right 
honourable the Earle of Somerset, and the Lady Frances, daughter of the Earle of Suffolke, 
Lord Chamber] aine. 

4to. London : Printed by N.O. for Robert Wilson, and are to be sold at his shop at 
Graies-Inne, Newgate, 1614. 

Dedicated to the Verie Honorable Knight, Sir Francis Bacon, his Maiesties Attorney 
generall. 

Contains five songs in four parts by John Co, erario, and some other songs, the music 
of which has not been preserved. 

' Directions for perfonnanoe mention as instruments to be played on the stage, a tabor, 
a base violin, a treble violin, a sagbut, a mandora, a bob-laite, and a tenor-cornet. 

THOMAS RAVENSCROFT. 

A Briefe Discourse of the true (but neglected) use of Charact'ring the 
Degrees, by their Perfection, Imperfection, and Diminution, in Measurable Musieke, against 
the Common Practice and Custome of these Times. Examples whereof are exprest in the 
Harmony of 4 voyces. Concerning the Pleasures of 5 usuall Recreations. 1. Hunting, 
2. Hawking, 3. Dauncing, 4. Drinking, 5. Enamouring. By Thomas Ravenscroft, Bachelor 
of Musieke. „ . ., . 

4to. London, Printed by Edward Allde, for Thomas Adams. 1614. Cum Pnvilegio 

Dedicated "To the Right Worshipfull, most worthy Grave Senators, of Gresham 
CoUedge in London, &c. Has laudatory verses by Nathaniel Gyles, Thomas Campion, John 
Davies of Hereford, Martin Peerson, William Austin, Thomas Piers, T.H., and R. LL. 
Contains two Hunting Songs, three Hawking Songs, four Dancing Songs, three Drmkmg 
Songs, and eight Enamouring Songs. Eleven of these are by Ravenscroft, six by John 
Bennet, two by Edward Piers, and one (The Urchin's Dance) is anonymous. 

NICHOLAS LANIERE, JOHN COPERARIO, THOMAS CAMPION. 

Ayres made by severall Authors ; and sung in the Maske at the Marriage 
of the Right Honourable Robert, Earie of Somerset, and the Right Noble the Lady Frances 
Howard. ' Set forth for the Lute and Base VioU, and may be exprest by a single voyee to 
either of those Instruments. 
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4to. London : Printed for Laurence Lisle, dwelling at the signe of the Tiger'a-head, in 
Paul's Church-yard. 1614. 

Contains one air by Nicholas Laniere, three airs by John Coperario, and one air by 
Thomas Campion, the last-named, however, not written for this Masque, but for the Lord's 
Masque, performed at the marriage of the Count Palatine. 

THOMAS CAMPION. 

Description of a Masque, presented in the Banquetting Room at Whitehall, 

on St. Stephen's night last, at the marriage of the Eight Honourable the Earl of Somerset 
and the Right Noble the Lady Frances Howard. 

Written by Thomas Camjiion. Whereunto are annexed divers choice Ayres composed 
for this Maake that may be sung with a single voyce to the Lute or Base-Violl. 

1615. 

WILLIAM LEIGHTON. 

The Teares, or Lamentations of a Sorrowful! Soule ; composed with 
Musical Ayres and Songs both for Voyces and divers instmments. Set forth by Sir 
William Leightnn Knight, one of his Majesties Honourable Band of Gentlemen Pensioners. 
And all the Psalmes that consist of so many feete as the fiftieth Psalm, will go to the four 
partes for Consort. 

London ; Printed by William Stansby. 1614. Folio. 

Dedicated to the High and Mightie, Charles Prince of Great Brittaine. Contains 
seventeen Consort songs, twenty-four njetrical psalms and hymns for four voices without 
instrumental accompaniments, and thirteen for voices with accompaniments in tablature, 
for the lute, bandora, or citterne. The first eight pieces are by Leighton himself : the 
composers who furnished music for the other pieces were John Dowland, John Milton, 
Robert Johnson, Thomas Forde. Edmund Hooper, R. Kindersley, Nathaniel Gyles, John 
Coperario, John Bull, William Byrde, Francis Pilkington, Thomas Lupo, Robert Jones, 
Martin Peerson, Orlando Gibbons, Thomas Weelkes, John Ward, John Wilbye, Alfonso 
Ferrabosco, and Timolphus' ThopuU, (a pseudonym.) 

PETER PHILIPPS. 

Di Pietro Phillppi. Inglese, Organista delli Serenissimi Principi Alberto 
et Isabella Archiduchi d' Austria, &c. Madrigali a Otto Voci Nuovamente Restempati. 
In Anversa Appresso Pietro Phaleaio. M.D.C.XV. 

Oblong 4to. 

Dedicated al molto lUustre Signer, II S. Gvillielmo Stanlei, Cavalerio Inglesi. 

Contains twenty-one madrigals to Italian words. 

A re-print of a book printed in 1598. 

ROBERT TAILOUR. 

Sacred Hymns, consisting of Fiftie select Psalms of David and others, 
Paraphrastically turned into English verse. And by Robert Tailour set to be sung in five 
parts, as also to the Viole, Lute, or Orpharion. Published for the use of such as delight in 
the exercise of musick in hir original honour. 

Small 4to, in separate part-books. Printed by Thomas Snodham. 

RICHARD BARNARD. 

Davids Musicke, unfolded logically, expounded Paraphrastically. 

JOHN AND ROBERT DOWLAND AND OTHERS. 

Recreations Musicse. 
Printed at Nuremburg. 

JOHN GREEN. 

A refutation of the Apology for Actors [Thomas Heywood]. Divided 
into three brief Treatises. Wherein ia confuted and oppoaed all the chiefe grounds, alleaged 
in Defence of Playes, 

Small 4to. Imprinted at London by W. White. 1615. 

PETER PHILIPPS. 

Di Pietro Philippi Inglese Organista Delli Sereniss. Prencipi Alberto et 
Isabella Archiduchi D'Austria &c. II Seeondo Libro De Madrigali a Sei Voci Novamente 
Restampiti. Ut Smaragdus in avro Sic musica in vino. Excel. 32. In Anversa. Appressp 
Pietro Phalesio MDCXV. Oblong 4to. 

Contains twenty-four madi-igals to Italian words. 
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1615. 

JOHN AMNEI!. 

Sacred Hymns of 3, 4, 5, and 6 parts for Voyces & Vyols. Newly 
composed by Jofm Amver, Bachelor of Musique, Master of the Choristers and Organist of 
the Cathedral Church of Ely. 

4to. Printed at London by Edw. Allde, dwelling neere Christ-Church. Cum privilegeo 
Eegali. 1615. 

Dedicated to the Eight Honourable my singular good Lord and Maister, William Earle 
of Bath. Contains six hynines for three voices, six for four voices, six for five voices, and 
eight for six voices. 

ANON. 

The Melancholy Knight. 

A play, written by Samuel Eowland, containing a very old English ballad, ' ' Courage 
crown'd with conquest ; or a brief relation how that valiant Knight, and heroic champion, 
Sii- Eglamore. bravely fought with, and manfully slew, a ten-ible huge gi'eat monstrous 
dragon, to a pleasant new tune. " 

The words and tune printed in Chappell's National English Airs. (1838.) 

ANON. 

The Golden Age Restored, in a Masque at Court, 1615. By the Lords 
and Gentlemen, the King's Servants. 

Folio. First printed, 1641. Contains Music for the Quire, &c. 

1616. 

PETER PHILIPPS. 

Les Rossignols Spirituels. Liquex en Duo, dont les Milleurs accords, 
nommimeut le Bas, releuent du Seigneur Pierre Philivpen, Organista de des Altezes 
Serenemis. A Valencienne, De I'lmprimerix de Jean Vervliet, a la Bible d'or. 1616. 

Small 18mo. 

Dedicated a mon Seignevr le Eeverend Pere en Dieu D. Charles de Par, tres-Digne Abbe • 
Saint Amand et Comte en Pere. 

Contains seventy-one Airs for two voices ; also Litanies de la Vierge Marie, De 
Assumptione Virg. Marise, and Veni Creator Spiritus, all for four voices At the end of the 
book is a notice of approbation signed George Colvencere Docteur & Professor en la S. 
Theologie, Censeur des Livres en L'Vniuersity de Douay, saying that Les Eossignols are 
useful for children, and contain nothing against the Catholic Apostolic and Eoman Faith. 

ANON. 

Christmas, his Masque, as it was presented at Court, 1616. Written by 
Ben Jonson : Printed, 8vo. , 1756. 

Contains a three-part Song, " Now God preserve, as you do well." 

ANGELO NOTARI. 

Prime Musicke nuovi a 1, 2, & 3 voci, per canta con latior al altri 
stromenti. Algelo Nolari. 

ORLANDO GIBBONS. 

Fancies and Songs made at James ye Firsts being in Scotland. 

c. 1616. 

ROBERT JOHNSON. 

Songs for the masque in Beaumont and Fletcher's Valentinian. 

All but one song lost. 

Songs for Beaumont and Fletcher's The Mad Lover. Rolert Johnson. 

RICHARD DERING. 

Cantica Sacra ad Melodium Madrigalium elaborata senis vocibus. 
First printed at Antwerp by Phalesio : reprinted by Godbid for John Playford in 1672 
and 1674. 

ADRIAN BATTEN. 

Litany in F. ^, ■ ^ 

Printed in Jebb's Choral Eesponses and Litanies (1847). Easter Anthem, Christ 
rising." 

Words from the ante-final revised Prayer Book. 
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c. 1616. 

JOHN AMNER. 

Three Services and Fifteen Anthems. 
Mamisoripts in Ely Cathedral Library. 

1617. 

NICHOLAS LANIERE. 

A JVIasque presented in the House of the Right Honourable Lord Haye. 

By clivers of Noble Quality, his Friends. For the Entertainment of Monseur Le Baron de 
Tour, extraordinarie Ambassadour for the Frenoli King. On Saturday the 22nd of 
February, 1617. 

Folio. 1617. Written by Ben Jonson ; contains dances and choruses, and in the 
description of the action it is said, — "The whole Maske was sung (after the Italian manner) 
by Master Nicholas Laniere, who ordered and made both the scene and the musicke." From 
this it has been inferred that Laniere was the first setter of English words as recitatives. 

NICHOLAS LANIERE. 

The Vision of Delight, a Masque presented at Court in Christmas, 1617. 

Folio. First printed 1641. Written by Ben Jonson. Contains six songs and 
choruses, the first song (stylo recitative ) beginning ''Let us play, and dance, and sing." 

' ' Though the music of this masque, " Burney says. ' ' is not to be found, yet of Laniere's 
Musica Narrativa we have sevei-al examples, printed by Playford in the collections of the 
time. His recitative is more like tliat of his countrymen at present, than any eotempory 
Englishman's." 

ROBERT FLUD. 

Utriusque Cosmi, majoris scilicit et minoris, metaphysica, physica, atque 
technica historia in duo volumina, secundum cosmi, differentiam diversa. Tomes primus 
di Macrocosmi Historia in duos tractatus diversa. 

The work of a scholar, who, however, appears to have been a man of disordered 
imagination Having assumed that the world is a musical instrument, he proceeded, with- 
out data, to assign to the four elements and to the planets, certain stations, and to portion 
out the heavens tliemselves ; then, having distributed the several parts of the creation 
according to the suggestion of his own fancy, he asserted that he discovered in this distribu- 
tion certain ratios or proportions in strict analogy with those of music. 

Flud was an Englishman by parentage and by birth, but his Utriusque Gosini was 
printed at Oppenheim. 

HENRY AINSWORTH. 

Annotations upon the Second Book of Moses, called Exodus. 
Contains the music to which Ainsworths version of the Song of Moses was sung by the 
little church at Amsterdam. 

1618. 

MICHAEL EAST. 

The fourth set of bookes, wherein are Anthems for Versus and Chonis, 
Madrigals and Songs of other kinds, to 4, .5, and 6 parts, apt for Viols and Voyces. Newly 
composed by Michiiell Ens', Batohelor of Musick, and Master of the Choristers in the 
Cathedral Church of Litchfield. 

Small 4to, in six separate part-books. London, Printed by Thomas Snodham, for 
Matthew Lo^vnes and John Browne. 1618. 
Dedicated to Robert Earle of Essex. Contains twenty-four pieces. 

MICHAEL EAST. 

The fift Set of Bookes, wherein are Songs full of Spirit and Delight, so 
composed in 3 parts that they are as apt for Vyols as Voyces. Newly published by Michaell 
East, Bachelor of Musicke, and Master of the Choristers in the Cathedrall Church of 
Litchfield 

Small 4to in three separate part-books — Cantus, Altus, and Bassus. London, Printed 
by Thomas Snodham, for Matthew Lounes and John Browne. 1618. 

Dedicated to the right worshipfiill, and my much respected friend. Sir William Owen, 
Knight. Contains twenty pieces. 
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1618. 

THOMAS BATESON. 

The Second Set of Madrigales to 3, 4, 5, and 8 Parts. Apt for Viols 
and Voyoes. Newly composed by Thovws Bntesmi, Bachelor of Musicke. Organist and 
Master of the Childrsn of the Cathedral Church of the Blessed Trinitie, Dublin, in the 
Eealme of Ireland 

Small 4to in six separate part books— Cantus, Altus, Tenor, Quintus, Sextus, and 
Bassus. London : Printed by Thomas Snodham for Matthew Lownes and John Browne. 

1618. Cum Privilegio. 

Dedicated to the Right Honorable Arthure Lord Chichester. Contains six madigrals 
for three voices, six for four voices, twelve for five voices, and six for six voices. 

GEORGE MASON : JOHN EARSDEN. 

The Ayres that were Sung and Played at Brougham Castle in Westmore- 
land in the King's Entertainment. Given by the Eight Honourable the Earl of Cumberland 
and his Right noble Sonne the Lord Clifford. Composed by Mr. Ceorge Mason and Mr. 
John Earndeit. 

Folio. London, Printed by Thomas Snodham, 1618. The whole reprinted in J. S. 
Smith's MuHca Antigua . Contains nineteen pieces. 

1619. 
THOMAS VAUTOR. 

The First Set : Being Songs of divers Ayres and Natures of five and six 
parts : ' Apt for Vyols and Voyces. Newly composed by Thomas Vautor, Batchelor of 
Musicke. 

Small 4to. In six separate part-books - Cantus, Altus, Tenor, Medius, Sextus, and 
Bassus. London : Printed by Thomas Snodham, for Matthew Lownes and John Browne. 

1619. Cum Privilegio. 

Dedicated to the Right Honourable George, Marquesse of Buckingham, Viscount 
Villiers, &o. Has a verse in commendation of the Author signed Calophysus. 
Contains sixteen pieces for five voices, and six for six voices. 

ANON. 

Pleasure reconciled to Vertue. A Masque, as it was presented at Court 
before King James. 1619. Folio. 

Written by Ben Jonson. Contains four songs for a single voice ; a Song by the Quire ; a 
Song by the twelve Maskers ; and a Song for two trebles, two' tenors, a bass, and the whole 
chorus. 

It is said that this Masque pleased the King so well, that he demanded a second 
performance, and that it was repeated with an additional Masque entitled For the llovour 
of Wales, also written by Ben Jonson, with six songs for three men and chorus, and a 
concluding song and chorus, " God bless it, our good King S'ames." 

Printed, Folio ; 1692. 

1620. 

ORLANDO GIBBONS. 

The Hymns and Songs of the Church ; Divided into two parts. The first 
part comprehends the Canonicall Hynines, and such parcels of Holy Scripture as may 
properly be sung : with some other ancient Songs and Creeds. The second part consists of 
Spirituall Songs, appropriated to the severall Times and Occasions observable in the Church 
of England. Translated and composed by G. W. [George Wither]. London. Printed by 
the Assignes of George Wither. Cum Privilegio Regis Regali. 8vo. 

In the Dedication to King James, Wither, speaking of making the hymns, &o , Simple 
in their sense says,— " The same also hath beeue the ayme of Master Orlando Gibbons 
(your Maiesties seruant, and one of the Gentlemen of your Honourable Chappell) in fitting 
them with tunes. For, he hath chosen to make his musicke agreeable to the matter, and 
what the common apprehension can best admit, rather than to the curious Fancies of the 
time : which path both of us could more easily have trodden." 

Contains sixteen tunes with bass : tp one or other of which the ninety hymns contained 
in the book are to be sung. The still popular " Angels " tune is one of them. A second 
edition published in 1623. 

ANON. 

News from the New World discovered in the Moone. A Masque, as it 
was presented at Court before King James. 1620. 

Folio. First printed 1610. Written by Ben Jonson. Contains four songs and a 
chorus, — " Joyue then to tell his name." 
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1620. 

HENRY DOD. 

Al the Psalmes of David, with certeine Songes & Canticles of Moses, 
Debora, Isaiah, Hezekiah, and others, not formerly extat for song : and nianie of the said 
Psalmes, daily omitted and not song at all, because of their difficult tunes. Nowe faithfully 
reduced into easie ineeter iitting our common tunes. Dedicated to Mr. John Brewen, of 
Stapleford, Esquire, and to his truly beloved brother and Nephewe ; Mr. John Dod of 
Tnssingham, and Mr. John Dod of Broxon, Gentlemen, all in the County of Chester. 12mo. 
By Henri/ Dod. 

MARTIN PEERSON. 

Private Musicke : or, the First Booke of Ayres and Dialogues. Contain- 
ing Songs of 4, 5, and 6 parts, of several sorts, and being Verse and Chorus, is fit for Voyces 
and Viols. And for want of Viols, they may be performed to either the Virginall or Lute, 
where the proficient can play upon the Ground, or for a shift to the Base Viol alone. All 
made and composed according to the Rules of art, by M. F. , Batohelor of Musicke. 

4to, London, Printed by Thomas Snodham. 1620. 

Dedicated to the right vertuous, beauteous, and accomplished Gentlewoman, Mistris 
Mary Holder, daughter to the worshipfull John Hart of London, Esquire. 

Contains fifteen pieces for four voices, seven for five voices, and two for six voices 
The second of the six- voice pieces, ' ' See, see, who is heere ? " was made for the King and 
Queeues entertaynment at High-gate on May-day, 1604. 

0. 1620. 

NICHOLAS STROGERS. 

Morning and Evening Service in D minor. 
Printed in Barnard's First .^'elected Book of Church Music. 

Anthems — " Domine non est," " God be merciful." 

Manuscript in Peterhouse College, Cambridge. Organ part of " God be merciful," 
in Ely Cathedral Library. 

PETER ROGERS. 

Morning and Evening Service in G major — Te Deum, Jubilate, Magnificat 

and Nunc dimittis. 

Manuscript in Westminster Abbey Library. 

Printed in score in Einibault's Cathedral Music. 

Peter Rogers was a lay-clerk or Singing Man of St. George's Chapel, Windsor, from 
1610 to 1640. Nothing more known of him. 

NICHOLAS STROGERS. 

Service in A minor : Service in D minor : two motets : Fancies : 
manuscripts in Christchuroh Library, Oxford. 

ELWAY BEVIN. 

Anthems, extant in manuscript. 

JOHN HILTON. 

Service in 6 minor. Printed in Arnold's Cutliedral Music. 
Second Service in G minor : Anthems, extant in manuscript. 

ORLANDO GIBBONS. 

First Preces in F : Second Preces in G : Morning and Evening Service 
in F : Morning and Evening Service in D minor : Anthems — " Hosanna to the Son of 
David:" "Almighty and everlasting God:" "Deliver us:" "Blessed be the Lord : " 
" Behold Thou hast made." 

In Barnard's First Booh of Selected Church Music. (1641.) 

Anthems — "Lift up your heads:" "0 clap- your hands:" "God is 
gone up." In Boyce's Cathedral Music. 

Two Hymns—" Lord, how do : " " Lord, I Hft." 

Four Hymn Tunes. 

Psalm to First Preces — " Thou openest." 

Fifteen Anthems, edited by Ouseley in 1874. 
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c. 1620. 

THOMAS RAVENSCROFT. 

Four Anthems or Motets. 

Manuscripts in Christ Church Library, Oxford. 

RICHARD COBB. 

Catch, " Smiths are good fellows." 

ANON. 

The Inner Temple Masque. 

Printed in 1772, from a manuscript in Emanuel College Library. 

Warton supposes this Masque suggested to Milton the writing of his Oomus Masque. 

1621. 

ANON. 

The Songs of The Old Testament, Translated into English Measure, 
preserving the Natural Phrases, and genuine sense of the Holy Text ; and with as little 
circumlocution as in most prose ti'anslations. To every Song is added a new and easie Tune, 
and a short prologue also, deliuering the effect and vse thereof, for the profit of the unlearned 
Reader. By George Wither. Cum priuilegio & permissu Superiorum. 

12mo. London, Printed by T.S. 1621. 

In a dedication to the Lord Primate, Wither says, — " I have endeavoured to procure 
from some of our best musitians, such Notes as (being easie and proper to the matter) might 
the more accommodate them for the praise of God, according to the laudable custome of 
singing now in use." 

Contains fourteen songs, treble and bass. 

THOMAS SIMPSON. 

Taffel Consort, Erster Theil, Von allerhand newen Lustigen Musicanchen 
Sacheu, mit vier Stimmen, Neben eineni General Bass. Mit sonderlichern fleisz zusammen 
getragen ver fertizt und publicist Duroh Thomasse .Simpson, EngellanderFurstlichen Holstein: 
und Schaumburgischen bestalten Violinisters und Musioum. Bassus Generalis. Gedrucht 
zu Hamburg, ben Paul Langen zu verlegung Michael Herings. Anno. CIOIXXX. 4to. 

A collection of four-voiced pieces : chiefly by English composers — Thomas Simpson, 
John Grabbe, Peter Philipps, John Dowland, Maurice Webster, Richard Johnson, and 
Edward Johnson. 

HENRY PEACHAM. 

The Compleat Gentleman, Fashioning Him Absolute, in the most neces- 
sary and commendable qualities concerning Mind or Body, that may be required in a noble 
Gentleman. Whereunto is annexed a description of the order of a Maine Battaile, or 
Pitched Field, eight several ways, &c. By Henry Peacham. 

Small 4to. 

There are eleven chapters in this book, severally devoted to different branches of 
learning. The eleventh chapter, "Of Musicke," sets forth the uses and advantages of the 
art, and finally recounts the peculiar merits of a number of the most famous musicians of 
earlier times. Although the chapter is a short one, it contains many statements which 
musical historians have considered good for quotation. 

ANON. 

The Masque of the Metamorphos'd Gypsies. As it was thrice presented 
to King James. First at Burleigh on the Hill. Next at Belvoir. And Lastly at Windsor, 
August, 1621. Written by Ben Jonson. 

Contains eight songs, one of which, " Cock-Lorrell, would needs have the Devill his 
guest," was known during the early part of the sixteenth century. 

THOMAS RAVENSCROFT. 

The Whole Booke of Psalmes, with the Hymnes Evangelicall and Songs 
Spirituall, composed into four parts by sundry Authors, to such severall Tunes as have been 
and are sung in England, Scotland, Wales, Germany, Italy, France, and the Netherlands. 
Newly corrected and enlarged by Thomas Ravenscroft. Printed at London for the Company 
of Stationers. Small 4to. 

A collection marking a period in the history of English Psalmody, contammg one- 
hundred tunes, forty-eight of which are by Ravenscroft himself. All the musicians engaged 
upon Este's 1592 Psalter were drawn upon, and for the first time the tunes were distinguished 
by names of cities. 
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1621. 

PETER PHILIPPS. 

Les Rossignols Spirituels. Lignez en Duos. Dont les meilleurs accords, 
nommenesst le Bas. releuent du Seigneur I'ierre Philippes, Organiste de leurs Altezes Sere- 
nissinio Regaillardis au Prime-vere de I'an 1621. 

Small l8mo. A Valasoienne, De I'lniprimerie de Jean Vervelet a la Bible d'or. 1621. 

A similar work to the one published with the same title in 161ii. 

ORLANDO GIBBONS. 

Anthem, " clap your hands," composed for the ceremonies conferring 
the degrees of Miis. Bac and Mus. Doo. at Oxford. Orlando Gibbons. 

JOHN ADSON. 

^ Courtly Masquing Ayres, composed to 5 and 6 parts, for Violins, Consorts, 
and Cornets, by John Adson. London : Printed by T. S. for John Brown, and are to be 
sold in St. Dunstan's Churchyard in Fleet street. 1621. Non vi sed virtute. 

Dedicated to the Eight Honorable and iudicious Fauorer of all good Arts and Learning, 
George, Marquesse of Buckingham. 

Contains twenty-one airs of five parts, and ten of six parts, for instruments only ; 
according to Adson the first collection of the kind ever published. 

1622. 

JOHN DAVIES. 

Orchestra, or a Poeme of Dauncing. In a Dialogue between Penelope, 
and one of her Wooers. 

Small 8vo. London, Printed by A. Matthews. 1622. 
A -re-print of a poem first published in 1S96. 

THOMAS TOMKINS. 

Songs of 3, 4, 5, and 6 parts. By Thomas lomkins, Organist of his 
Maisties Chappell Royal in Ordinary. 

Small 4to in six separate part-books - Cantus, Medius, Altus, Sextus, Tenor, and 
Bassus. London, Printed for Matthew Lovvnes, John Browne and Thomas Snodliam. 1622. 
It is supposed that an edition was printed as early as 1600; but no copy of it can now be 
found. 

Dedicated to the Right Hon. William Earle of Pembroke, Lord Herbeit of Cardiffe. 

Contains six songs of three parts, six of four parts, ten of five parts, and six of six parts. 

JOHN ATTEY. 

The First Booke of Ayres of Foure Parts, with Tableture for the Lute : 

so made, that all the parts may be plaid together with .the Lute, or one voyoe with the 
Lute and Base-Vyall. Composed by John Alley. Gentleman and Practitioner in Musicke. 

Folio. London : Printed by Thomas Snodham. 16--'2, Cum Privilegio. Dedicated 
to the Right Honourable John, Earle of Bridgewater, and the truly Noble and Vertuous 
Lady, Frances, Countesse of Bridgewater. Contains fourteen pieces. 

PETER PHILIPPS. 

DehciB Sacrse Binio et Ternis Vocibus, cum Basso continuo ad Organum, 
Auetore R.D. Petro I'fiiUnpi Anglo, Ecclesia Colligiato S. Vineentii sine Giensio Oanonico. 
Et Serenissimorum Alberti et Isabella Archiducum Austrise, &c. Organista. Editio Altera. 
(Laudate Dominum Psalterio et Cythara. ) 

Small 4to. Antverpiae. Execudebat Petrus Phalesius M.D.G.XXII. 

Dedicated alia Serenissimis Principilus Alberto et Isabellte Archidvcibus Avstrite, &c. 

Contains twenty-one pieces for two voices, and twenty for three voices, all to Latin 
words. 

PATRICK HANAY. 

The Nightingale, Sheretine and Mariana. A happy Husband. Elegies 
on the death of Queen Anne. Songs and Sonnets by Patrick Hanay gent. 

8vo. London printed for Nathaniel Butler 1622. 

Dedicated to the most illustrious Princesse Francis Duchesse of Lenox, Countesse of 
Hertford and Richmond. 

Has a curious engraved title, with a tune right across the page, to which all the verses 
of Philomela or the Nightingale are to be sung. The name of the musical composer is not 
given. 
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1622. 

ANON. 

The Masque of Augures, with the severall Antimasques presented on 
Twelfth Night, 1622. 

Written by Ben Jonson ; contains a ballad, " Though it may seem rude," and several 
other songs and choruses. 

c. 1622. 
ANON 

Skene Manuscript. 

A collection of airs, English songs, and dance tunes, supposed to have been written 
early in the seventeenth century. The original notation was in tablature for a lute. A 
translation into modern notation was made by G. Farquhar Graham early in the present 
century, and in 1838 W. Dauuey published the collection with the title Ancient ficottish 
Melodies from a Mavuscript oj the Reigti of James VJ , with a Dissertation on iScotlish Music. 
The Skene Manuscript contains 115 airs, 25 of which were previously unknown It takes 
its name from the fact that for about two-hundred years it was in the possession of the 
Skenes of Hallyards, in Midlothian In 1818 it was beijueathed by Miss Elizabeth Skene 
(a lineal descendant of the original possessor of the manuscript) to the Faculty of Advocates 
at Edinburgh. 

JOHN TOMKINS. 

Anthems, in Barnard's Manuscript Collections. 

THOMAS TOMKINS. 

Compositions. Manuscripts in Ely Cathedral Library, Christ Church 
Library, Oxford, and St. John's College Library, Oxford. 

1623. 

ANON. 

Time Vindicated to himself and to his honors. A Masque presented 
at Court on Twelfth Night, 16-23. 

Written by Ben Jonson. Contains many Songs and Choruses. 

PETER PHILIPPS. 

Litanie B.V.M. in Ecclesia Loretana cani soUtse, 4, 5, et 9 vocum. 

1624. 

MICHAEL EST. 

The Sixt set of Books, wherein are Anthems for Versus and Chorus, of 5 
and 6 parts, apt for VioUs and Voyces. Newly composed by Michael Est, Batchelor of 
Musicke, and Master of the Choristers in the Cathedral Church in Litchfield. 

Small 4to., in six separate part-books -Cantus, Altus, Tenor, Quintus, Sextus, and 
Bassus. London, Printed by Thomas Snodham for M.L. and A.B. 1B24 

Dedicated to the right Eeverend father in God, and right honourable Lord, John, Lord 
Bishop of Lincolne, &c. i.. t, ■ 

Contains eight anthems for four voices, and eight for six voices. To which is added, 
"Anaireof aOanzo," "You meaner beauties of the night," composed in honour of the 
most illustrious Princess, the Lady Elizabeth. 

FRANCIS PILKINGTON. 

The Second Set of Madrigals and Pastorals of 3, 4, 5, and 6 parts ; apt 
for Violls and Voyces : newly composed by Francis PUkingtou, Batchelor of Musioke, and 
Lutenist and Chaunter of the Cathedrall Church of Christ and Blessed Mary the Virgin in 

Small 4to. in six separate part-books. London : Printed by Thomas Snodham, for 
M.L. andA.B. 1624. Dedicated to Sir Peter Leighe of Lynne, Knight. ^ , • „ 

Contains six pieces of three parts, six of four parts, eight of five parts, and seven ol 
six parts. 

WILLIAM FORSTER. 

Will. Forster's Virginal Book. „ , mu at i 

A manuscript collection of Virginal Music composed by Wilham Byrd, Thomas Morley, 

John Ward, — - Engditt, and John Bull, belonging to Her Majesty the Queen. At the 

beginning is a " Table of the Lessons," written in the same hand as the other- parts ot the 

book, and signed " 31 Januarie 1624. Will. Forster." The music on staves of six hues. 8vo, 
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1624. 

ANON. 

Neptune's Triumph for the Return of Albion. Celebrated in a Masque 
at the Court on Twelfth Night, 1624. Written hy Ben Jonson. 
Contains several songs and choruses. 

1625. 

ANON. 

Pan's Anniversarie ; or, The Shepherd's Holy-day. The Scene Arcadia. 
As it was presented at Court before King James, 1626. Written by Ben Jonson. 
Contains four Hymns to Pan. 

ANON. 

Prayer Book for the Service of the Church, with the Calendar, and the 

Psalms set to Musiok. 

Printed at Aberdeen, by Edward Raban. 1625. 

ORLANDO GIBBONS. 

Ode and Instrumental Musick for the marriage of Charles I. and 

Henrietta Maria. 

Presumably the last work of Orlando Gibbous. He died of apoplexy on the 5th of 
June, 1626, while at Canterbury as an official attendant at the marriage of the King. . 

c. 1625. 

ANON. 

Queen Elizabeth's Virginal Book. 

A small folio volume, containing manuscript copies of nearly 300 tunes composed or 
adapted for the Virginals by William Byi-d, John Bull, Giles Farnaby, Peter Philips, John 
Munday, Ferdinand Richardson, Thomas Morley, Robert Johnson, Thomas Oldfield, WilKam 
Blithman, Nicholas Strogers, Martin Peereson, Giouanni Pichi, Jehan Pieterson SweUinck, 
Thomas Warwick, Fre., Thomas Tallis, John Dowland, James Harding, Thomas Tomkins, 
—Persons, Richard Farnaby (sonne to Giles Farnaby) -Marchant, W. B., William Tisdall, 
E. Hooper, Ed\^ard Johnson, William Inglot, Jehan Oystermayre, and Orlando Gibbons. 

The volume has long been known as Queen Elizabeth's Virginal Book, but there is ample 
internal evidence that it was never in the possession of England's famous queen. The 
earliest notice of it is in Ward's Lives of the Gresham Professors (1740). About the middle 
of the ] 8th century it passed into the hands of Dr. Pepusoh, and at the sale of his collections 
it was bought by Bremner, the publisher, and given by him to Lord Fitzwilliam. It is now 
in the Fitzwilliam Museum at Cambridge. 

Exhaustive accounts, with annotated tables of contents, &c., of Queen Elizabeth's 
Virginal Book, Lady NevelVs Virginall Book, Will. Forster's Virginal Book, and Benjamin 
Cosyn's Virginal Book, written by Mr. William Barclay Squire, may be found in the fourth 
volume of Grove's Dictiovary of Music and Musicians. 

1626. 

ANON. 

The Fortunate Isles, and their Union. Celebrated in a Masque 
Designed for the Court, on the Twelfth Night, 1626. Written by Ben Jonson. 
Contains four songs and three choruses. 

1627. 

JOHN HILTON. 

Ayres, or Fa Las for Three Voyces. Newly composed and published by 
John Hilton, Bachelor of Musicke. 

Small 4to. In three separate part-books —Cantus, Altus, and Bassus. London, 
Printed by Humphrey Lownes, and are to be sold by George Latham at the Bishop's Head 
in Pauls Churchyard. 1627. 

. Dedicated to the Worshipfvll William Heather, Doctor of Musicke. Has poems to the 
Author by Edward Lake and John Price. 

Contains twenty-six short pieces for two trebles and an alto or tenor. The words of 
the last Fa, La, are as follows — 

Who master is in musick's art. 
In this song come bear a part ; 

Fa, la, la. 
The best are set before, yet you shall find 
This here is not the worst, though't comes behind. 
Fa, la, la. 
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1628. 

ANON. 

The Whole Booke of David's Psalmes, Both in Prose and Meetre. With 

apt Notes to sing them withall. 

London, Printed for the Company of Stationers. 1628. 48mo. 

FRANCIS BACON. 

Sylva Sylvarum : or, a Natural History. In Ten Centuries. Written by 
the Right Hon. Francis Lo : Verulam Viscount St. Alban. Published after the Author's death, 
by William Rawley, Doctor of Divinity, late his Lordship's Chaplain. Francis Lord Bacmi. 

Small folio. London : Printed by J.H for William Lee, at the Turkes Head, in Fleet- 
street, next to the Mitre. 1628. 

The second and third centuries (divisions) are devoted to experiments touching music 
and sound ; the last part of the third division contains remarks on the consort of Visibles 
and Audibles. 

ANON. 

The Booke of Psalmes, collected into English Meter, by Thomas Sternhold, 
John Hopkins, and others : conferred with the Hebrew, with apt Notes to sing them withal. 
Set forth and allowed to be sung in all Churches, of all the people together, before and after 
Morning and Euening Prayer, etc. ; (as in the 1566 and later Books of Psalms). 

Small 4to. London : Imprinted for the Company of Stationers. 1628. Cum Priuilegio. 

PETER PHILIPPS. 

Paradisus Sacris Cantionibus consitu a 1, 2, 3 vocum cum Basso Continuo. 

1629. 

EDWARD FILMER. 

French Court Ayres with their Ditties Enghshed, of Four and Five Parts. 
Collected, translated, and published by S. Filmer, gent, from Antoine Baesset and Pierre 
Guedron. 4to. Printed by W. Stansby. 1 629. Dedicated to the Queen. 

Has a I'oera of Fourteen lines by Ben Jonson, to Edward Fikner, on his musical work 
dedicated to the Queen. 1629. 

ANON, 

A Short Treatise of Altars, Altar-Furniture, Altar-Cringing, Musick of 
all the Quire, Singing Men, and Choristers, when the Holy Communion was adminstered in 
the Cathedral Church of Duiham, by Prebendaries, and Petty Canons, in glorious Copes, 
embroidered with Images . 

D. RAINOLDES. 

The Overthrow of Stage Playes, by the way of Controversie, betwixt D. 
Gager and D. Rainoldes, wherein all the Reasons that can be made for them are notably 
refuted, the objections answered, and the case so clear and resolved that the judgment of 
any man, that is not froward and perverse, may easilie bee satisfied, wherein is manifestly 
proved, that it is not onely unlawfull to be an actor, but a beholder of those vanities, 
whereuuto are added also, and annexed in tlie end, certaine Latine Letters betwixt the said 
Maister Rainoldes, and Doct. Gentiles, Reader of the Civil Law in Oxford, concerning the 
-iame matter. 

4to. At Oxford, printed by John Lichfield. 1629. A re-print, with additions and 
corrections of the Overthrow nf Stage Playes printed in 1599. 

c. 1629. 

MATTHEW WHITE. 

Anthems. Manuscripts in Barnard's Manuscript Collections, in the 
Tudway collections, in Ely Cathedral Library, and elsewhere. 

1630. 

MARTIN PEERSON. 

Mottects, or Grave Chamber Musique, containing Songs of five parts of 
severall sorts, some ful, and some verse and chorus. But all fit for Voyces and Viols, with 
an Organ part ; which for want of Organs may be performed on Virginals, Base Lute, 
Bandora, or Irish Harpe. Also a Mourning Song of sixe parts for the death of tlie Right 
Honourable Sir Fulke Grevil, Knight of the Honourable Order of the Bath Lord Brooke, 
Baron Brooke of Beauchamps Court in the Countie of Warwicke, and one of his Majesties 
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most honourable Privie Oouncill, &o. Composed according to the rules of art by M.P., 
Batohelor of Musique. 

Small 4to. In six separate part-books — Oantus, Altus, Oontratenor, Tenor, Bassus, 
and Organ. London : Printed by William Stansby. 1630. 

Dedicated to the Eight Hon. Robert Lord Brooke. 

Contains twenty-five pieces. 

1630. 

ANON. 

Love's Triumph through. Callipolis. Performed in a Masque at Court, 
1630. By his Majestie, with the Lords and Gentlemen assisting. Written by Ben Jonson. 
Contains three Songs with choruses. 

ANON. 

Chlorida. Rites to Chloris aud her nymphs. Personated in a Masque 
at Court. By the Queenes Majestie and her Ladies. At Shrove-tide. 1630. Writte;n by 
Ben Jonson. 

Contains six songs and several chorases. 

ANON. 

The Rape of Lucreee. 

A Ti-agedy, with singing, &e., ; written by Thomas Heywood. 

Contains several songs for Valerius, the merry lord among the Roman peei'S. 

RICHARD FRANCKLIN. 

Orthonia, sive Tractatus de Tonis Graecani. 

c. 1630. 

RORERT HOLE. 

Parthenia In-violata, or Mayden Musicke for the Virginalls and Bass- 

Violl Selected out of the compositions of the most famous in that Art. By Robert Hole, 
and consecrated to all true Lovers and Praoticers thereof. 

All you professors of this Art divine 

So strive your earthly accents to refine 

To Angells Ayres, and Saynts most holy skill 

As all yoilr Musique sound your Maker's will. 

Then ia there true composure of the parts 

When there's an equall harmony of hearts 

And that the sacred concords be so even 

As here on earth ye strike the same with Heaven. 
Oblong 4to, Printed at London by John Pyper, aud are to be sold at his shopp at 
Pauls gate next unto Cheapside at the Cross Keisa. Cum privilegio. Engraved by Robert 
Hole. 

Has an engraving of a viginal covered with music books, aide by aide with a bass-viol. 

JOHN WARD. 

Evening Service in G minor. 

Anthems " I will praise," '' Let God arise." ' 

Printed in Barnard's First Book jf Selected Church Music. 

Another Anthem in Barnard's manuscript coUeotious and also a portion of the above- 
named service. 

NICHOLAS LANIERE. 

Pastoral on the Birth of Prince Charles. 

1631. 

WILLIAM SLATER. 

Certain of David's Psalmes intended for Christmas Carols, fitted to the 
most aoUemp'ue tunes everywhere familiarlie used. Printed by Robert Yong. 

ANON. 

England's Hallelujah for God's gracious Benediction by John Vicars. 

London. Tho. Purfoot for Henry Seile, 

Contains divera (20) of David's Psalms according to the French form and metre, 
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1631. 

ELWAY BEVIN. 

A Briefe and Short Instruction of the Art of Musicke, to teach how to 
make Diaeant of all proportions that are in use ; very necessary for all such as are desirous 
to attaine to knowledge in the Art ; and may, by practice, if they can sing, soone be able 
to compose three, four, and five parts, and also to compose all sorts of canons that are 
usuall, by these directions of two or three parts in one, upon the Plain Song. 

4to. London : Printed by R. Young, at the Signe of the Starre on Bread- street Hill. 
1631. 

Dedicated to Dr. Goodman, Bishop of Gloucester, to whom the author says he is bound 
by many favours. As the work of a learned theoretical and practical musician Bevin's 
treatise is perhaps more valuable than any which had preceded it. It contains the first good 
expositions of canon and fugue, and the canonical examples (all based upon a simple Plain 
Chant of seven notes) display invention and ingenuity. Some of the examples are canons 
at stated distances of a crotchet, a minim, a semibreve, a breve, and three minims, and 
some are canons three in one, four in two, by augmentation and diminution, in the fourth 
and fifth, above and below, reote et retro, per arsin et thesin, &c. Bevin, a Romanist, was 
fond of comparing things divine and secular, pointing out, for instance that "a canon of 
three in one hath a resemblance to the Holy Trinity, as they are three distinct parts com- 
prehended in one. The leading part hath reference to the Father, the following part to the 
Sonne, the third to the Holy Ghost. " 

1632. 
ANON. 

All the French Psalm Tunes with English Words. Being a Collection of 
Psalms according to the verses and tunes used in the Reformed Churches of France and 
Germany. Printed in London. 12mo. Contains one-hundred and twenty-five tunes. 
Another edition in 1650. In the British Museum. 

WALTER PORTER. 

Madrigals and Ayres for two, three, four, and five voyces, with the 
continued Bass, with Torcatas, Sinfonias, and Ritornelles to them, after the manner of 
Consort Musique To be performed with the Harpsichord, Lutes, Theorbos, Bass-VioU, two 
Violins or two Viols. Published by Walter Porter, one of the Gentlemen of his Majesties 
Royall Chappell. 

Small 4to. London : Printed by William Stansby. 1632. 

Dedicated to John, Lord Digby of Sherburne, Earl of Bristow. Has an address to the 
practitioner, in which is the following passage, — " Before you censure, which I know you 
will, and they that understand least most sharply ; let me.entreate you to play and sing 
them true, according to my meaning, or hear them done so ; not, instead of singing, to 
howle and bawle them, and scrape, instead of playing, and perform them falsely, and say 
they are nought." 

Contains twenty-six pieces. 

1633. 

HENRY. LAWES : WILLIAM LAWES : SIMON IVES. 

The Triumphs of Peace, a Masque presented by the foure Honourable 
Houses, or Innes of Court. Before the King and Queenes Majesties, in the Banqueting 
House at White Hall, February the third, 1633. Invented and written by James Shirley, 
of Grayes Inn, Gent. Primum hunc Arethusa mihi, &c. 

Printed by John Norton for William Cooke. 

Contains nine songs and choruses. At the end of the description of the Masque is the 
following note, - ' ' The composition of the music was performed by Mr. William Lawes and 
Mr. Simon Ives, whose art gave an harmonious total to the otherwise languishing numbers." 
. There is a circumstantial account of the presentation of this Masque in the third volume 
of Burney's History of Micsic, with a tune called Whitelock's Coranto, composed by the 
chief commissioner, who apparently had a principal hand in preparing the entertainment. 

HENRY LAWES. 

Coelum Britannicum, a Masque. At White-Hall in the Banquetting- 
House, on Shrove Tuesday Night, the 18th of February, 1633. Nos habeo ingenum ; Csesar 
sed jussit : habebo cur me posse negem, posse quod ille putat ? 

ito. London : Printed for Thomas Walkley, and are to be sold at his shop near White 
Hall. 1634. 

Written by Thomas Carew, with decorations by Inigo Jones, at the particular command 
of the King. 

Contains songs for several of the characters, and in the second edition, 8vo , printed in 
1640, is the following note, "The Songs and Dialogues in this Booke were set with apt 
Tunes by Mr. Henry Lawes, one of His Majesties Musitians. " 
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1633. 

THOMAS RAVENSCROFT. 

The Whole Booke of Psalmes : with the Hymns Evangelicall and Songs 
Spii'ituall. Composed iuto four parts by Sundry Authors ■with severall Tunes as have been 
and are usually sung in England, Scotland, Wales, Germany, Italy, France, and the 
Netherlands ; never yet before in one volume published. Also, a brief Abstract of the 
Prayse, Effloacie and Vertue of the Psalmes. Newly connected and enlarged by Thomas 
Savenscroft. Small 4to. 

ANON. 

The King's Entertainment at Welbeck in Nottinghamshire, a house of 
the Eight Honourable William Earle of Newcastle, Viscount Mansfield, Baron of Boltey, 
and Bolsover, &c., at his going into Scotland. 1633. Written by Ben Jonson. Folio. 

Contains several songs, and a dialogue between the passions Doubt and Love, His 
Majesty being set at dinner. The Duchess of Newcastle, in the Life of her Lord, says, — 
" This entertainment cost my Lord between four and five thousand pounds." 

ANON. 

The Faithful Shepherdess. 

A dramatic Pastoral, written by John Fletcher, and presented before the King and 
Queen on Twelf Night, 1633. It was introduced by a song between a priest and a nymph, 
written by Sir William Davenant. 

ANON. 

Whole Booke of Psalms. With the Proofe on the Margin. Collected 
into English Meter, by Th. Sternhold and I. Hopkins. With tunes ; melodies only. 
8vo. Printed by W.S. for the Company of Stationers. 1633. 

ANON. 

The Psames of David. In Prose and Metre ; According to the Church of 

Scotland. The Psalms in Pi'ose, on the Margine, according to the New Translation,. 1610. 
Sing unto the Lord a new Song. Sing unto the Lord al the earth. Psal. 96, 1. Sing 
unto the Lord : Blesse His Name. Show forth His Salvation, fro day, to day. Psal. 96, 2. 

In Aberdene. Imprinted by Richard Raban, for David Melvill, 1633. With Priviledge. 

Contains melodies only of the Tunes, without names of tunes or composers' names. 

ANON. 

The Psalms of David, In Prose and Metre : With the whole forme of 
Discipline and Prayers, according to the Church of Scotland. The Psalms in Prose being of 
the Last Translation ; translated by the speciall commandement of King James the Sixt. 
1610. I. Corinth, iii., xj. Other Foundation can no man lay, than that is layde alreadie ; 
which is Jesus Christ. 

8vo. Aberdene, Printed by Edward Raban, 1633, for David Melvill. 

Contains fifteen Psalm Tunes in four parts, each tune named, as Old Common tone, 
King's tone. Duke's tone, &c. 

ANON. 

Contention for Honour and Riches. A Masque. Written by James 
Shirley, originally an Interlude ; in 1659 enlarged by the author into a Comedy, with the 
title Honoria and Mammon. 

WILLIAM PRYNNE. 

Histrio-Mastix, the Players Scourge, or Actors Tragedie, in which it is 
pretended to be evidenced, that stage playes (the very pompes of the devill which we 
renounce in baptisme, if we believe the fathers) are sinful, heathenish, lewde, ungodly 
spectacles, and most pernicious corruptions ; condemned in all ages as intollerable mischiefes 
to churches, to republickes, to the manners, mindes, and souls of men. And that the 
profession of play-poets, of stage-players, together with the penning, acting, and frequenting 
of stage playes are unlawfull, infamous, and misbecoming christians. All pretences to the 
contrary are here likevrise fully answered, and the unlawfulness of acting or beholding 
academical enterludes briefly discussed, besides sundry other particulars concerning dancing, 
dicing, health-drinking, &e. WiUiam I'rynne. 

A notorious denunciation of stage plays and similar entertainments, powerful in bringing 
about an interdiction of dramatic representations, and the subsequent putting down of the 
cathedral service. The scurrility of Prynne's language, however, brought upon him_ terribly 
severe punishment, the accounts of which belong as much to general as to musical and 

dramatic history. 

ANON. 

Book of Common Order : or Order of the English Kirk of Geneva, con- 
taining the fifteen Common Tunes as published in the Scotch Psalter of 1633. 
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1634. 

CHARLES BUTLER. 

The Peminin Monarchi ; or, The Histori of Bees, Shewing their admirable 

Natiir, and Propertis ; Their Generation and Colonis ; Tlieir Government, Loyalti, Art, 

' Industri, Enemis, Wars, Magnanimiti, etc. Together with the right- ordering of them from 

tim to tim, and the swet Profit arising ther'of. Written out of Experience By Charles 

Butler, Magd. Oxford, Printed by William Turner (for the Author.) M.DG.XXXIV. 

Contains a curious illusiiration in the form of a " Bee's Madrigal " for four voices, con- 
cerning which Butler says, — " Melossomelos, or Bee's Madrigall, Musicians may see the 
grounds of their Art ; first their moods (sooratim the duple or imperfect of the les) then the 
tun's of the six not's (ut, re, mi, fa, sol, la^, wer the Queen sounde the first four ; and the 
Princ the other two, together witli the dubleing of fa sol in two higer cliefs, to mak up 
the ful Kigt." 

FRANCIS MERES. 

Wit's Commonwealth. The second part. A Treasurie of Divine, Morall 
and Phylosophioall similles and sentences, generally usefuU, But more particularly published 
for the use of Sohooles, by F M. , Master of Arts of both Universities. 

London, Printed by William Stausby, and are to be sold by Richard Royston, at his 
shop in Ivie Lane. 1634. Contains the same Music similies as Paladis Tamia, 1598. 

HENRY LAWES. 

Musick for Comus. 

A Masque, written by John Milton, and presented at Ludlow Castle on Michaelmas 
night, 1634, Lawes himself taking the part of the Attendant Spirit. It does not appear 
that the music in its completeness was ever printed. The words were first printed, 8vo., in 
1637. The song, " Sweet Echo," is printed in the Histories of both Burney and Hawkins. 
The manuscripts of the other songs are in the British Museum. 

Burney says, that on its first production ' ' a very small part of this Masque was sung : 
"Sweet Echo," " Sabrina fair," the passages beginning "To the ocean now I fly," and 
" Now my task is smoothly done, " are said to have been all the words set to music by 
Henry Lawes." 

ANON. 

A Temple of Love. A masque presented by the Queen's Majesty and 
her Ladies at White Hall, on Shrove Tuesday, 1634. By Inigo Jones, Surveyor of his 
Maties Workes, and William Davenant, her Maties Servant. 

4to. London : Printed by Thomas Walkley, and ara to be sold at his shop neere 
WhitehaU. 1634. 

Contains eight vocal pieces, Songs, Dialogues, and Choruses. 

CHARLES COLMAN. 

The King and Queen's Entertainment at Richmond, after their departure 
from Oxford ; in a Masque presented by the most illustrious Prince, Prince Charles. 1634. 

Given at the request of the Queen, who was desirous to see the Prince (at the time not 
six years old) dance. The dances by Simon Hopper ; the music by Charles Colman. 

1635. 

ANON. 

The Psalmes of David, in prose and meeter, with their whole Tunes, in 
foure or mo parts, and some Psalmes in reports 8vo. Published at Edinburgh. Printed 
by the Heires of Andrew Hart. 1635. 

An edition of Knox's Liturgy, with the tunes to the Psalms harmonized by Edward 
Miller, Prebendary of the Chapel Royal at Edinburgh. (See 1666). 

ANON. 

The Triumphs of the Prince D'Amonr. A Masque presented by his 
Highness at his Palace in the Middle Temple, the 24th of February, 1635. 

London : Printed for Richard Meighen, next to the Middle Temple Gate m Fleet Street. 
1635. 4to. 

Contains : -Songs of the Priests of Mars, _' ' Come, shut our Temple," and ' Hark ! hark ! 
the trouble of the day." 
Song of Cupid, " Whither so gladly and so fast." 
Song of the Priests of Venus, " Unarm, unarm, no more." 
Songs of the Priests of Apollo, "Make room for our God," and "Behold 

how this conjunction." 
Song of Valediction by Priests and Chorus, "The furious steed, the fife, 
the drum." 
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1635. 

ANON, 

Love's Welcome. The King and Queenes Entertainment at Bolsover ; at 
the Earle of Newcastle's, the thirtieth of July, 1634 "Written by Ben J onsen. Contains a 
Song at the Banquet, sung by two Tenors and a Base, with a Chorus. 

ANON. 

A New Year's Gift, sung to the King Charles, 1 635. 
Written by Ben Jonson. 

KING JAMES I. 

The Psalmes of King David : Translated by King James. FoHo. 
London. Printed by Thomas Harper ,1636. 

Contains tunes, but no composers' names. Said to have been first printed in 1631. 

CHARLES BUTLER. 

The Principles of Music, in Singing and Setting, with the two-fold use 
thereof, ecclesiastical aud civil. 4to. 

Lowndes says, — " This tract, dedicated to King Charles L, was the only theoretical or 
didactic work on the subject of music published in that King's reign." 'This is scarcely 
true. The book treats of the modes of singing, of setting, of ornament, fugue, and form, of 
counterpoint and descant, of instruments and the voice, of the use of music in the church, 
and of the special uses of civil music. Butler made use of peculiar characters of his own 
invention, and his treatise is alike curious and learned. 

ANON. 

Love's Mistress ; or, The Queen's Masque. 

Written by Thomas Hey wood, and performed at the Phosnix in Drury Lane. 

CHARLES HOPPER. 

La Plaisir du Roi. Folio. 

c. 1636. 

THOMAS WARWICK. 

A Song of Forty Parts. 

Sung by forty musicians before King Charles I. 

1637. 

HENRY LAWES. 

A Paraphrase upon the Psalmes of David. By G.S. Set to new Tunes 
for private Devotion. And a Thorow Base, for Voice or Instrument. H.L, The metrical 
paraphrase by George Sandys. Folio. Printed by John Legatt. 1637. 

Contains twenty-four tunes for a single voice with bass accompaniment ; and has com- 
mendatory verses by Edmund Waller, T. Carew, C. King, and others. 

HUMPHREY SYDENHAM. 

The Well-tuned Cymbal, or a Vindication of the Modern Harmony and 
Ornaments in our Churches, against the mui-muring of their discontented opposers. A 
Sermon. 

ANON. 

Luminalia ; or, The Festival of Light. Presented in a Masque at Court, 
by the Queen's Majesty and her Ladies, on Shove Tuesday Night, 1637. 

Ascribed to Thomas Lodge and Robert Green : the machinery, &c. by Inigo Jones. 

J ANON. 

Britannia Triumphans, a,Masque, presented at White Hall, by the King's 

Majestic and his Lords, on the Sunday after Twelfth Night, 1637. By Inigo Jones, Surveyor 
of his Majesties Workes, and William D'Avenant, her Majesties Servant. 

4to. London : Printed by John Haviland, for Thomas Walkley, and are to be sold at 
his shop at the Flying Horse, neere York House 1637. 

Contains five songs and choruses ; and has an Anti-Masque of mock music of five 
persons —one with a viol, the ]'est with tabor and pipe, knackers and bells, tongs and key, 
and gridiron and shoeing horn. 
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1638. 

ANON. 

The "Whole Booke of Psalmes, collected into Enghsh Meter, by Thomas 
Sternhold, I. Hopkins, and others, with apt notes to sing tliem withal. Printed by I.H. 
for the Company of Stationers. London. 1638. Folio. 

MICHAEL EAST. 

The Seventh Set of Bookes, wherein are Duos for two Base Viols, so 
composed, though there be but two parts in the eye, yet there is often three or foure in the 
eare. Also Fancies of three parts for two Treble Viols, and a Base Violl ; so made as they 
must be plaid and not sung. Lastly, ayerie Fancies of 4 parts, that may be as well sung 
as plaid. Lately set out by Mickucl East, Baclielor of Musicke, and Master of the 
Choristers in the Oathedrall Church of Litohiield. 

4to. in four separate part-books— Oantus Primus, Cantns Secundus, Altus, and Bassus. 
London, Printed for "William Stausbie and George Latham, 1638. 

Dedicated to the truly noble lover of learning and patron of Arts Sir Christopher Hatton. 

Contains eight duos, nine fancies of three parts, and twelve fancies of four parts. 

ANON. 

Spring's Glory, vindicating Love by Temperance against the Tenet, 
" Sine Cerere et Bacclio friget Venus. " Moralized in a Maske by Thomas Nabbes. 4to. 1638. 

HENRY ADAMSON. 

The Muses Threnodia, or Mirthful Mourning for the Death of Master 
Gall. Containing varieties of pleasant poeticall descriptions, morall instruction, historicall 
narrations, and divine observation, with the most remarkable antiquities of Scotland, 
especially at Perth. 

4to, Published at Edinburgh. 

ANON. 

Siren Ccelestis centum harmoniarum, duarum, tricum, & quatuor vocum. 
Qvam nova vite princibus etiam nee dum Vulgatis avctoribus legit, pro temporum, dierumq ; 
festorum diversitate concinavit, & organis item aocomodavit, & in luoem dedit, Georgius 
Victorinus Monaehij. Eandem, methodi docendi, et diseendi musioam longe facilima, 
Augustissimi Caroli Magnse Britanioe Monarchiie, illustri Diplomate robusata & stabilita, 
Willihelmus Bray-thwaitus Anglus seterni Evangelij minister, orbi christiano, adeoq ; 
humano generj, communicavit & ooramendavit, Editio altera. Correotior & melior. 

4to. Londini : Ex typographies Johannes Norton. 1638. 

A collection of Cantiones Saorse ; probably a'reprint of a much earlier work. 

HENRY LAWES. 

A Paraphrase upon the Divine Poems. 1638. By George Sandys. 
Contains the Paraphrase upon Job, with Musical Notes by Henry Lawes ; and has 
commendatory poems by Edmund Waller and others. 
Printed by lohn Leggatt. London. 1638. 

1639. 
william:child. 

The First Set of Psalms for iii Voyces, fit for private chapels, and other 
private meetings, with a continual basse, either for the Organ or Theorbo, newly composed 
after the Italian way. 4to. 

Contains twenty short Anthems for two trebles and a bass, the words from the Psalms. 

Another edition printed in 1656. 

LEWIS RICHARD. 

Salmacida Spolia. A Masque presented by the King and Queen's 
Majesties, at Whitehall, on Tuesday, the 21st clay of January, 1639. 

London : printed by I.M. for William Walkley, and are to be sold at his shop at the 
signe of the flying Horse neere Yorke House 1639. 

Contains a dialogue for the Good Genius of Great Britain and Concord, " Why should 
I hasten thither," and six songs. 

RICHARD AYLWARD AND OTHERS. 

A Collection of Ayres, Allemandes, Courantes, Sarabands, Jiggs, &c. 
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1639. 

WALTER PORTER. 

Airs and Madrigals for two, three, four, and five voices, with a Thorough 
Bass for the Organ or Theorbo Lute, the Italian way. 

Small 4to. Presumably a second edition of a work published in 1632. 

1640. 

ANON. 

The Irish Masque at Court, by Gentlemen the King's servants. 
Written by Ben Jouson. 

Contains a song for the Bard to two harps — "Bow both your heads at once, and 
hearts ; " and a song, — " So breaks the sun earth's rugged chains. " 

ANON. 

Saint Patrick for Ireland. An historical play ; written by James Shirley. 
4to. Contains eleven songs. 

ANON. 

The whole Book of Psalms of David in prose and meeter, &c., with their 
usuall tunes new corrected and amended. In two Parts. 
16mo. Printed by James Bryson. Edinburgh. 1640. 

ANON. 

Psalmorum Davidis Paraphrasis Poetica. Argumentis ac Melodis explica 
atque illustrata opera & studio Notharis Chytrsei. George Buchanon. London. E. Griffin. 
1640. 

One of many editions of Buchanan's Psalms, mth tunes. 

1641. 

ANON. 

The Whole Book of Psalmes, collected into English meter by Thomas 
Sternhold and John Hopkins, with the Tunes by G.M. 

JOHN BARNARD. 

The First Book of Selected Church Musick, consisting of Services and 
Anthems, such as are now used in the Cathedrall and OoUegiat Churches of this Kingdome. 
Never before printed. Whereby such Bookes as were heretofore with much diificulty and 
charges transcribed for the use of the Quire, are now to the saving of much labour and 
expense, publisht for the general good of all such as shall desire them either for public or 
private exercise. Collected out of divers approved Authors by John Barnard, one of the 
minor Canons of the Cliurch of St. Paul. 

Folio. In ten separate part-books — medius, first and second oontratenors, tenor, and 
bassus, for each side of the choir. Decani and Gantxiris. 

London : Printed by Edward Griffin, and are to be soldo at the signe of the Three 
Lutes, in Paul's alley. 1641. 

It is doubtful whether an organ-part was ever printed, although an indispensable 
necessity in all places where the selected Services and Anthems were used. Until about 
fifty years ago, no complete set of the parts was known to exist. The for a long time 
wanting copies have, however, by degrees been acquired, and now the valuable specimens of 
old English church music printed by John Barnard may be studied. The composers, some 
of whose productions are included in the work, are Tallis, Strogers, Bevin, Byrd, 0. Gibbons, 
W. Mundy, R Parsons, Morley,, Giles, Ward, Woodson, Hooper, Farrant, Shepheard, 
Batten, Tye, White, Weelkes, and Bull ; all of whom died before 1641. 

Seven separate parts of the manuscript collections made by Barnard for his work, 
comprising upwards of one hundred and thirty Services and Anthems, besides those included 
in The. First Book of Selected Ohurch Music, are still extant. 

ANON. 

A Psalm of Thanksgiving to be sung by the Children of Christs Hospital 
on Monday in the Easter Holydayes. 

1642. 

JOSEPH BROOKBANK. 

The Organ's Funeral. 

(See The Organ's Echo, o. 1642 ; and The Well-tuned Organ, 1660.) 
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1642. 

WILLIAM SLATER. 

Psalms or Songs of Sion turned into the Language and set to the Tunes 
of a strange Land. By ly. fl Intended for Christinas Carols, and fitted to divers of the 
noted and common bnt solenine tunes, everywhere in this land familiarly used and known. 
4to. 

In a copy of this book in the British Museum, the names of the tunes to which certain 
of the Psalms were intended to be sung, have been written. To Psalm 6 is set down ' ' Jane 
Shore." to Psalm 19 ''Bar Forster's Dream," to Psalm 43 " Crimson Velvet," to Psalm 47 
" Garden Greene," to Psalm 84 " Fairest nymph of the valley." 

ANON. 

A Vindication of Psalms 105, 15, proving that this Divine Inhibition was 
given to Kings, not Subjects. 1642. S.L. 4to. 

c. 1642. 

ARTHUR PHILLIPPS. 

The Requiem ; or Liberty of an Imprisoned Royalist. 

JOSEPH BROOKBANK. 

The Organ's Echo. 

The author of this tract and of The Organ's Funeral, mentioned as printed in 1642, 
was a schoolmaster and clergyman, — "a preacher of the Word at West Wickham," 
[Wycombe], about the middle of the seventeenth century. His career was an unsuccessful 
one, as appears from his complaining that " the whole world had thi-own him off." He 
continued to issue his works till the re establishment of the Cathedral Service. 

1643. 

STAPLETON. 

The Psalmes of David, in four Languages and in four Parts, set to the 
Tunes of our Church, by Pf. S. 

In Hebrew, Greek, Latin, and English. 16mo. 

JOSEPH BROOKBANK. 

The Holy Harmony : or a Plea for the abolishing organs and other 
Musick out of the Protestant Churches of Great Britain. 

The tracts by Joseph Brookbank published in 1641, 1612, 1643, are somewhat important 
seventeenth century diatribes on the subject of instrumental music in churches. 

ANON. 

Septuagenarii Serio Inteueranti Oantus Epithalmicus. 

ANON. 

Die Lune, 28th Augusti. 1643. An Ordinance of the Lords and 
Commons assembled in Parliament for the utter Demolishing, removing, and taking away 
of all Monuments of Superstition or Idolatry. 4to. 

Directs that all Monuments of Superstition. Altars, and Tables of Stone, be taken out 
of all Churches, Ohappels or other places of publicke prayer, and that all Communion 
Tables shall be removed from the East end of every Church or Chappie, and be placed iu 
the body of the Church or Chapel and that all rails erected near to or before any Altar or 
Communion table be taken away, and the ground which had been raised for the Altar or 
Table to stand upon, be levelled All Tapers, Candlesticks, and Basons, to be taken away, 
as well as all Crucifixes, Crosses, and Images and Pictures of any one or more Persons of the 
Trinity, or of the Virgin Mary, or of Saints 

It was further ordained that all that is necessary for carrying out the requirements of 
the said demolishing of monuments of Superstition, be done by the Dean or Sub-Dean or 
other chief ofiicer of the Church or Chappel for the time being ; and in the Universities and 
Inns of Court by the Heads of the Colleges, and by the Benchers, at the cost of the respec- 
tive Bodies Politic or Corporate, or Parishioners of Parishes. Provided that what is said 
in this ordinance shall not extend to any Image, Picture, or Coat of Arms, set up only for 
a Monument of any King, Prince, or Nobleman, not commonly reputed or taken for a saint. 

loll. Brown Cler. Parliamentorum. 

A complete fao-siraile of this Ordinance has been printed by Mr. T. W. Taphouse, of 
Oxford. 



94 Oullines of Musical Bibliography. 



1643. 

FRANCIS ROUS. 

The Psalmes of David in English Meeter, set forth by Francis Rous. 1643. 

' ' Complaint being made of the obsolete version of the J'salms by Sternhold and Hopkins, 
the parliament desired them [the members of the General Assembly of Divines] to recommend 
some other to be used in churches ; accordingly they read over Mr. Rouse's version, and 
after several amendments sent it up to the House, November 14, 1645, with the following 
recommendation, "Whereas the honourable house of commons, by an order bearing date 
November 20, 1643, have recommended the Psalms published by Mr. Eouse to the considera- 
tion of the Assembly of Divines, the Assembly has caused them to be carefully perused, and 
as they are now altered and amended do approve them, and humbly conceive they may be 
useful and profitable to the church, if they be permitted to be publicly sung ; accordingly 
they were authorised by the houses." (Neal's History of the Puritans.) 

c. 1643. 

WILLIAM CHILD. 

Anthem, " Lord, grant the King." 

GEORGE JEFFRIES. 

Anthems and Motetts. 

Extant in manuscript, at Christ Church, Oxford, and in the Library formerly belonging 
to the Sacred Harmonic Society. 

1644. 

Die Jo vis, 9 Maii. An Ordinance for the further demolishing of Monu- 
ments of Idolatry and Superstition. 4to. 

A Pendant to tlie Ordinance of 1643, issued " the better to accomplish the blessed 
Reformation so happily begun, and to remove all offences and things illegal in the worship 
of God." A new clause directed the taking and defacing of all organs and the frames or 
cases wherein they stand ; and the penalties to be imposed upon church authorities or others 
whose duty it was to see to the carrying out of the puritanical orders, for neglect of duty, 
were clearly specified. 

N. HOMES. 

Gospel Music ; or the singing of David's Psalms vindicated by N.H.D.D., 

ivnto which is added the Judgments of our worthy Brethren of New England touching 
singing of Psalmes, as it is learned by and gravely set forth in their Prefaces, &c., to the 
Singing of Psalms set forth by them. 4to. iV. Homes. 

1645. 

SIMON IVES. 

Elegy on the Death of William Lawes. Simon Ives. 
Printed in Choice Psalms by Henry and William Lawes (1648). 

1646. 

ANON. 

The Triumph of Beauty. 

A Masque, written by James Shirley, for the private recreation of some young gentlemen 
who themselves personated it. 8vo. 1646. 

Contains seven songs and some other nrasioal illustrations. 

ANON. 

The Psalms of David in English Meeter. 

London ; printed by Miles Flesher for the Company of Stationers. 1646. 16nio. In 
the British Museum. 

1647. 
JOHN COTTON. 

Singing of Psalms a Gospel Ordinance. Or a Treatise, wherein are 
handled these foure particulars. 1. Touching the Duty itselfe. 2. Touching the Matter 
to be sung. 3. Touching the Singers. 4. Touching the Manner of Singing. By John 
Cotton, Teacher of the Church at Boston in New England. 

London ; Printed by M. S. for Hannah Allen, at the Crowne in Pope's-Head-Alley : 
and John Rodwell at the Sunne and Fountaine in Pauls-Church-Yard. 1647. 

A defence of Church nuisic, in twelve chapters : a second edition printed in 1550. 
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1647. 

ANON. 

Deorum Dona, a Masciue written by Thomas Baron, and performed 
before Flauiinms and Clorinda, King and Queen of Cyprus at their regal palace' in Nicosia. 
8vo. 1647. 

Contains a song for Neptune and his Train, made up from Waller's poem, ' ' To the 
King on his Navy." 

1648. 

HENRY LAWES : WILLIAM LAWES. 

Choice Psalmes put into Musick, for three Voices. The most of which 
may properly enough be sung by any three, with a Thorough Bass. Composed by Henry 
and H^iiliam Lawes, Brothers ; and Servants to His Majestie. With divers Elegies, set in 
Musick by sev'ral Friends, upon the Death of William Lawes. And at the end of the 
Thorough Bass are added nine Canons of Three and Foure Voices, made by William Lawes. 

4to. London, Printed by James Young, for Humphrey Moseley, at the Prince's Armes, 
in S. Paul's Churchyard, and for Richard Wodenotlie, at the Star, under S. Peter's Church 
in Cornhill. ] 648. 

At the back of the title is a portrait of Charles L — "Carolus D.G. Rex Ang. Soo. 
Fran, et Hiber : " and a Canon, three in one, signed "Henricus Lawes Regise Magistatis a 
sacra Musica." The metrical version of the Psalms by George Sandys. The music to thirty 
of the Psahns is by Henry Lawes, and to another thirty by William Lawes. The music to 
Elegies in memory of William Lawes is by Henry Lawes, John Wilson, John Taylor, John 
Cob, Edmund Foster, Simon Ives, John Jenkins, and John Hilton. There is also an Elegy 
composed by William Lawes in memoi-y of John Tomkins. 

JOHN JENKINS. 

Elegy on the Death of William Lawes. 4to. 

JOHN HILTON. 

Elegy on the Death of William Lawes. 4to. 

The two Elegies on the Death of William Lawes, by Jenkins and Hilton, were printed 
in " Choice Psalmes," by H. and W. Lawes (1648) ; but it is probable that they were 
published separately at the same or an earlier date. 

1649. 
WILLIAM GREGORIE. 

A Discourse declaring what Time the Nicene Creed began to be sung 
in the Churctt 

NICHOLAS LANIERE. 

Funeral Hymn for Charles I. 

c. 1650. 

JOHN TATHAM. 

Ostella : or the Factions of Love and Beauty reconciled, by J. T.. Gent. 
London : Printed for John Tey, at the White-Lion in the Strand, near the New Exchange, 
1650. 

The Book to the Reader, — 

I'm troubled no lesse 

Than the plague of the Press, 

You see the spots are on me : 
Yet I woiild not be crost. 
Lest my Author be lost ; 

But I'd have-mercy upon me. 
Contains a poem on the Report of Master William Lawes his death. 

JOHN LIGHTFOOT. 

Description of the Temple at Jerusalem, as it stood in the days of our 
Saviour. 4to. 

Treats of the Chants of the Jewish Service, and of the musical instruments of the 
ancient Israelites. 

ANON. 

Gospel Musick ; by way of Confutation of Singing Psalms in the Letter. 
Apparently a reply to the book by N. Homes, published in 1644. 
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1650. 

ANON. 

The Psalms, Hymns, and Spiritual Songs of the Old and New Testament, 
faithfully translated into English meter, for the Edification and Comfort of the Saints, in 
Public and Private, especially in New England. 

London. Printed for Richard Chiswell, at the Rose and Crown in St. Paul's Church- 
yard. 

Mainly a revised version of Rous's Psalter. 

ANON. 

The Psalms of David in Meeter, newly translated and diligently compared 
with the original Text and former Translations ; more plain, smooth, and agreeable to the 
Text than any heretofore. Allowed by the Authority of the General Assembly of the Kirk 
of Scotland, and appointed to be sung in congregations and families. Edinburgh. Printed 
by Evan Tyler, Printer to the Kings' Most Excellent Majesty, 1650. 

c. 1650. 

HENRY LOOSEMOOR. 

Litany in D minor. Litany in 6 minor. 
Printed in Jebb's Choral Respmiws and Litanies. 

WILLIAM TUCKER. 

Anthem, " give thanks." 

Printed in Page's Harmonia Sacra. 1800. 

ANON. 

The Whole Book of Psalms in English Meter, according to the version of 
Sternhold and Hopkins. 

During one hundred years ending at the_ middle of the seventeenth century, innumerable 
editions of the Old Version of the Psalms were published. In some years there were editions 
in folio, 4to., 8vo., and 12mo , and the undertakings of unauthorized printers at times led 
to proscriptions and punishments. The original texts were copied or mutilated, and the 
tunes to which the Psalms were first set were given in all editions excepting those specifically 
mentioned in the preceding catalogue. 
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CROSS-REFERENCE CATALOGUE. 

COMPOSERS AND AUTHORS, 

WITH COMPRESSED TITLES OF THEIR WORKS. 

b. ■born : d. died : fl. flourished. Page in Catalogue. 

ADAMSON, HENRY (d. 1638.) 

The Muses Threnodia, or Mirthful Mourning ... .. ... ... 91 

ADSON, JOHN (fl. middle 17th century.) 

Courtly Masquing Airs, to 5 and 6 parts, for Violins, etc .. ... ... 82 

AINSWORTH, HENRY (b. 1560 ? d. 1622.) 

Book of Psalraes Englished both in Prose and Metre ... ... ... 73 

Annotations upon Second Book of Moses, called Exodus ... ... ... 78 

ALFORD JOHN fb. 1630. d. 1600.) 

A Brief and easy Instruction to learn the Tablature for the Lute ... ... 36 

ALLISON, RICHARD (fl. late 16th century.) 

The Psalmes of David in Metre. The plaine song being the common tunne... 67 

Houres Recreation in Musicke, apt for Instrumentes and Voyces ... ... 64 

ALLWOOD, MASTER (fl. late 15th century.) 

Mass : in Music School at Oxford ... .. ... .. ... 12 

A Voluntary ... ... ... ... ... ... ... 28 

AMNER, JOHN (b. 1575. d, 1641.) 

Sacred Hymns of 3, 4, and 5 parts, for Voyces and Vyols... .. ... 77 

Three Services and Fifteen Anthems ... .. ... ... ... 78 

ANGLO-PHILO-EUTHEO (fl- late 16th century.) 

Second and Third Blast of Retrait from Plaies and Theatres ... ... 40 

ASHWELL, THOMAS (d. 1690.) 

Motets; Mass ... ... .. ... ... ■■• ' ■•. 15 

ASTON, (OP ASHTON) HUGH (d. 1522.) 

Te l)eum for five voices ; Motet for six voices ; Mass ... ... ... 12 

ATTEY, JOHN (b. 1690. d, 1643.) 

First Booke of Ayres of Eoure Parts 
AUSTIN (fl. 16th century.) 

Sacred Music, M.S. in Cambridge University Library ... ... ... 13 

AYLWARD, RICHARD (fl. early 17th century.) 

Collection of Ayres, AUemandes, Courantes, Sarabands, etc. ... ... 91 

BACON, FRANCIS, LORD (b. 1661. d. 1626.) 

Sylva Sylvarum ; a Natural History, in ten Centuries . ... ... 85 

BALDWIN, WILLIAM (fl. middle 16th century.) 

Canticles, or Balades of Solomon, in Englysh Metre ... ... .•• 26 

BANESTER, GILBERT (fl. late 16th century.) 

Songs in the Fayrfax Manuscript ... ... ... .■• ••• 12 

BAR^IARD, JOHN (fl. early 17th century.) 

FirstBookof Selected Church Musick .. ... ... ... ■•• 92 

BARNARD, RICHARD (fl. early 17th century.) 

David's Musicke, unfolded logically, expounded Paraphrastioally ... ... 76 

BARTLET, JOHN (fl. late 16th century.) 

Book of Ayres, with a Triplioitie of Musick ... ... .■• ■•• 6* 

BARTHOLOMEO DE GLANTVILLE (fl. middle Uth century.) 

De Proprietatibus Reram 
BASILLE, THEODORE (fl. middle 16th century.) 

Dauid's Hai-pe ful of moost delectable armony ... ... ••■ •• 24 

BASSANTIN, JAMES (d. 1568.) 

Musica secundum Platonem ... 
BATESON, THOMAS (fl. early 17th century.) 

First Set of English Madrigals, to 3, 4, 5, and 6 voices ... ... •■• "^ 

Anthem, " Holy Lord God Almighty " ... ••■ ■•• ••• '^ 

SeoondSetof Madrigals, to3, 4, 5, and eparts ... ... -■ ■•■ ''' 



82 



20 
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BARCROFT, GEORGE (fl. early 16tli century.) 

Anthem, " Almighty God ; " Te Deum and Benedictus in G minor ... 41 

BATHE, WILLIAM (b. 1664 : d. 1614.) 

Briefe Introduction to the true Art of Music ... ... ... ... 43 

Briefe Introduction to the Skill of Song ... ... ... ... 52 

BATMAN, STEPHEN (d. 1684.) 

Batman upon Bartholome his booke de Proprietatibus Eenmi ... ... 42 

BATTEN, ADRIAN (11. early 17th century.) 

Words of 34 Anthems in Cliiford's Divine Services ... ... ... 73 

Litany in F ... ... ... ... ... ... ... 77 

Easter Anthem, " Christ li.ising " ... ... ... ... ... 77 

Anthems— " Praise the Lord ; " " Hide not Thou ; " " Lord, we beseech 

Thee ; " " Hast Thee, God ; " " But let all ; " "When the Lord "... 71 

Morning and Evening Service in D Minor ... ... ... ... 71 

Anthems - " Praise the Lord ; " " Hear ]ny Prayer ; '' " Deliver us ■' ... 71 

BEDE (VENERABLE) (b. 072: d. 735.) 

De Musica Theorica, et Practica Mensurata ... ... ... ... 6 

BEEARD, RICHARD (fl. middle 16th century.) 

A Godlie Psalme of Marye Queene, which brought us comfort ... ... 30 

BENNET (or BENET), JOHN (fl. early 17th century.) 

Madrigals to Foure Voyoes ... ... ... ... ... ... 58 

Anthems and Organ Pieces ... ... ... ... ... ... 62 

BEVIN, ELWAY (d. 1640.) 

Briefe and Short Instruction of the Art of Musicke ... ... ... 87 

Short Service in D minor ... ... ... ... ... ... 71 

Anthems, extant in Manuscript ... ... .. ... ... go 

BLITHEMAN, WILLIAM (d. 1691.) 

Various Compositions in Mulliner's Music Book ... ... ... ... 17 

Various Pieces ; In Nomine ; aMeane... ... ... .. ... 17 

BRADE, WILLIAM (d. 1647.) 

Auserlesene Paduarnen und Galliarden. Iter Theil ... ... ... 66 

Auserlesene Paduaruen und Galliarden. 2tor Theil. (with Bateman.) ... 67 

Nineteen Pieces to five Instruments .. .. ... ... ... 67 

BROOKBANK, JOSEPH (b. 1612: d. 1666.) 

The Organ's Funeral... . ... ... ... ... _ _ 9-2 

The Organ's Echo ; The Holy Harmony ; or Plea for abolishing Organs . . . 93 

BROWNE (16th century.) 

Madrigal, "Margaret meek." Fifteenth century music ... ... ... 20 

BULL, JOHN (b. 1562 : d. 1628.) 

Oration, 6th of October, 1597, at Gresham College ... ... ., 55 

Pieces in Parthenia ... ... ... ... ... ... " 7]^ 

Anthem, " Lord my God" ... ... ... ... '[] '^\ 52 

BUONAVITOR and TURNBOUT (?) 

Madrigals of six parts ... ... ... ... . ^ 4g 

BURTON, AVERY (fl. early 16th century.) 

Mass ; Anthem in five parts : Various Pices, in Music School, Oxford ... , 12 

BUTLER, CHARLES (b. 1669 : d. 1647.) 

Feminin Monarohi : or The Histori of Bees ... ... ... ... 89 

Principles of Music, in Singing and Setting ... ... .., [,, 90 

BYRD, WILLIAM (b. 1638 : d. 1623.) 

Cantiones qufe ab argumento sacrse vocantur (with Tallis)... ... ... 38 

Three-part Song for Legge 'splay Eichardus III.... ... ,,'. .,, 40 

Psalmes, Sonets, and Songs of sadnes and pietie... ... ... .'.'.' 45 

Mass for Three Voices ; Mass for Five Voices, in D minor .. ... ... 47 

Songs of sundrie natures, some of gravitie others of mirth... ... '..'. 47 

Liber Primus Sacrarum Can tionera quinque vooum ... ... ..' 47 

Liber Secundus Sacrarum Cantionem Isarum alia ad Quinque, etc. voces ..'. 49 

My Lady Nevill's Booke ... ... ... ... ... 49 

Service, in D minor ; Second Service, in G minor ; Third Service in C ... 63 

First Preoes, with first and second Psalmes thereto ... ... ... 63 

Second Preces, with first, second and thkd Psalmes thereto ... ... 63 
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BYRD, WILLIAM (continued) 

Anthems — "Prevent us;" "0 Lord, make;" Ditto, second part, "Bow 
down tliine ear ; " "0 Lord, rebuke me not ; " " Thou God ; " " God, 
whom one ; " " Lord, turn ; " " Sing joyfully ; " " Hear my prayer ; " 

" Christ rising ;" Ditto, second part, " Christ is risen " ... ... 63 

Morning and Evening Service in D minor ... ... ... ... 63 

Anthems— "0 Lord, turn away Thy wrath;" "Sing joyfully;" "Bow 

thine ear" ... ... .. ... ... ... ... 63 

Eight Pieces in Parthenia (with J. Bull and 0. Gibbons) ... ... ... 71 

Psalmes, Songs, and Sonnets .. . ... ... ... ... ... 71 

Gradualia, ac Can tiones Sacrce, Lib Primus ... ... ... ... 65 

Gradualia, ac Cantiones Sacrarum, Lib Secundum ... ... ... 65 

CASK, JOHN (b. 1544 : d. 1600.) 

Praise of Musicke: the Antiquity, Dignity, etc., thereof,... ... ... 45 

Apologia Musices, tarn vooalis, quam instrumentalis, et mixtse ... ... 46 

CAMPION, THOMAS (d. 1619.) 

Two Bookes of Ayres : Divine and Morall Songs, etc. ... ... ... 69 

Third and Fourth Bookes of Ayres ... ... ... ... ... 74 

Entertainment at Cawsom House ... ... ... ... ... 74 

New Way of making foure parts in Counterpoint ... .. ... 75 

Masque at Whitehall on St. Stephen's Night ... ... ... ... 76 

Ayres made by several Authors ... ... ... ... ... 75 

CARLTON, RICHARD (fl. eaily 16th century.) 

Madrigals to five voices ... ... ... ... ... ... 59 

CAUSTON, THOMAS (d. 1569.) 

Te Deum and Bonedictus, in British Museum ... ... ... ... 17 

Venite exultemus : Communion Service ... ... ... ... 28 

CAVENDISH. MICHAEL (fl. early 17th century.) 

Ayres for Four Voyces ... ... ... ... ... ... 57 

CHARD, JOHN (fl. early 16th century.) 

Mass and Antiphona, for Mus. Bac. Degree at Oxford ... ... ... 12 

Mas.s in five parts, Kyrie Rex Splendens, 1518 ... ... ... ... 12 

CHELLE, WILLIAM (fl. early 10th century.) 

Musicse Practic£e Compendium ... ... ... ... ... H 

De Proportionibus Musices ... ... ... ... ..■ •■• H 

CHILSTON (fl. early 15th century ) 

Litel tretise according to the first tretise of descant ... ... ... 10 

Tract, Now passed al Maiier aightis of descant ... ... ... ... 10 

CHILD, WILLIAM (b, 1606: d. 1697.) 

First Set of Psal ms for iii Voyces ; for private chapels ... ... ... 91 

Anthem, "0 Lord, grant the King" ... ... ... ... ... 94 

CHURCHYARD, THOMAS (b. 1620? d. 1604.) 

Commendation of Musicke ... ... ... ••■ ••• ••■ 34 

Musical Consort of Heavenly Harmonic : Churchyard's Charity ... ... 51 

COBEOLD, WILLIAM (b. 1560' d. 1639.) 

Madrigal— " New Fashions " ... ... ... ... •■■ ••• 16 

Anthein, " In Bethlehem Town '' .. ... ... ... •■■ 16 

COBB, RICHARD (fl. early 17lh century.) 

" Smiths are good fellows " ... ... ... .•• ••• •■' 81 

COLMAN, CHARLES (d. 1664.) 

Music in King and Queen's Entertainment at Richmond ... ... ... 89 

COOPER (OR COWPER) (fl. 16th century.) 

Anthem, "I waited patiently" ... •■• ••• ■•• — 12 

Song, " Alone I live ;" Fifteenth Century Music .. ... ... ^0 

COPERARIO, JOHN (d. 1626.) 

Funeral Tears for the Death of the Earl of Devonshire ... ... ... ,64 

Fancies for Viols ... ••. •• ••• ••■ ••• " JA 

Musick of the Masque of the Inner Temple and Grayes Inn ... ... 74 

Songs of Mourning bewailing the untimely Death of Pnnoe Henry. . . ... 74 

Masque of Flowers at Whitehall ... •■ ■■. •■■ ■■• 1° 

Ayres made by several Authors ... •■. ••• ••• ■■■ '° 

CORKINE, WILLIAM (fl. early 17tli century.) 

Ayres to sing and play to the Lute and Bass- Violl . ... ... 70 

Second Booke of Ayres ... ... ... ■•• ■•• ••• '° 
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CORNYSHE, WILLIAM (d. 1623.) 

"Ah ! she sighs," Fifteenth Centmy Music ... ... .. ... 20 

Madrigal, "Jolly Kutterkin," Fifteenth Century Music ... ... ... 20 

Three-pai-t Songs, " Ah, beshrew you ; " " Hoyday, jolly ruttekin " ... 28 

In the Fleet, made by me, William Cornyshe ... .. ... ... 37 

COTTON, JOHN (fl. middle 17th century.) 

Singing of Psalms a Gospel Ordinance ... ... ... ... ... 94 

COSYN, JOHN (fl. late 16tli century.) 

Musick of five and six parts made upon the common Psalme tunes... ... 43 

COVERDALE, MILES (b. 1488: d. 1668) 

Goostly Psalmes and Spirituall Songes drawen out of the Holy Scriptures ... 25 

CRANMER, THOMAS (b. 1489: d. 1S56.) 

Letany, with the Suffrages ... ... ... ... ... ... 25 

CROCE, GIOVANNI (b. 1666: d. 1609.) 

Musica Sacra to Sixe Voyces ... ... ... ... ... ... 66 

CUTELL, RICHARD (fl. late 15tli century.) 

Treatise on Counterpoint—" It is to witt that these be IX. acoordys " ... 11 

DAMON, WILLIAM (b. 1540.) 

Miserere, and other Sacred Pieces, in Lute Tablature ... ... ... '15 

Psalms of David in English meter .. ... .. ... ... 39 

Former Booke of the Musicke of Mr. William Damon .. ... ... 49 

Second Booke of the Musicke of Mr. William Damon ... ... ... 49 

DANYEL, JOHN (fl. early 17th century. ) 

Songs for the Lute, "Viol, and Voices ... ... ... ... ... 64 

DAVIES, RICHARD (fl. early ICtli century.) 

Various Pieces, time of Hemy VII. ; in Pepsyan Library, Cambridge ... 12 

DAVIS, ROWLAND (fl. middle 16th century.) 

Various Pieces, in British Museum ... ... ... ... ... 16 

Songs in the Fayi-fax Manuscript ... ... ... ... ... 16 

Pieces of Sacred Music, in Cambridge University Library ... ... ... 16 

DAVYS (or DAVIS), JOHN (b. 1569: d, 1626.) 

Orchestra: or a Poem of Daunoing ... ... ... ... ... 53,82 

DELAMOTE, F. (fl. late 16th century.) 

Briefe Instruction to Musick ... ... ... ... ... ... 38 

DERING, RICHARD (fl. middle 17th century.) 

Cantiones sacrfe quinque vocum cum basso continue, etc. .. ... ... 54 

Cantica Sacra ad Melodium Madrigalium ... ... ... ... 77 

DODD (fl. late 17th century.) 

All the Psalms of David, with Songs of Moses, Deborah, etc. ... ... 80 

DOWLAND, JOHN (b. 1662 : d. 1626.) 

First Booke of Songes or Ayres of four partes, with Tablature for Lute ... 55 

Second Booke of Songs or Ayres, of 2, 4, and 5 partes ... ... ... 68 

Third and last Book of Songes or Ayres ... ... ... ... 60 

Lachrymse, or Seyen Teares, figured in seaven passionate Pavans, etc. ... 63 

Andreas Oruithoparcus his Micrologus ... "... ... ... ... 67 

A Pilgrimes Solace : Musical Harmonies of 3, 4, and 5 parts ..." ... 73 

DOWLAND, ROBERT (d. 1640.) 

Musical Banquet, mth delicious Ayres... ... ... ... ... 69 

DOWLAND, JOHN and ROBERT 

Variety of Lute Lessons ... ... ... ... ... gg 

Eecreations MusicEe ... ... ... ... ... [.] ]]] yg 

DYGON, JOHN (d. 1509.) 

" Ad lapidas posiciouem, " three-part motet ... ... ... ... 22 

EDE, RICHARD (fl. early 16th century.) 

Mass, with Autiphona, for the degree of Mus. Bao. at Oxford, 1506 .. 12 

EDWARDES, RICHARD (b. 1523 : d. 1566.) 

Palaemon and Arcyte. A comedy in two parts ... .. ... ... 35 

Excellent Comedie of the Freendes Damon and Pithias ... ... ... 36 

Edwards's Soulknil ; or the Soules Knell ... ... ..' .'.',' 33 

Paradise of Dainty Denises, etc. ... ... ... .,'. .'.'. 53 

ELYOT, THOMAS (d. 1646.) 

Boke named the Gouemor ..... 01 

•'■ ■•• •:! ... ,,, ^f 
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ESTE, MICHAEL (fl. early 17th century.) 

Madrigales to 3, 4 and 5 parts : apt for Viols and Voices ... ... ... 61 

Second set of Madrigals to 3, 4 and 5 parts ... ... ... ... 64 

Third Set of Bookes —Pastorals, Anthems, etc. ... ... ... ... 69 

Fourth Set of bookes— Anthems, Madrigals and Songs ... ... ... 78 

Fift Set of Bookes— Songs in 3 parts . ... ... ... ... 78 

Sixt Set of Bookes — Anthems of 5 and 6 parts ... .. ... ... 83 

Seventh Set of Bookes: Duos for two Base Viols... ... ... ... 91 

ESTE, THOMAS (fl. late 16th century.) 

Whole Books of Psalmes : with their wonted Tunes ... ... ... 50 

ETHERIDGE, GEORGE (fl. middle 16th century.) 

Various Compositions .. ,.. ... ... ... ... 15 

Psalmes of David in short form of Hebrew Verse, set to Music ... . . 15 

FARMER, JOHN (fl. late 16th century). 

Two Madrigals (not in Triumphs of Oriana:) in Fitzwilliam Museum, Cambridge 16 

Various Pieces, in British Museum .., ... ... ... ... 16 

Various Pieces, in Music School, Oxford ... ... ... ... 16 

Various Pieces, in Christ Church Library, Oxford ... ... ... 16 

Divers and sundrie waies of Two Parts in One ... ... ... 49 

First Set of English Madrigals to Four Voices ... ... .. ... 57 

FARNABY, GILES (d. 1610.) 

Pieces in Fitzwilliam Virginal Book ... ... ... ... ... 16 

"Come, Charon, come," Madrigal ... ... .. ... ... 16 

Fifty-two Pieces in Queen Elizabeth's Virginal Book ... ... ... 16 

Canzonets to fours Voyces, with Song of eight parts ... ... ... 51 

FARRANT, RICHARD (d. 16S1.) 

Anthems — " Lord God Almighty ; '' " When as we sat in Babylon " ... 15 

Madrigals, "Ah! Ah! Alas!" " You salt sea gods " ... ... ... 15 

Service in G minor ... ... ... ... ... ... ... 41 

Anthems — "Call to remembrance;" "Hide not Thou;" "Lord, for Thy 

tender mercies "... ... ... ... ... ... ... 41 

FARTHING, THOMAS (fl. early 16tli century.) 

"Li May, that lusty Season," Song in Fifteenth Century Music ... ... 20 

FEATHERSTONE, CHARLES (fl late 16th century.) 

Dialogue against Light, Lewde, and Lascivious Dancing ... ... ... 42 

Lamentations ... ... ... ... ... ... ... 45 

FAYRFAX, ROBERT (b. 1460 : d. 1629.) 

Masses, etc., for five voices; Various Pieces in British Museum ; Pieces in 
Cambridge University Library ; Four Masses ; Anthem for our Lady and 

Saint Elizabeth ; Exercise for Mus. Doc. Degree at Cambridge... ... 11 

" I love, lovest, and loved would be," Madrigal in Fifteenth Century Music... 20 
"That was my woe," Two-part Song; "Qui ToUis" and " Quoniara, " for 

three voices ; "Gloria," for three voices ; " Ave summe, " three-part Motet 22 
FERRABOSCO, ALFONSO (b. 1580: d. 1662.) 

Ayres '... ... ... ... ... ... ... ... 68 

Lessons for 1, 2, and 3 Viols .. ... ... ... ... ... 68 

FILMER, EDWARD (fl. early 17th century) 

French Court Ayi-es, with their Ditties Englished ... ... ... 85 

FLUD, ROBERT (b. 1674: d. 1637.) 

Utriosque Cosmi ... ... ... ... ... ... ... 78 

FORD, THOMAS (d. 1648.) 

Musioke of Sundrie Kindes, set forth in two Bookes ... ... ... 65 

FORSTER, WILL. (fl. early 17th century I) 

Will. Forster's Virginal Book ... ... ... ... ... ... 83 

FRANCKLIN. RICHARD (fl middle 17th century.) 

Orthonia, sive Tractatus de Tonis Graecani ... ... ... ... 86 

GIBBONS, EDWARD (fl. late 16th century.) 

Various Pieces in Music School at Oxford ... ... ... ... 16 

"Hath the city sate solitary." In Tudway's M.S. Collections ... ... 16 

GIBBONS, ORLANDO (h. 1683: d. 1625.) 

Fantasies of three parts ... ... ... ... ••. ... 70 

Pieces in Parthenia ... ... ... ... ... ... ... 71 

First Set of Madrigals and Mottets of 5 parts ... ... ... ... 73 

Fancies and Songs made at James ye First being in Scotland ... ... 77 

; Hymns and Songs of the Church (George Wither) .,, ... ,.. 79 
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GIBBONS, ORLANDO (continued) 

First Preces in F ; Second Preoes in G ; Morning and Evening Service in F ; 
Morning and Evening Service in I) Minor ; Anthems — "Hosanna to the 
Son of David;" "Almighty and Everlasting God;" "Deliver us;" 

" Blessed be the Lord ; " " Thou hast made " ... ... ... 80 

Anthems — " Lift up your heads ;"" God is gone up " ... ... ... 80 

Hymns— "0 Lord, how do;" "0 Lord, I lift;" Four Hymns ... ... 80 

Psalm to First Preces, " Thou opeuest " ... ... ... ... 80 

Anthem— "0 clap your hands" ... ... ... ... .. 82 

Ode and Listrumental Musiok for Marriage of Charles L ... .. .. 84 

^ Fifteen Anthems, edited by Ouseley ... . . ... ... ... 80 

GILES, NATHANIEL (d. 1634.) 

Anthem, " I will magnify, " in Tudway's Manuscript Collections ... ... 17 

Second Service in A, in Fitzwilliam Museum ... .. ... ... 17 

Anthem, in Durham Cathedral Library ... ... ... ... 17 

" Cease now, vain thoughts," Madrigal, in British Museum ... ... 17 

Lesson on Descant of 38 Proportions of different kinds ... ... ... 62 

Morning and Evening Service in C ; Anthem, " give thanks " ... ... 52 

GOOGE, BARNABE (b 1540: d. 1594.) 

Eglogs, Epytaphes, and Sonettes, newly written... .. ... ... 34 

GOSSON, STEPHEN (b. 1554; d. 1623.) 

The School of Abuse .. ... ... ... ... ... 40 

Plaj^s confuted in five Actions .. . ... ... ... .. ... 40 

GREAVES, THOMAS (d. 1640.) 

Songs of Sundrie Kinds ... ... ... ... ... ... 61 

GREEN, ROBERT (d. 1592.) 

Orpharion ; a musical concord of pleasant Histories ... ... ... 57 

GREEN. JOHN (fl. early 17th century.) 

Refutation of Hey wood's Apology for Actors ... ... ... ... 76 

GREGORIE, WILLIAM (fl. middle 17th century.) 

Discourse on the Time of Singing the Nicene Creed . . ... ... 95 

GWYNNETH, JOHN (fl. early 16th cenbury.) 

Three Masses for five voices ; four Masses for four voicee ... ... ... 12 

Symphonies, Antiphons, and sundry Songs ... ... ... ... 12 

HALL, JOHN (fl. middle 16th century.) 

Court of Virtue ; containing many Holy and Spretual Songs ... ... 27,35 

Certayn chapters taken out of the Proverbs of Solomon ... ... ... 27 

HAMSHERE (fl. 15th century ; 

Song, in the Fayrfax Manuscript ... ... ... ... ... 11 

HANAY (fl. middle 17th century.) 

Nightingale. Sheretine and Mariana. A Happy Husband ... . . 82 

HANBOYS (OP HAMBOYS), JOHN (fl. late 16th century.) 

Summa super Musicam continuam et Desoretam... ... ... ... 10 

De Quatuor Principalis to tins artis musical ... ... .. ., 10 

Cantiones dulcissimus ... ... ... ... ... ... 10 

HARRINGTON (OP HARINGTON), JOHN (b. 1561: d. 1612.) 

The Black Sanotus, " tu ijui dans oracular " ... ... ... .. 28 

HART, ANDREW (d. 1621.) 

CL Psalmes of David in Prose and Meeter ... ... ... ... 72 

HEYWOOD, THOMAS (fl. early 1 7th century.) 

Apology for Actors ... ... ... ... ... ... ... 70 

HIGDEN, RALPH (d. 1364.) 

Polychronicon ... .. ... ... ... ... ... 19 

HILTON, JOHN (d. 1657.) 

Service in G minor ... ... ... ... ... ... .. 80 

Second Service in G minor ... ... ... ... ... .. 80 

Anthems, extant in Manuscript ... ... .. ... .. 80 

Ayres or Fa Las for three voices ... ... ... ... . . 84 

Elegy on the Death of William Lawes ... ... .. ... . 95 

HOLBORNE, ANTHONY (fl. late 16th century.) 

Citharne School, with six short Aers Neapolitan ... .. ... 65 

Pavans, GaUiards, Almaines, and other Short Airs .. .. ... 58 

HOLE, ROBERT (fl. middle 17th century.) 

Parthenia Inviolata, or Mayden Musicke for the Virgi'nelles ... ,. 86 
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HOMES, N. (fl. middle 17th century.) 

Gospel Musioke : or Singing of David's Psalms vindicated ... ... 9* 

HOOKER, RICHARD (b. 1554? d. 1600) 

Lawes of Ecclesiastical Politie. Eight Books ... ... ... ... 51 

HOOPER, EDMUND (b. 1553: d. 1621.) 

Set of Preces, Psalmes, and Kesponses, in Barnard's Manuscript Collections ... 17 

Six Anthems, in Barnard's Manuscript Collections ... ... .. 17 

Two Anthems, in Tudway's Manuscript Collections ... ... ... 17 

Alniain and Corante, in Queen Elizabeth's Virginal Book... .. ... 17 

Evening Service in I), in Ely Cathedral Library... ... ... ... 17 

Evening Service in C and A minor, in Ely Cathedral Library ... ... 17 

Anthems — " Teach me ; " "0 Thou God Almighty ; " " Behold, it is Christ " 52 

HOPPER, CHARLES (fl. early 17th century.) 

La Plaisir du Roi ... ... ... ... ... ... ... 90 

HOTKEY (op OTHBY) JOHN (fl. late 15th century.) 

Quid est Proportio ... ... ... ... ... .. ... 10 

HUME, TOBIAS (d. 1645.) 

First Part of Ayres, French, PoUish, and others together. . . ... ... 62 

Captain Hume's PoetioaU Musioke ... ... ... ... ... 65 

HUNT, THOMAS (fl. late 16th century.) 

Stabat Mater, in St. Peter's College Library, Cambridge .. ... ... 16 

Anthem, " Put me not to rebuke," in Barnard's Manuscript Collections ... • 16 

HUNNIS, WILLIAM (d. 1597.) 

Certayne Psalms chosen out of the Psalter of David ... ... ... 2 ? 

Hyve full of Hunnye ; the First Booke of Moses, called Genesis ... ... 39 

Seven Sobs of a Sorrowful Soule for Sinne, etc. ... ... ... ... 42 

Handful of Honisuckles, etc. ... ... ... ... ... ... 42 

Comfortable Dialogs between Christ and a Sinner, touching the Soules health 42 

HYND, JOHN (fl. early 17th century.) 

Myrrour of Worldly Fame ... .. ... ... ... ... 60 

IVES, SIMON (b. 1600 : d. 1662.) 

Triumph of Peace (with H. and W. Lawes) ... ... ... .. 87 

Elegy on the Death of William Lawes ... ... ... ... ... 95 

JAMES I., KING (b. 1566 : d. 1625.) 

Psalmes of David, translated by King James ... ... ... ... 90 

JENKINS, JOHN (b. 1592 : d. 1678.) 

Elegy on the Death of William Lawes ... ... ... ... ... 95 

JEFFRIES, GEORGE (d. 168.5.) 

Anthems and Motetts, in manuscript at Oxford .. . ... ... ... 94 

JOHNSON, EDWARD (fl. late 16th century.) 

Madrigals, "Ah silly John," with second part, "That I love her;" and 

" Eliza is the fayrest queue " ... ... ... ... ... 16 

JOHNSON, ROBERT (fl. middle 16th century.) 

Two Motets, in British Museum ... ... ... ... ... 15 

" Tye thy mare, Tom boy ; " Lessons, etc. ; four pieces in Queen Elizabeth's 

Virginal Book ... ... ... ... ... ... ... 15 

" Defyled in my name," four-part song ; " Sabbatum Maria ; " Au Almain ... 28 

JOHNSON, ROBERT (fl. early 17th century.) 

" As I walked forth one Summer's Day " ... ... ... ... 58 

Music for Middleton's Tragi-comedy, 'The Witch ... ... ... 71 

Music for Shakespeare's Tempest ... ... ... . . ... 73 

Songs for Masque in Valentinian ... ... ... ... ... 77 

Songs for the Mad Lover ... ... ... ... ... ... 77 

JONES, ROBERT (fl. early 17th century.) 

First Booke of Ayres... ... ... ... .. ... ... 59 

Second Book of Songs and Ayres ... ... ... .. ... 59 

"Farewell deare Love," Song ... ... ... ... ... ... 59 

First Set of Madrigals of 3, 4, 5, 6, 7, and 8 Parts ... ... ... 65 

Ultima Vale ; third Boo.k of Ayres of 1, 2 and 4 Voyces ... ... ... 66 

Musicall Dream, or the Fourth Book of Ayres ... ... ... ... 68 

Muses Garden for Delight : Songs set to Music ... ... ... ... 72 

KASAR, WILLIAM (fl. 15th century.) 

Mass in Music School at Oxford ... ... ... ... ... 11 
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KASAR, JOHN (fl. late 16tli century.) 

Select Psalms in four parts ... ... ... ... ... ... 38 

KING HENRY VIII. (b. U91: d. 1548.) 

Passityme with good companie. The Kynges balade ... ... ... 25 

Quam piilohra, motet for three voices ... ... ... ... . 28 

Madrigal ... ... ... ... ... ... .. ... 29 

KIRBYE, GEORGE (d. 1634.; 

Madrigals and Motets, manuscripts in the Oolleetion of William Firmage ... 17 

First set of English Madrigals, to 4, 5, and 6 voycea ... ... ... 54 

LANIERE, NICHOLAS (b. 1588: d. 1666.) 

Masque, at Lord Hayes ... ... ., ... ... ... 78 

Vision of Delight ; Masque at Court ... ... ... ... ... 78 

Pastoral entile Birth of Prince Charles... ... ... ... ... 86 

Funeral Hymn for Charles I. ... ... ... ... ... ... 95 

Ayres made by several Authors ... ... ... ... ... 75 

LA WES, HENRY (b. 1596: d. 1662.) 

Triumphs of Peace, Masque at Whitehall, with W. Lawes and S. Ives ... 87 

Gcelum Britannicum, Masque at Whitehall ... ... ... ... 87 

Musick for Milton's Masque of Comus ... ... ... ... ... 89 

Paraphrase upon the Psalms of David ... ,.. ... ... ... 90 

Paraphrase upon the Divine Poems ; Job ... ... ... ... 91 

Ayres made by several Authors ... ... ... ... ... 75 

LAWES, HENRY AND WILLIAM (W.L. b. 1582: d. 1645.) 

Choice Psalmes put into Musick for three voices ... ... ... ... 95 

LASSO, ORLANDO, DE (b. 1520: d. 1694.) 

NovsE Aliquot et ante ac non ita visitate ad duos voces cantiones, etc. ... 56 

LEIGHTON, WILLIAM (fl. early 17tli century.) 

Tears or Lamentations of a Sorrowful Soule ... ... ... ... 76 

LEROY, ADRIAN (fl. middle 16th century.) 

Briefe and plaine instruction to set all musicke ot eight divers times in Tablature 37 

LIGHTFOOT, JOHN (b. 1602 ; d. 1676.) 

Description of the Temple at Jerusalem ... ... ... ... 95 

LICHFIELD, HENRY, (fl. early ITth century.) 

First Set of Madrigals of five parts ... ... ... ... ... 75 

LODGE, THOMAS (d. 1625.) 

Reply to Stephen Gosson's School of Abuse ... ... ... ... 40 

Dialogue between Custom and Veritie concerning Use and Abuse of Dauncing, etc. 41 

LOK (fl. late 16th century.) 

Sundry Psalms of David ; also Eoclesiastes ... ... ... ... 51 

LOOSEMOOR, HENRY (d. 1667.) 

Litany in D minor ; Litany in G minor ... ... ... ... 96 

LOVELL (fl. early 16th century.) 

Sacred Music in Cambridge University Library ... ... ... ... 12 

LUDFORD (fl. early 16th centmy.) 

Three Masses, in St. Peter's College Library, Cambridge ... ... ... 11 

LUPO (fl. early 17th century.) 

Anthems, Madrigals, Songs, and Fancies ... ... ... ... 71 

MASON, GEORGE and EARSDEN, JOHN (fl. early 17th century.) 

Ayres sung and played at Brougham Castle ... ... ... ... 79 

MARSON, GEORGE (fl. early 17th century.) 

Services and Anthems ... ... . . ... ... ... 63 

MAYNARD, JOHN (d. 1620.) 

Xn. Wonders of the World ... ... ... ... ... ... 72 

MEDWALL, HENRY (fl. late 16th century.) 

Goodly Interlude of Nature ... ... ... ... ... ... 24 

MERBECKE, JOHN (d. 1591.) 

Missa, per arma Justioia, for five voices, in British Museum ... ... 15 

Booke of Common Prayer Noted ... ... ... ... ... 27 

A Vergine and Mother ... ... ... ... .. • ... 26 

MERES, FRANCIS (b. 1665: d. 1647.) 

Paladis Tamia. Wits Treasury ; being second part of Wits Commonwealth... 56 

Witts Commonwealth. The second part ... ... ... ... 89 
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MILTON, JOHN (d. 1647.) 

In Nomine, in 40 parts ... .. ... ... ... ... 63 

MONTGOMERY, ALEXANDER (fl. eavly 17th century.) 

Mindes Melodie : oertayne Psalmes of David .. .., ... ... 63 

MORLEY, THOMAS (1367-1604.) 

Canzonets, or Little Short Song J to three voyoes .. ... ... ... 50 

Madrigals to Foure Yoyoes ... ... ... ... ... ... 51 

First Book of Ballets to five voices ... ... ... ... ... 52 

First Book of Canzonets to two voices ... ... ... ... ... 52 

Service in D minor ; Service in G minor ; Anthem, " Out of the deep " ... 52 

Burial Service in G minor ... ... ... ... ... ... 52 

Plaine and Easie Introduction to Practical Musicke ... ... ... 53 

Canzonets, or Little Short Aers to five and six voices ... ... ... 54 

Canzonets, or Little Short Songs to foure voyces... ... ... ... 54 

Madrigals to five Voyoes, selected out of Italian Authors ... ... ... 56, 72 

First Booke of Aires or Little Short Songs ... ... ... ... 59 

Madrigales, Triumphs of Oriana, to and 6 voices ... ... ... 80 

First Book of Consort Lessons... ... ... ... . ... 57,72 

MUNDAY, ANTHONY (b. 1563: d. 1633.) 

Banquet of daintie Conceits, with delicate and choyce inventions ... ... 46 

MUNDY, JOHN (d. 1630.) 

Anthem, in Barnard's Manuscript Collections ... ... ... ... 16 

Fantasia; "Robin;" " Go from my window " ... ... ... ... 16 

Songs and Psalmes, composed into 3, 4, and 5 parts ... ... ... 51 

MUNDY, WILLIAM (d. 1691.) 

Services ; two Anthems, in Barnard's Manuscript Collections ... ... 15 

Eleven Latin Motets ; Anthems, "0 Lord, the Maker;" "0 Lord, the 

world's Saviour " ... ... ... ... ... ... 15 

Seventeen Motets, in Christ Church Library, Oxford ... ... ... 15 

Anthem, "0 Lord I bow," in Tudway's Manuscript Collections ... ... 15,48 

MURIS. JOHN DE (fl. middle Ulli centnry.) 

Quoniara Musioa est de sono relate ad numeros ... ... ... . . 8 

Artem componendi (metiendi) fistulas organarum secundum Guidonem ... 8 

Sufficientiani musicis organiose editam a mag. Johanne de Muris ... ... 8 

Compositionen oonsonantiarum in symbolis secundum Boetium ... ... 9 

Speculum Musicae ... ... ... ... ... ... ... 9 

NEWARK, WILLIAM (fl. late 16tli century.) 

"The farther I go," madrigal, in Fifteenth Century Music ... ... 20 

" Your counterfetyng, " three part song ... . ... ... 22 

NORMAN, JOHN (fl. early 16th century.) 

Mass, in Music School at Oxford ... ... ... ... ■•. 17 

NORTHBROOKE, JOHN (fl. late 16th century.) 

Spiritus est Vicarius in terra, briefe and phitie summe ... ... ... 37 

Spiritus est Yicarius Christ! in terra . . ... ... ■ . ■ • ■ • 39 

NOTARI, ANGELO (fl. early 17th century.) 

Nuove Musicke ; eighteen florid madrigals ... ... ... ... 74 

Prime Musicke nuovi, a 1, 2, and 3 voci ... ... ... ... 77 

ODINGTON, WALTER, of Evesham (d. 1260.) 

De Speculatione Musices, in Corpus Christi College Library, Cambridge ... 7 

PARKER, MATTHEW (b. 1604 : d. 1676.) 

Whole Psalter translated into English metre ... ... ... •■• 33 

PARSONS, JOHN (d. 1623.) 

Burial Service ... ... ... ... .• •■• ••• ^^ 

PARSONS, ROBERT (d. 1670.) 

Anthem—" Deliver us from our enemies," in Tudway's Manuscript collections ; 

In Nomine ; Madrigal, ' ' Enforced by Love ; " Three Services and Anthem, 
"Ah! helpless wretch," in Barnard's Manuscript Collections; "Ave 

Maria," and various pieces, in Christ Church Library, Oxford ; In Nomine 

in Queen Elizabeth's Yirginal Book ... ... ••■ ■•■ J^ 

Morning, Communion, and Evening Service in F ... ... •■• 28 

Anthem, " Deliver me " ... ... ... ••■ •■■ ■•■ ^° 

PASHE (fl. early 16th century.) 

Pieces of Sacred Music, in Cambridge University Library ; Mass, in Caius 

College Library ; Pieces in St. Peter's College Library, Oambndge ... 17 
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PATRICK, NATHANIEL (fl. late I6th century.) 

Songs of sundry Natures ... ... ... ... ... ... 64 

PATRICK, RICHARD (fi. early 17th century.) 

Service in G minor ... ... ... ... ... ... ... 71 

PEACHAM, HENRY (± early irih century.) 

Compleat Gentleman,. ... ... ... ... ... ,,. 81 

PEARSON, MARTIN (d. 1650.) 

Private Miisicke, or First' Booke of Ayres and Dialogues ... ... ... 80 

Mottects, or Grave Chamber Music ; Songs of 5 parts ... ... ... 62, 85 

PHILLIPS, ARTHUR (b. 1605.) 

Eequiem, or Liberty of an Imprisoned Royalist ... ... ... ... 93 

PHILLIPS, THOMAS (fl. 16th century.) 

" I love, I love, and whom love ye," Madrigal, in Fifteenth Century Music ... 20 

PHILIPPS, PETER (b. 1660 ; d. 1625.) 

Melodia Olynipica di diversi Eccellentissimo Musica ... ... ... 49 

Jlelodia Olympica di diversi Eeeellentissimo Mirsioa ... ... ... 51 

II Primo Libri Madrigali a sei voci ... ... ... ... ... 53 

Madrigali a otto voce nouamente oomposti & date ne luce... ... ... 56 

Secoudo Libro di Madrigali a Sei Voce ... ... ... ... ... 60 

Primo Libri di Madrigali a Sei Voci ... ... ... ... ... 61 

Secondo Libro di Madrigali a Sei Voce .. ... ... ... ... 76 

Cantiones SacriE, quinque vocum ... ... ... ... ... 73 

Cantiones SacriB, octo vocum ... .. ... ... ... ... 75 

GeiiimulEe Sacrre, binis et Ternis vocibus ... ... ... ... 75 

Madrigali a Otto Voci ... ... ... ... ... ... 76 

Les Rossignols Spirituels ... ... ... ... ... 77 

Les Rossignols Spirituels ... ... ... ... .. ... 82 

DeliciE Sacrse Binis et Teruis Vocibus, cum Basso Continuo ... ... 82 

Litanie B.V.M. in Ecclesia Loretana, cani solitK... ... ... ... 83 

Paradisus Sacris Cantionibus consitu a 1, 2, 3 vocum ... ... ... 85 

PILKINGTON, FRANCIS (fl. early 17th century.) 

First Booke of Songs or Ayi-es of 4 parts ... ... ... ... 62 

First Set of Madrigals and Pastorals ... ... ... ... ... 74 

Second Set of Madrigals and Pastorals ... .. ... ... ... 83 

PORTER, WALTER (d. 1669.) 

Madrigals and Ayres, for 2, 3, 4 and 5 voyces .. ... ... ... 87 

Airs and Madrigals, for 2, 3, 4 and 5 voyces ... .. ... ... 92 

POWER, LYONEL (fl. late 14th century.) 

Of the Cordis of Music, Waltham Cross Manuscript ... ... ... 10 

Dialogus in Arte Musica, Waltham Cross Manuscript ... . ... 10 

Kyrie eleisou ... ... ... ... ... 10 

PROWETT (fl. 16th century.) 

Sacred Music, Manuscripts in Cambridge University Library ... ... 12 

PRYNNE, WILLIAM (b. 1600: d. 1669.) 

Histrio-Mastix, the Players Scourge, or Actors Tragedie ... ... ... 88 

RANKINS, WILLIAM (fl. late 16th century.) 

Mirrour of Monsters . ... ... ... ... ... 45 

RAINOLDS, JOHN (b. 1549: d. 1607.) 

Overthrow of Stage Playes, by way of controversie ... ... 57 85 

RASTALL (d. 1636.) 

A new Interlude and a Mei-y . . .' ... ... ... ... ... 22 

R., A. 

Briefe Instruction how to plaie on the Lute by Tablatoire. . . ... ... 38 

The Third Booke for the Lute, conteinyng diuers Psalmes ... ... 38 

RAVENSCROET, THOMAS (1682-1635.) 

Painmelia. Musick's Miscellanie ; or Variety of Pleasant Roundelays ... 67 

Briefe Discourse of the trae Use of Charactering the Degi-ees ... ... 75 

Melismata ; Musical Fancies fitting the Court, Citie, and Country Humours.!! 72 

First Part of Musical Crotchets, or Coui't, Citty, or Country Varieties ... 72 

Deuteroraelia, or the second part of Musick's Melodic ... ... !!! 68 

Whole Booke of Psalmes, with Hymns Evangelical, etc. ... ... ... 81 88 

Four Anthems or Motets ... ,,, .,, ... !!! ' gi 
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REDFORD, JOHN (fl. early 16th century.) 

Motet, Fancies, Voluntary, in Christ Churoli Library, Oxford ... ... 12 

Anthems and Organ Pieces, ill Mulliner's Manuscript Music Book . ... ]2 

Anthem, " Rejoice in the Lord " ... ... ... ... ... 22 

RICHARD, LEWIS (fl. middle 17th century.) 

Salmacida Spolia ; Masque at Whitehall ... ... .. ... 91 

ROBINSON, CLEMENT (fl. late 16th century.) 

HandfuU of Pleasant Delites ... ... ... ... ... ... 43 

ROBINSON, THOMAS (fl. early 17th centuiy.) 

Medulla Musici, sucked out of the Sappe of two famous Musitians ... ... 61 

New Cithren Lessons, with proper Tunings ... ... ... ... 67 

ROGERS, PETER (fl. early 17th centuiy.) 

Morning and Evening Service in G major ... ... ... ... 80 

ROSCOE, J. L. (fl. early 17th century.) 

Brief Conclusions of Dancers and Dauncing ... ... ... ... 69 

ROUS. FRANCIS (fl. middle 17th century.) 

Psalmes of David in English meeter ... ... ... ... ... 94 

ROSSETER, PHILLIP (fl. early 17th century.) 

Booke of Ayres, set forth to he sung to the Lute ... ... ... ... 59 

Lessons for Consort ; set to sixe several instruments ... ... ... 67 

SEAGER, FRANCIS (fl. middle 16th century.) 

Certayne Psalms select out of the Psalter of David ... ... ... 30 

SHEPHERDE, JOHN (fl. middle 16th century.) 

Various Pieces of Church Music in Music School at Oxford ... ... 14 

Anthem, "Haste Thee, God," in Tudway's manuscript collections, and iu 

Motet Society's Publications ... ... ... ... ... 14 

Anthem ; thirty-nine Latin motets ; Pavin and Galliard for the Lute, in 

Christ Church Library, Oxford ... ... ... ... ... 14 

Two Morning and Evening Services, with Creed ; Two Te Deums and Magni- 
ficats ; two Creeds ; seven Anthems ; in British Museum ... ... 14 

Four Pieces with Lute Accompaniment ; Mass, the -We.stern Wind ; the French 
Mass ; Mass, Be not afraid ; Playne Song Mass ; Mass for the Mene : Four 

Alleluias ; Ten Latin Motets, in British Museum ... ... ... 14 

Four Latin Motets ; First Service ... ... ... ... . 14 

Anthem, "Stev'n iirst after Christ," in Hawkins's ffisiori/ ... ... 23 

Anthem, " I give you a new ; " " Submit yourselves," in Day's Certaine Xotes 23 

A Point in four parts, in Hawkins's i/isior?/ .. ... ... ... 23 

Anthem, " Lord of Hosts," in Whole Book of Psalms (1563) ... ... 23 

Eurientes implevit," motet for five voices, in Burney's ffistorn/ ... ... 23 

SHERRINGHAM (fl. 16th century.) 

"My woful hart," two part song, ill Burney's fiVsiori/ ... ... ... 22 

SIMPSON, THOMAS ("fl. middle 17th centuiy.) 

Opus neuer Paduanen, Gagliarden, Intraden, etc. ... ... ... 72 

Taffel Concert, Erster Theil ... ... ... ... ... ... 81 

SLATER, WILLIAM (fl. early 17th century.) 

Certaine of David's Psalms intended for Christmas Carolles ... ... 86 

Psalmes and Songs of Zion, set to Tunes of a strange Land ... ... 93 

STAPLETON (fl. middle 17th century). 

Psalmes of David, in four languages and four parts ... ... ... 93 

STONARD, ROBERT (d. 1630.) 

Evening Service in C, in Tudway's Manuscript Collections ... ... 16 

Various Compositions, in Music School at Oxford ... ... ... 16 

Magnificat and Nunc dimittis in C ... ... .. .-. .• ^1 

STROGERS, NICHOLAS (fl. early 17lh century.) 
Morning and Evening Service in D minor 



Organ part of " God be merciful ' 
Two motets : Fancies 
SYDENHAM, HUMPHREY (fl. middle 17th century.) 
Well-tuned Cymbal; Vindication of Church Music 



80 



Service in D minor ... ... ... ... ■.• ••• ■•• ^ 

Service in A minor ... ... ... ... ••• ■•■ ••• ^ 

Anthems, "Domine, non est," "0 God be merciful ... ... • »0 
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TAILOUR, ROBERT (fl. early 17th century.) 

Sacred Hymns ; Fiftie Select Psalms of David and others ... ... 76 

TALLIS, THOMAS (d. 1685.) 

Service in D minor (Dorian) for four voices ... ... ... .., 29 

Morning and Evening Service, in Boyce's Cathedral Music , ... ... 29 

Preces, Litanies, and Kesponoes, in Jebb's Choral Responses, etc. ... ... 29 

Anthems, "Hear the voice and prayer," "0 Lord, in thee," "Remember 

not," " If ye love me," "I give a new commandment" ... ... 33 

Tunes in Parker's " The Whole Psalter " ... ... ... ... 33 

Cantiones quie ab argumento sacrie vooantur (with William Byrd) ... ... 38 

Anthems, "With all your hearts," "Wipe away," "Discomfit them," "I 
looked for the Lord," "Blessed be Thy Name," " Great and marvellous," 

"I call and cry, " ' ' Wipe away " (second setting) ... ... ... 40 

"Like as the doleful dove," song for four voices; Hymn, " All people that 
on earth do dwell;" Anthems, "Blessed are they," "Great and 

marvellous, "" Hear my prayer " ... ... ... .. .. 40 

Foelix Namque Iimi ; Felix Namque, 2m. ; Felix Namque, in Virginal Book ; 

Felix Nunquam... ... ... ... ... ... ... 40 

Manuscript Compositions, in British Museum, Cathedral libraries, etc. ... 43, 44 

First Preees, and first, second, and third Psalms thereto . ... ... 40 

Anthem, "0 Lord, give ear"... ... ... ... ... ... 4n 

Litany, Preees, and Responses, for four voices ... ... ... ... 40 

Responses, Lord's Prayer, and Litany, for five voices ... ... . 40 

TATHAM, JOHN (fl. middle 17th century.) 

Ostella: or the Faction of Love and Beauty reconciled ... ... ... 95 

TAVERNER, JOHN (b. 1581: d. 1638.) 

Masses and Motets, in Music School at Oxford ... ... ... ... l.fj 

Part of Mass for six voices, Gloria tibi Trinitas, in British Museum ... 16 

Anthems and Masses, in Cambridge University LibraiT ... ... ... 15 

Eleven Pieces, in St. Peter's College Library, Cambridge ... ... ... 15 

Seventeen Motets for 3, 4, 5, and 6 voices, in Christ Church Library, Oxford 15 

" splendor gloria ;"" Dum transissit ;" Canon, " Qui toUis " ... ... 70 

THEINRED, JE. (d. 1390.) 

De legitimis ordiuibus Peutacordorum et Tetrachordorum ... ... 9 

THORNE, JOHN (d. 1573.) 

"Stella Coeli," motet for three voices .. ... ... .,, ... 28 

TOMKINS, JOHN 

Anthems in Barnard's Manuscript Collections ... ... ... ... 83 

TOMKINS, THOMAS (b. 1600: d. 1656.) 

Songs for 3, 4, 5, and 6 parts ... ... ... ... ,,, ... 82 

Anthems, in manuscript in Barnard's collections ... ... ..[ 83 

Compositions, at Ely and Oxford ... ... ... ... ... 83 

TORKESAY, JOHANNES (fl. 14th century.) 

Declaratio trianguli superius positi et figure, etc. ... ... ... 9 

TUCKER, WILLIAM (d. 1673.) 

Anthem, " give thanks " ... ... ... . ... ... gg 

TUNSTEDE, SIMON (d. 1369.) 

De Quatuor Principalibus Musicse. M.S. written 1351 ... ... ... 8 

TURBERVILLE, GEORGE (fl. late 16th century.) 

Epitaphes, Epigrams, Songs, and Sonets .. ... ... ... 36 

The Noble Art of Veuerie or Hunting ... ... ... ... ,', 33 

TURGES, EDMUND (fl. early 16th century.) 

"Alas ! it is I," three-part song, in Burney's fl'istoj'2/ ... ... ... 22 

TYE, CHRISTOPHER (d. 1572.) 

Anthems, in Gloucester Cathedral Library ... ... 14 

Mass for six voices, Euge bone, in Music School at Oxford ... .[ 14 

Evening Service in G minor; Anthems, "0 God be mereiful," " Lordj 

deliver me," in Tudway's manuscript collections ... ... ... 14 

Seven Anthems ; Fourteen Motets for 3, 4, 5, and 6 voices ... ... 14 

Evening Service in G minor, in Christ Church Library, Oxford .. " 25 
Anthems, "I will exalt Thee," "Sing unto the Lord," " Deus Misereatur ; 
"Gloria," from Mass Euge bone ; Anthem, " From the depth ; " Evening 

Service in G minor ... ... ... ... .. 28 

Actes of the Apostles, translated into Englyshe Metre ... ... .". 30 
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UITENHOVE, JOHANNES (fl. middle 17th century.) 

Twenty-five Psalms in Dutch Meter ... ... ... ... ... 29 

One hundred Psalmes in Dutch Meter ... _ ... ... . ... 29 

Hondert Psalmen Davids metricised by Jan "Wtenhove ... ... .. 34 

VAUTOR, THOMAS (fl. early 17th centurj-.) 

Fii'st Set : Being Songs of divers Ayres and Natures ... ... ... 79 

WARD, JOHN (fl. early 17th century.) 

Evening Service in G minor ... ... ... ... ... . . 86 

Anthems, " I will praise," " Let God arise " ... ... ... .. 86 

Anthem, in Barnard's manuscript collections ... ... ... ... 86 

First set of English Madrigals, to 3, 4, 5, and 6 parts ... ... ... 74 

WARWICK, THOMAS (fl. early 17th century.) 

Songof Forty Parts ... ... .. ... .. ... ... 90 

WATSON, THOMAS (d. 1692.) 

First sett of Italian Madrigals Englished ... ... ... ... 48 

WEELKES, THOMAS (fl. early 17th century.) 

Madrigals to 3, 4, 5, and 6 voices . ... ... .. ... 54 

Ballets and Madrigals to five voyees, with one to six voices ... ... 56 

Madrigals of six parts, apt for the Viols and Voices . ... ... 58 

Madrigals of five and six parts, apt for the viols and voices ... ... 58 

Anthems, " Lord, grant the King," " All people," "When David heard " 63 

Ayres or Fantasticke Spirites, for three voices ... ... .. ... 66 

Anthem, " Lord, giant the King " ... ... .. .. ... 69 

Eleven Anthems ... ... ... ... ... ... ... 69 

WHITE, MATTHEW (fl. middle 17th century.) 

Anthems in manuscript ... ... ... . • ■ ■ ■ ■ . 85 

WHITE, ROBERT (d. 1674.) 

Seventeen Pieces of Sacred Music to Latin words, and five Pieces of Sacred 

Music to English words, in manuscript in Christ Church Library, Oxford 13 

In nomine for five voices, in F; " Christi qui lux ;" three In nomines ; Six 
Fantasias for the Lute; "Libera me" for four voices, in G minor, in 
British Museum .. ... ... ■■ . •• 13 

Three In nomines for four voices, in the Music School, Oxford ... ... 13 

Anthem, " God, the heathen are come," in York Cathedral Catalogue 

Anthem, " Praise the Lord, my soul," for six voices, in D minor ... 13 

Bitts of Three Parts, in Partition ... ... ... ... .•■ 13 

Anthems in Durham Cathedi-al Library ... ... .. •.- 13 

Anthem, " The Lord bless us " ... ... ... .• ■■• 28 

Anthems, "Lord, who shall dwell," "0 praise God" ... ... ... 31 

WHYTHORNE, THOMAS (b. 152S: d. 1590.) 

Songs for three, four, and five voices ... ... ... ••■ 37 

WILBYE, JOHN (fl. early 17th century.) 

First Set of English Madrigals to 3, 4, 5, and 6 voices ... ... ... 55 

Lessons for the Lute... ... ... ... ... •■• ■•• ^3 

SecondSet of Madrigals, to 3, 4, 5, and 6 parts... ... ... ... 67 

WILKINSON (fl. 16th century.) 

Anthem, " I am the Piesurreotion, " in Tudway's manuscript collections ... 12 

WYATT, THOMAS (b. 1503: d. 1642.) 

Certaine Psalmes chosen out of the Psalmes of David ... ... .• 26 

WYLDE, JOHN (fl. 15th centuiy.) 

Hunc librum vocitatum Musicam Guidonis ... ... ■. •■• 9 

YONGE, NICHOLAS (fl. late 16th century.) 

Musioa Transalpina, Madrigals translated out of divers Authors .. .. 46 

Musica Transalpina, the Second Booke of Madrigalles ... ... ••• 54 

YOULE, HENRY (fl. early 17th century.) 
Canzonets to three voices 
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TITLES OF WORKS IN MANUSCRIPT OR 
PRINTED ANONYMOUSLY. 

Abridgment of oei'tain Psalms in Metre [Wyer] ... ... ... ... 27 

All the Freiioh Psalm Tunes, with English Words ... ... ... ... 50,87 

Ane compendions huik of godUe Psalmes and Spiritual Songs .. . ... ... 39,55 

Ballad of Joy, upon Queen Mary, her being with child ... ... ... 30 

Ballet of ye death of ye Cardinall [Wolsey] ... ... ... ... 18 

Benjamin Cosyn's Virginal Book ... ... ... ... ... ... 59 

Booke of Common Order : Order of the English Kirk of Geneva ... ... 88 

Book of Musyke. Printed by VautroUier ... ... ... ... ... 37" 

Book of Psalmes and Godly Prayers. Printed at Geneva, by R. Hull ... ... 32 

Booke of Psalmes in English Meeter : Sternhold and others ... ... ... 85 

BrefFe and playne instruction to learne to playe on the gythrou and cetterne .. 37 

Britannia Triumphans ; Masque at Whitehall ... ... ... 90 

Campaspe, played before the Queenes Maiestie on the twelfe day at night ... 48 

Certaine Notes set forth in foure and three partes ... ... ... ... 32 

Certayne Psalmes chosen out of the Psalter of David, in English metre... ... 27 

CL. Psalms of David, in English metre ... ... ... ... ... 38 

Clorida. Rites to Chloris and her Nymphs ; Masque at Court... ... ... 86 

Christmas, his Masque, at Court ... ... ... ... ... ... 77 

Church Service Book— Processional, Hymns, Antiphonary, Breviary Latin Service 

Book; Manuscript ... ... ... ... ... ... ... iS 

Christmasse Carolle.s, newly enprinted at Londo. 1521 ... ... ... 23 

Christmas Carolles newely Imprinted at London by Rychard Kele ... ... 29 

Cithara, Octocorda, &c. ... ... .. ... ... ... ... 63 

Collection of English Part-Songs, by Aston, Drake, Ambrose, Parker : manuscript 17 

Collection of Latin Hymns ; Waltham Cross manuscript ... ... ... 10 

Collection of Twenty Songs : printed. by Wynken-de-Worde ... ... ... 23 

Complaynte of Scotland ... ... ... ... ... ... ... 26 

Conclusion upon Dances bothe of this Age and of the Older ... ... ... 64 

Contention for Honour and Riches ; Masque ... ... ... ... 88 

Court of Venus, newly and diligently coiTected, with new ballads .. ... 32 

Courte of Virtue, contayning many holy and spiritual songs, etc. ... ... 35 

Cynthias' Revels : or, The Fountain of Self-love ... ... ... .. 59 

De CL Psalmen Davids. Franchoyschen Diohte in Nederlantsohen overgliessette 36 

De Psalnien Davides in Nederlandische sang ryme ... ... ... ... 35 

Deoram Dona ; Masque before King and Queen of Cyprus ... ... ... 95 

De Origine et Effeotu Musicse : Waltham Cross manuscript ... ,.. ... 9 

De Octo Tonis ubi nascuntur et oriuntur aut efEciuntur ; Waltham Cross manuscript 10 

Devise of a Masque for Viscount Montaoute... ... ... ... 45 

Dialogue of Danncing ... ... ... ... ... ... ... 40 

Distinctio inter Colores Musicales et Armorura Heroum ; Waltham Cross manuscript 9 

England's Hallelujah for God's gracious Benediction .. . ... ... ... 86 

Entertainment of King James and Queen Anne at Theobalds' ... . . ... 66 

Exhortation of all Kynds of men how they shoulde learn to play of the Lute ... 36 

Faithful Shepherdess ; a dramatic pastoral ... ... ... ... ... gg 

Fayrfax Manuscript ; forty-nine two, three, and four part Songs ... ... 18 

First Queen's Masque ; the Masque of Blackness . . ... ... ... 63 

Forme of Prayer and Ministration of the Sacraments, as used at Geneva ... 35 

Fortunate Isles and their Union ... ... ... ... ... ... 84 

Foure score and seven Psalmes of David in English Mitre ... ... ... 34 

Godlie Carolles, Hymns, and Spirituall Songs ... ... ... ... 41 

Godlie Dittie for Preservation of Queen's raigne ... ... ... ... 44 

Golden Age Restored : a Masque at Court ... . ... ... 77 

Gospel Musick : Confutation of Singing Psalms in the Letter ... ... 95 

Gouernance and Preservation of them that feare the Playe ... ... ... 37 

Guide of the Pathway to Musick ... ... ... ... ... ... 53 

Here beginnith a merry geste of Robyn Hode and his nieyne ... ... ... 23 

Honourable Entertainment given to the Queenes Majestie at Elvetham ... ... 49 

Horse Beate Marie Virginis ad usum ecclesia Saru ... ... ... ... 21,23 

Horse Beatissime Virginia Marie, in usum Sarum ... ... ... ... 21,23 

Hymenoei ; Masque and Barriers at a Marriage ... ... ... ... 64 

Hymnoi-u cu notis opusoultu vsum insignis ecclesie Sarum ... .. ... 31 
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Image of Idelnes and Psalms in Mytre noted ... ... ... ... 82 

Injunction of Queen Elizabeth, issued to the Clergy at Midsummer, 1559 ... 32 

Inner Temple Masque ... ... ... ... ... ... ... 81 

Interpretacyon and Sygnyficacyon of the Masse ... ... .... ... 24 

Irish Masque at Court .. .. ... ... ... ... ... 73,92 

King's Entertainment at Welbeek ... ... ... ... ... ... 88 

Le Theatre auquel sont expose, etc. ... ... ... ... ... 36 

Liber Psalmorum Dauids Prophetuse et Regio ... ... ... ... 37 

Litany in five parts aocordyng to the notes used in the Kynges Chapel ... ... 25 

Love Freed from Ignorance and Folly ; Masque ... ... .. ... 71 

Love's Mistress, Masque at the Phoenix, Drury Lane... ... ... ... 90 

Love Restored ; in a masque at Court ... ... ... ... ... 71 

Love's Triumph thi-ough Callipolis ; Masque at Court ... ... 86 

Love's Welcome ; King and Queen's Entertainment at Bolsover ... ... 90 

Lurainalia ; or, 'The Festival of Light ; Masque at Court ... ... ... 90 

Lyttell ballet mayde of ye yong duke's gace . . ... ... ... 18 

Magnificent Entertainment to King James, Queen Anne, and the Prince ... 61 

Maner of Daunoynge of bace daunces after the vse of Fraunce ... ... ... 23 

Manhood and Wisdome, a Masque of muche Instructione ... ... ... 34 

Manual Eboriensis. Printed at York, 1516... ... ... ... ... 22 

Manuale ad vsum per Celebris ecclesie Sarisburiensis... ... ... ... 30 

Masque with Nuptial Songs at Lord Haddington's ... . ... ... 66 

Masque of Augures, with Antimasque ... .. ... ... .. 83 

Masque of Queenes, celebrated at Whitehall, February 2, 1609 ... ... 67 

Masque of the Metamorphos'd Gypsies ... ... ... ... ... 81 

Masque on Twelfth Night, for Lord Hayes and his Bride ... ... ... 85 

Masque of Beauty, at Whitehall ... ... ... ... ... 66 

Mass in two parts ... ... ... ... ... . ■ ■ ■ • • 1 1 

Melancholy Knight ... ... ... ... .•• •■• ■•■ 77 

Mercury Vindicated from the Alchymists at Court .. ... ... ... 74 

Metrologus Liber Pr. In NominiE Sanotse ; Waltham Cross manuscript ... . . 9 

Mery geste of Robyu Hoode and his lyfe, with a new play ... ... ... 25 

Mirrour of the World ... ... ... ... ■■■ ■•• ■•• 19 

Missal ad usum insignia ecclesise Helfordensis ... ... ... ... 21 

Missal ad usum insignis ecclesise Sarisburiensis ... ... ... 20,20,31 

Misale ad usum in.signis et preolare ecolesiae Sarum ... ... ... . 21,21 

Most perfeote Instruction whereby a man may learn to play the Cytherne ... 50 

Mornyng and Evenyng Prayer and Communion ... ... ... ... 35 

Motets—" Kegina clemencis ;" Dum Maria crededit ; ''Ave gloriosa virginium " 7 

Motet— Ave gloriosa Mater ... ... ... ... ... •■• 7 

Musica neu Beroriath ; manuscript pieces for the harp ... ... ... 7 

Neptune's Triumph for the Return of Albion ; Masque ... ... ... 84 

New Booke of Citterne Lessons, with Tablature ... ... ... ... 50 

New Booke of Tabliture, containing sundrie easie and familiar instructions ... 53 

New Hooke of Tablature, to play to sundry Instruments ... . ... 50 

New Booke of Tablature, sundrie easie and familiar Instructions ... ... 58 

Newe and pleasant Enterlude ; the Man-iage of Witte and Science ... ... 36 

New mery balad of a maid that wold mary wyth a seruyng man ... ... 33 

New Year's Gift, sung to the King Charles, 1635 ... ... ... ... 90 

News from the New World discovered in the Moon .. ... ... ... 79 

Oberon, the Fairy Prince ; Masque of Prince Henry ... ... ... ... 70 

Office Book— Troparium ; Manuscript in Bodleian Library ... ... .• / 

One and fiftie Psalms of David in English metre ... ... ••■ •■■ 31 

Ordinale Sacrum sine Directorum Sacerdotum ... ... ■.■ •■• 21 

Ordinance for Lords and Commons : Aug. 28, 1643 ... ... ••. .•■ =3 

Ordinance for further demolishing of Monuments ... ... ... ■•• »* 

Pan's anniversary ; or the Shepherd's Holy-day ... ... ••. •■ 84 

Particular Entertainment of the Queen and Prince at Althorpe ... ... 61 

Playne and perfect Instructions for learnyng to play on ye virginalles .... ... 54 

Per te, sofa toluntur vitia ... ... ... •■. •■■ •■■ zl 

Pleasure reconciled to Vertue ; Masque at Court ... ... ... ••■ 79 

Prayer Book for the Service of the Church, with Callendar ... ... ••■ 84 

Primer of private prayer, needful to be used of all faithful Christians ... ... 33 

Primer in Englysche, with certeyn prayers and godly meditations ... ... 24 

Princelye Pleasures at the Courte at Kenelworth ... ... .■■ ■•• ^° 

Private Entertainment of, the King and Queen on May Day ... ... "ii 9- of 

Processionale ad vsum insignis ecclesia Sarisburiensis ... .■• 21, ^», dl 

Prymer of Salisbury Vse, both in Euglyshe and Latin ... . ■ ■ ■ ■ ■ ^* 
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Psalter of David newly translated into Engllsoh metre. (R. Crowley) ... ... 26 

Psalmes of David in English metre, by Thomas Sternhold and others ... ... 33 

Psalter or Psalmes of David, printed as they shall be song in churches ... ... 33 

Psalmes of David Truly Opened and Explained by Paraphrases ... ... 41 

Psalms of David in meter in all volumes and notes and time ... ... ... 46 

Psalms of David in English Metre. Middleburg, Schilders ... ... ... 56 

Psalms of David in Meeter (Kirk of Scotland) ... ... ... ,. 88,96 

Psalms of David in Prose and Metre ; with melodies (Chureh of Scotland) ... 96 

Psalms of David in Prose and Metre ; tunes in four parts ... ... ... 88 

Psalms of David in English Meeter (M. Flesher) ... ... ... ... 94 

Psalmes of David in Prose and Meeter (Heires of Andrew Hart) .. ... 89 

Psalms, Hymns, etc , of the Old and New Testament ... ... ... 96 

Psiilm of Thanksgiving ; by Children of Christ's Hospital ... ... ... 70,92 

Psalterium ; anno 1494 .. ... ... .. ... ... 19 

Psalterium cum Hymnis secundum ad usnm ecclesia Sai-uni, 1506 ... ... 21 

Psalterium ad dioandada ... ... ... ... ... ... ... 24 

Psalterium Dauidicuni ad vsum ecclesie Saiisburiensis, with Almanack ... ... 31 

Psalmonim Davidis Paraphrasis Poetica ... ... ... ... ... 92 

Psalmorum, Hymnomm, et Liber Soliliquiorara ... ... ... ... 21 

Psalm of Prayer and Praise, for the good Estate of the King ... ... ... 70 

Psalmse Ybrenhinol brophungh Dafydh ... ... ... .. ... 60 

Queen Elizabeth's Virginal Book ... ... ... ... ... ... 84 

Rape of Lucrece ; Tragedy ... ... ... ... ... ... 86 

KeguliE cum maximis Magistri Franoonis, Cotton Manuscript ... ... ... 7 

ReguliE M^striJohannis de Muris I Waltham Cross Manuscript ... ... 9 

Request of all tnie Christians to Houses of Parliament ... ... ... 45 

Ringing Retrait courageouslie sounded ... ... ... ... ... 40 

Roll of Fifteenth Century English Carols ... ... ... ... ... 11 

Saint Patrick for Ireland ; historical play ... ... ... ... ... 92 

Second Part of the Catalogue of English printed books ... ... ... 51 

Septuagenarii seno Inteneranti Cantus EpUhalraicus... ... ... 93 

Sequence of Luting. Licensed to John Aide ... ... ... ... 35 

Set of Five Part-Books, in Christ Church Library, Oxford ... ... ... 83 

Short Treatise of Altars, Altar Furniture, Altai'-cringing, etc. ... ... ... 85 

Siren Coelestis centum hamioniarum, etc. ... ... ... ... ... 91 

Skene Manuscript ... ... ... ... ... ... ... 83 

Songs of the Old Testament, in English Measures (George Wither) ... ... 81 

Song of the Chyld Byshop, songe before the queenes maistie ... ... ... 30 

Speculum oonstantium sive Psalteriiim ; Waltham Cross Manuscript ... ... 9 

Spring's Glory, vindicating Love by Temperance ; Maske ... ... ... 91 

Temple of Love ; Masque at Whitehall ... ... ... ... ... 89 

Three-part Hymns, etc. , in score, in British Museum ... ... ... 7 

Time vindicated to himself and to his honor ; Masque ... ... ... 8.3 

Tract, Gamma, Power of Harmony, &c. , Waltham Cross Manuscript ... ... 9 

Tract, " Est autem unisonus quando diife voces ; " Cotton Manuscript ... ... 8 

Tract, " Cum in isto tractatu de Signis sive de Motis ; " Cotton Manuscript ... 8 

Ti'eatise, " Cognitur modulatione melorum secundum, etc. ; " Cotton Manuscript 8 

Treatise, " Pro aliquali notitia de musica habenda ; " Cotton manuscript ... 8 
Tractatns diversarum Figurarum per quas ducibus Modis discantantur ; Cotton manuscript 8 

Triumphs of the Prince D'Amour ; Masque at Inner Temple . ... ... 89 

Trimnph of Beauty ; Masque by Shirley ... ... ... ... ... 94 

Vindication of Psalms 105, 15. S.L. .. ... ... ... ... 93 

Whole Booke of Psalmes, new edition of T. Eate's 1592 Book of Psalmes ... 62 
Whole Book of Psalmes : Sternhold, Hopkins, and others 34, 34, 36, 43, 62, 85, 88, 92, 92, 96 

Worke entytled of ye old god and the new ... ... ... ... ... 24 

Yng-thyvyr hwnny brathir ; Gwyd 'or Kymraeg. Welsh service book .. . ... 26 
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